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PREFACE BY THE EDITOR. 



**i 



At the instance of several Friends whose 
judgment I respect^ I have been induced to 
submit the following Pages to the Public. My 
motive Jbr having so long withheld them^ arose 
from the incorrect^ a^ well a^ incomplete, state 
in which my- Father's Work was unfortunately 
left. The objections on the first ground, have 
been, I trust, in some measure removed by the 
kind assistance of a Grcntleman,* not entirely 
wnJenown to the literary world, who, partly 
from a passion for the subject, and partly too 
(I flutter myself) fi*om a friendly feeling to^ 
wards the Editor, has devoted himself, with 
much zeal, to the revision of the MS : those 
which weighed upon my mind from the defective 
state in which thai MS. wasf&wndy have yielded 

* Thomaa Green, Esq* of Ipswich. 
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( vi ) 

to the stiffgestion, that any original and authen- 
tic information on a subject so little touched^ could 
scarcely jail to be willingly and induJfgently 
received. For myself I can only say, that if 
in editing these " Notices,'' I should fortunately 
be considered a^ instrumental in ctffbrding either 
gratification or instruction to the Lovers of the 
Art, and, at the same time, in worthily comme- 
morating my Father's taste in one of his favour- 
ite pursuits, my warmest wishes on the occasion 
wiU be fully a^ccomplished^ 



HUGS BErELEY, 

JBnrN y Gwin, MERioNxfHsuiRE. 
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))^erent Fublications by Mr. Pilkington^^ 
Mr. Strutt,f the Hon. Horace Walpole^ and 
Mr. GUpin,^ may justly be considered as having, 
fumished invaluable aids to Admirers and Col- 
lectors in Two of the grand Divisions of the Art 
of Design — ^those of Fainting and Engraving ; 
but I am aware of no general and popular^ 
Work which professedly treats of the Third— 
ttii^ Drawings and Sketches of the great Masters : . 
y^t they well n^erit a distinct consideration.- 
X#ess costly and magnificent, but more commo- 
dious and accessible than Pictures, less various 
V^ abundant, but more select and appropriate 
than Prints, they have specific recommendations 
in their favour, which can rarely be claimed by 
either of the two other species of productions. 
Paintings are usually the elaborate residt of 

• Dictionarjr of Pajnters. t Dictionary of Engravf rs 

^ Anecdotes of Pefinters ; and Catalogue of Engravers. § Essaj on Priiitf. ^ 
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many particular Studies ; and though likely to 
abound, therefore, in those excellencies which 
spring from deliberation and reflection, can 
scarcely be expected to exhibit that air of spirit 
and freshness which attends the immediate 
transfusion of our first and favourite ideas 
upon paper : Prints, being, for the most part, 
merely copies from original productions, besides 
occasionaDy deviating into incorrectness,* will 
naturally incline to tameness and feebleness of 
character ; and even when original, and executed 
with the point, must be ill adapted to rival, in 
ease, and freedom, and a vigorous expression 
of the thoughts, delineations struck off with all 
the prompt alacrity of the pen, the pencil, the 
crayon, and the brush : Drawings, whilst in 
design, composition, eflPects of chiaro-oscuro,— 
every thing, in short, but depth and force of 

* I have a striking example of this description, now before me. In an 
Engraving, hy Fantetti, from a penned Sketch by Raffaelle of the formation 
of Eve out of Adam, Eve is represented as standing nearly upright, and 
looking down upon Adam with some degree of simplicity, and certainly with 
little either of dignity or grace: whereas in the original Drawing by tfaii 
great master, which is in my possession, the figure ot Eve is considerably 
taller, the head more reclined, the proportion of the limbs more besntiltil ; 
Slid there is altogether a purity of design and eloqueuoe of expression, of 
which the Print conYeya bo idea whatever* 
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colouring — ^they give the fullest scope to an 
artist for the exhibition of his talents, are the 
primary means to which he has naturally re- 
course for " bodying forth ** his conceptions as 
they arise fresh and warm in the imagination ; 
and will of course, where colouring is not his 
particular excellence, possess an interest and 
charm, a unity of thought and vigoiur of execu- 
tion, which his jnore finished productions, en« 
feebled, frequently, by subsequent revision, and 
impaired, in many instances, by an ill-judged 
compliance with the hasty strictures of friends^ 
are little likely to retain. It is thus that the 
Sketches of Andrea Mantegna, Michael Angelo^ 
Giulio Romano, Polidoro, Bacdo BandinelH, 
Battistii Franco, Parmigiano, Vasari, Pietro 
Testa, and Luca Cangiasi, by all competent 
judges are decidedly preferred to their Paint- 
ings ; and even in the Studies of the Caraoci and 
Guido himself, there is frequently a freedom, 
and fire, and masterly daring, which we look 
for in vain in their more laboured compositions 
from the easeL How far such productions 
transcend even the most spirited operations 
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with the pointy will be immediately felt l]y all 
who have had an opportunity of comparing—^ 
(and no comparison can be fairer) — the Draw-- 
ings of Rembrandt with his Etchings. 

The Polite Arts, accordingly, were no sooner 
mltiyated in Europe, than collections of Draw- 
ings were formed. Vasari mentions his having 
a large Volume full ; — a treasure of which- we 
may in some measure estimate the value, by 
calling to mind the illustrious Artists with 
whom he was contemporary and connected. 
Cardinal Leopold, of Tuscany, collected many^ 
Thousand Drawings by the greatest Masters, 
from the age of Cimabue to his own time, whiek: 
be disposed in chronological order: this noble 
Collection was preserved in the Arch-Duke's 
Palace at Florence, in about one hundred Vo* 
lumes.— ^Father Resta's Collection, which is said 
to have been the finest in Europe, consisted <^ 
Sixteen Volumes Folio : it was fcMiaed for l^e 
Bishop of ArezflK); was sold to Lord Somers ;, 
and has since been dispersed. — Benedetto Luti 
died possessed of more than Fourteen Thousa^ 
Five Hundred Drawings; which were purchased^ 
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by A Mr. Kent, and sold in England. — M. Cro- 
jBttf s Collection, the largest probably in the 
woiid, consisted of about Nineteen Thousand 
Pieces; of i^hich Mr. Richardson has observed^ 
that though many were slight, fend others small, 
all were good : the greater part of this Collection 
was purchased by the Empress of Russia. 

No mention is made of any considerable Cot 
lection in England, till the reign of Charles the 
1st, when the Earl of Arundel purchased, at a 
vast expence, a large one abroad. From that 
time, many capital Drawings have been brought 
Jiere from different parts of Europe. — Sir Peter 
Lely died possessed of a Very fine Collection, to 
the amount of about Three Thousand, whidhi 
were sold in 1681. — Mr. Richardson, Sen. left 
Four Thousand Seven Hundred and Fifty, 
which were sold in 1747 for about £2060. His 
Son's Collection was sold in 1772, — ^By the dis- 
Ipiersion of these and many other valuable AJs* 
Setnblages, several Collections are now formed, 
which are truly magnificent ; particularly the 
Royal one at the Queeti's Palace, the Duke of 
Df^vonshire'Sy the Earl of Pembroke's^ and Mr. 
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Barnard's,* with some oth»s that will be found 
referred to, in the following Pages. The free 
access which I have enjoyed, through the libe* 
rality of some of the Proprietors and the friend- 
ship of others, to several of these Collections^ 
added to the opportunities which have occurred 
of inspecting, more cursorily indeed, but still 
with the eye of a Collector, various others of 
distinguished eminence abroad, have furnished 
me with many scattered Notices ; which I pro- 
pose to assemble and arrange, in the hope that 
a Work may thus" be formed, which, in the 
present dearth of information on so interesting 
a subject, will not be entirely unacceptable to 
the Lovers of the Fine Arts. 



^/%<%^^^^%^/»%<»p^%^/»» 



A^ it has been customary for some Proprietors 
to affix a stamped or written Mark to the Draw-- 
ings in their possession^ and it may he gratifying 
to Collectors to ascertain through whose hands 
their acquisitions have parsed ^ I have subjoin^ 
a lAst of as many of these Symbols qfappropri^ 
ation as I have been able to authenticate. 

* The thcee fintg are supposed to be the ricbest in fine specimens of Ato 
Roman and Lombard School, of any in Europe. Mr. Barnard's magnificent 
Collection, consitting of about Setenteen Handled Heces, was sold in 1787. 
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t>rawing8 in Charles Ist's CoUectibifu 
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Supposed to be Prince Rupert* s Mark. 



Supposed to be the Mark of Pope Leo Xth^ or the 
Bp, of Arezzo. 

Dake of Devonshire. 

Duke of Argjk: (tlie Argyle Arms emblazoned.) 

Thomas Howard^ Earl of Arundel.— Nicholas La&j- tv 
ere^ an Italian painter and musician, and an able 
judge of handling, collected the greater part, and 
added the name in a fine Italian hand. 




Supposed to be the Mark of the Earl of Ciiol« 
{^T^ rs mondeley. 

Lord Somers, often wrote a 6ma11 lettcfr iftrlth a 
number following, on the front of Drawings in his 
Collection. The greater part of this Collection was 
fbrmed by Father Resta for the Bp. of Arezzo ; on 
whos6 death, Mr. Talman, then in Italy, purchased 
it for Lord Somers. 



35T Sir Peter Lely. 



{ 



A. Mound \ Sir Edward Asdey ; whose Collection of 
St(Zr. \ Prints was mostly sold in 1760. 
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Sir Joshua Re3niolds.*«-^This Stamp was on eleven 
hundred and sixty-thr^e of his Drawings. 

TW. Philip Henry Lanchvinch^ Page to Charles 1st. 



Peter Mariette. 

John Peter Zoomes, a Dutchman and Friaid 
of Rembrandt. 

-p -rj Richard Houlditch^ Esq. : he was a South-Sea Di- 
J\ ri rector in the year 1720, and died in 1736. - ~ 



Dr. Peter Silvester. 



Jonathan Richardson, the Father, a Par- 
trait-painter; upon the back of whose 





•v ^ Drawings we usually find lett^s and 

Hi 



a^y^i 



figures, which refer to his portfolios. 



Jonathan Richardson, the Son; died 1771: his Collec- 
^ Xv tion was sold in 1772. 

•^•^ • xhomas Hudson, Portrait-painter, Son-in-kw and 

^l^^ Scholar of Old Richardson: died in 177ft agad 

78 ; and his Collecticm was sold in the same year. 

Van Hawkins or Haaken, Hudson's drapery 



VH 



painter. 




Mr. Flink, a great Collector at Rotterdam. ' 



^ J^ Midmd Rysbrack, a Stataary. 

^ _^ Nicolini Haym^ a Musician— <ind ' -^^Nicolini 
|\ LJ Haym' written on the border and on the back of 
^ ^ X 1 100 of his best Drawings. 



John Barnard^ Esq. of Berkley Square, 




^^fe" Mr. Hone the Portrait-painter : he died in 1786. 




C. Jennings^ Esq. 



\ ^ XI Wm. BailHe^ Esq. a Commissioner of Stampi^ 
▼ y ^ and an ingenious Engraver. 



Q.3CU^~ """^ 




OR 

X 



Gerard Reynts ; a Dutch Collector, who lived in 
the reign of Charles 1st 

Clive. 




John Talman ornamented the Drawings in his 
Collection with burnished gold borders ; and some- 
times with a gold Cypher of three T's. 

Mr. Pond's Drawings had no Mark ; but on the back, 
he often wrote "A Pond: true :" they were sold in 
1759.«.Hi8 Prints had the annexed Mark^ 
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Rademacker^ Abraham 
RafiaellCj di Urbino 
Eaffaellin'o, da Reggio 
Rembrandt Van Rhyn 
Reni, Guido 
Ribera, Josef 
Ricci, Sebastiano 
Ricci, Marco 
Itichardson^ Jonathan 
Ridinger, John Elias 
Roghman^ Richard • • 

Romanelli^ Giovanni Francesco 
]^oos, Philip 
^osa, di TivoU 
Rosa, Salvator 
Rothenhamer^ John 
{Umsseau^ Jacques 
Rubens^ Peter Paul 
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59 
121 

87 
108 
149 

242 

179 
2M 
212 
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Rysbrack, Michael 
Ruysdiiel;^ Jacob 
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Sacchi, Andrea 
Saenredam 
Salimbeni, Ventura 
Salvator Rosa 
Salviati, Giovanni Batista 
Salviati^ Francesco • 

Sanzio^ Raffaelle • 

Sarto> Andrea del 
Sassoferrato 
Schalcken, Godfrey 
SchftTlincks, William 
Schidoni, Bartolomeo 
Scott, Samuel 
Se3rmour, James 
ISlvestre, Israel 
Simonini, Francesco 
Strani, Elizabetta 
Smith, George 
Snyders, Francis 
Spagnoletto • • 
Staevarts/ Anthony 
Stella, Jacques 
Sboftk, Abraham 
Straeten, -Nicholas Vander 
Sueur, Eustace le 
Swanefeldt, Herman 
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256 




79 




189 




46 




47 
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S6 




46 




177 




230 




S2 




27S 
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144 




257 




185 




108 




173 




115 




276 




243 




186 
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Talman^ John 
Tavemer, William 
Tempesta^ Antonio 
Tempesta (Peter Molyn) 
Teniers^ David, jun. 
TiBSta, Pietro 
ThomhiUj Sir James 
Tibaldi^ Pellegrino 
TimoteOj di Urbino 
lrintoretto> Giacomo - 
Tkiano^ Vecelli 
Tull 
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950 




184 
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233 




221 
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51 
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SI 




28 




251 



Udino^ Giovanni di 
Vandermeer • « 
Vanderbank^ John 
Vander Meulen^ A. F. 
Vandyck, Sir Anthony 
Vanni^ Francesco 
Vasari^ Giorgio 
Velde, Adrian Van de 
Yelde^ William Van de, sen. 
Velde, WilKam Van de, jxm. 
Verdier, Francis 
Vemet, Joseph 
Veronese, Paolo 
V«rtue^ George 
VeoeUi, Titiano 
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238 
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88 




49 
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258 




eo^ 




189 


•»♦ 


n 



( xxvii ) 



VAOB 



Vmd, Lionardo di 

Visscher> ComeHus 

Vitringa, W. 

Vlieger^ Simon de 

Vos« Martin de 

Vroom^ Henry Cornelius de 
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170 




271 




274 




50 
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Waal^ Comeiiiis de 
Waterloo^ Anthony 
Watteau, Antoine 
Wierix^ John 

Wierotter^ Francis Edmund 
Worlidge^ Thomas 
Worrehuren ... 
Wowermansf, Philip 
Wyck, John 
Wynants, John 
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225 
1^7 
114 
258 
I8S 
248 
188 
200 
217 



Zachtleven^ Herman 

Zampieri, Domenico (Domenichino) ... 

Zeeman^ Reinier ^.. ..• 

Zuccarelli, Giacomo Francesco 

Zucchero^ Taddeo 

Zucchero^ Federigo 
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280 

74 

270 

258 

57 

58 



MASTERS IN HISTORY. 



LIONAKDO DA VINCI. 

N. 1448. 
D. 15S0. 

I 

This celebrated artist may be regarded as the 
founder of the modem school of painting. De- 
riving little aid from the previous productions 
of an art, which, from its revival by his fellow 
countryman, Cimabue, about two centuries be- 
fore, still retained much of its original imperfec- 
tion and uncouthness, he formed a style of his 
own, incomparably more refined and elegant 
than any thing which had yet appeared ; and 
placed himself at the head of a long and illustrious 
line of successors, few of whom, it may be pre- 
sumed, would have attained the eminence they 
did, but for the benefit of his precepts and 
example. 

Many of his drawings are preserved in the 
first collections of Europe. — ^In the Ambrosian 
library at Milan, are twelve large volumes of 

B 
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mechanics, which are considered as inestimable : 
over tlietn is an inscription recording, that James 
1st of England, had offered three thousand 
pistoles for one volume only.* In the same 
repository is another volume of two hundred ca- 
ricatures; with about ten more, of miscellaneous 
subjects.— In the Marquis of Casanede's collec- 
tion, are sixteen of this master's cartoons, in 
coloured chalks ; so admirable, that Raffaelle 
himself copied them. — In the Royal collection 
at the Queen's palace, in St« James' park, are 
many fine ones; particularly one of the Last 
Supper, very highly finished in Mack chalk, 
which has been engraved in Mr. Rogers* Imita- 
tions. Another folio volume of seven hundred 
and seventy nine anatomical drawings, is in the 
same noble collection : they were originally 
collected by Pompeo Leoni, and are^xeeuted in 
different styles ; many with a pen ; some, on 
differently coloured paper, with red and white 
chalk, or a metallic pencil ; and others, washed 
and heightened : this volume, which belonged 

* Mr. EvelvD, ia bis recently pttblisfacd I)Sary> observes on tint 8ul>(iCt» 
(A.D. 1646) <'My Lord Marshall himself told roe, that it wwbewllQ 
treated with Gaieazzo" (the donor and author of the inscriptlpn) " for himself 
in the name and by the pemission of the King; and thai the Dake of Ferisy 
who was then governor* «hoald vrnkt the bargtip ; bnt mj Lof^^ ^v*H^ 
8«en them sincei did not thigk the«i of sq much value.** 

Evehfu't Memoin, p. 213. EPt 
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to CluMfe* Xst, W9B presecved hy tlie Earl ol 
j^iXUX^i YfhQ earned it oyet to Antiyerp wii^ 
Wm* ^t th^. begimung of Charles' troubles ; on 
wbieik oecd^kxa HoUair made many etchmga firom 
H.TT-In t]»e.Duke of Df^vanshire's splen^ oolkc- 
tion^ are forty small caricatures slightly sketched 
wdh a pen> many of which have been etched^ 
B^ inutations^ by Count Caylus ; and otiiers, of 
au his^torical chaxaeter^ by & MuHiuul-'— I have 
also a highly finished portrait of him^ielf, in black 
ohalk ; with a most dignifi;ed expression of cha% 



N. 1446. 
D. 1524. 

A native of Perusia^ applied himself with 

inde&tigable zeal to the attainment of perfection 

in his art ; and placed himself, for this purpoi^e^ 

under the instructions of Andrea Verocchio, at 

Florence, an eminent designer, but bad colourist. 

Perugino^s abilities and diligence soon raised him 

to distinction : but his surest and most lasting 

daim to celebrity, arose unquestionably, from 

B 2 



the honour he enjoyed of being the master of 
Rafiaelle ; whose transcendant genius speedily 
outstripped the lessons of his instructor; and 
enabled him richly to repay the attentions of his 
guide, by affording him his invaluable assistance 
in many of his works. 

The few drawings we meet with by Ferugino, 
are usually sketdied with a pen, without any 
cross hatchings. These are his first thoughts: 
his more finished works are carefully shaded 
with bistre, and heightened. In this style Mr» 
Feachell has a capital drawing : the subject, i3 
the incredulity of St Thomas : it consists of 
thirteen figures ; and^ considering the early stage 
of the art, has great merit, with respect both to 
composition and handling. — In Lord Hampden's 
collection is a finished one of Christ bearing his 
cross, with many figures* — There are imitations 
of his works by Count Caylus, S. Mulinari, and 
others. 



RAFFAELLE SANZIO DI URBINO. 

K 1483. 
D. 1520. 

So superior are the productions of this won- 
derful nifn to those of all other modem artists^ 
in ease, grace, dignity, expression of character^ 
and composition, that he is justly styled the 
Prince of painters. His most celebrated works, 
to borrow an expression from Sir Joshua Rey- 
nolds in his Discourses, appear like the effect of 
enchantment ; and as if some superior genius 
had struck them off at a blow. 
. Few private collections can boast of having 
many original drawings by this master : many 
bear the name ; but few deserve that honour, 
being evidently done in imitation by his scholars, 
among whom the most distinguished in this way 
is Timoteo Di Urbino. — In the Royal collection, 
among other unquestionable ones, are four which 
deserve to be particularly noticed. The subject 
of one, is Ely mas the Sorcerer struck with blind- 
ness ; engraved, of the same size, by Silvestre 
di Ravenna. Two others are the Miraculous 
Draught of Fishes ; and Adam and Eve driven 

out of Paradise, which has been engraved in 
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Raffaelle's Bible : they are highly finished in In- 
dian iiik, and heightened in a masterly style. 
The last, is the emblem of Hope, an elegant 
female figure, in the finest taste of the antique : 
she holds a fiower in her right hand, and the 
hem of her drapery with the other ; tripping 
alon^ w-ith the iilost light ahd ktty steps iftid^- 
able.— ^Many exquisftte drawings by !Rafi^Se 
em^ich the collecticm of the !King of France.-^M. 
Cr6zat possefssed Seven hundred and fcfrty, attri- 
buted to this master ; several of thein, if we tnay 
judge !from the imitations, of superi6r eixceHeAoe^ 
but the most capital of aH, a large ^tudy with 
the pen ^6r his celebrated ]f)icture of the Transfi- 
guration. — .There are \ihdoubtedly ifiatiy ollher 
Originals In the different palaces at Ronfie : 
Keysler, in particular, Inentictos one of the 
Bsitfie =of Coftstantine, in the Borghese ; from 
which <3iulio Romano painted in fresco, with 
digfat variations, his famous ^picture in the Va- 
tican : this Mr. Richardson describes as being m 
M. Crozat's collection ; iand calls it the finest 
drawing in the^vorld.— In the BotiflgliuoK pated^ 
at Bologna is a capital one of the Slaughter ttf 
tlie Innocents, franied and glared, to preserve it 
from the injuries of time : .and Mr. Wright, in 
his travels, mentions, that iii Sig* Belucd's col- 
lection was an original design for the |>ictlu^ 



of St. Cecilia in the tTburch of St Gioviafim in 
Mcfttte^ varying a little from that celebmted 
wcark-^In the Florentine collection of drawings, 
mrhich compose one hundred and twenty lai^ 
ToiumeSy are several whidi are esteemed origi- 
nals : among these, is the principal groap in his 
pictuire of the Pest ; a Study for his Cartoon of 
jSt Paul preaching; another, of Christ ddivering 
the Key:s; anda fourth, <^ a part of the Miracu- 
ipus Dran^t of Fishes. — In the Duke of De- 
vonshire's ispkndid ooUedtion of drawings, are 
neajoly fifty hy Ilaifl&dile ; many of whidb are fine ; 
and Bome, cafnital. One, of Constantine making 
an Oration to his Troops, from which there is a 
painting m the Vatican, is truly so : it was sold 
at Sir Peter Ijely's sale for one hundred pounds, 
to M. FUnk of Rotterdam ; whose collection, at 
Ms death, was purchased by the Duke : the fir 
gures ave outlined wi^ a pen, shaded, bei^bttened, 
and Jbij^y finished ; Imt the white being scane- 
wfaat changed, the effect is injured. In the same 
coUeotkmis the cnginal of the Madionna^ painted 
in the Pakuszo Fi&ti at Floraice, .h»idled in a 
similar snanner ; a Study for ihe JDdspmte of the 
Sxaramemt, ^executed with a pen ; the Head of 
Bope <jlinlio the Ilnd, slights hut t&e size of life^ 
8n tred diailk osa coloured pa^er ; th<p Study for 
die sippcr {wrt of ihe IlrMflfiguraltJoQ, and j^ a 
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separate drawing) two of the lower figures in the 
same piece ; Mercury giving the cup of immor- 
tality to Psyche, with the Cupid, as represented 
in his picture of the Feast of the Gods ; anotha 
of Mercury carrying Psyche to heaven ; the 
Three Graces, in the same subject; and the 
Twelve i^postles, as engraved by Marc Antonio; 
— all executed in red chalk, and highly finished. 
— At the Earl of Besborough's, at Roehampton, 
is a fine drawing by this master, consisting of 
fourteen figures, highly finished and heightened, 
but the subject unknown. — ^In Lord Hampden's 
valuable collection are the following: the Slaugh- 
ter of the Innocents, composed of nearly forty 
figures, penned and heightened, and differing^ 
considerably fi-om Marc Antonio's print; the 
Title Page to Virgil ; the Baptism of our Savi- 
our ; Justinian promulgating the Civil Law, 
penned and washed ; and Joseph sold by his 
Brethren, which is capital. — In Lord Frederick 
Campbell's collection (which fdlrmed the reserved 
part of the late Duke of Argyle's) is an exquisite 
St. Cecilia, very highly finished in Parmigiano's 
style of handling. — In Mr. Rogers' (for whose 
Work it has been engraved) is the celebrated 
drawing with a pen, of God the Father, pur- 
chased at the sale of Mr. Bichardson, who has 
spoken of it with a rapture, which, admirable as 



the object of it unquestionably is, borders on 
extravagance.* — Mr. Barnard, in his large and 
valuable collection, has, among others, a Holy 
Family with St. John, washed and height- 
ened, corresponding with the picture in the 
King of France's collection ; another of St. 
John, in the same style of handling; and 
tiie Study, for the Incendio del Borgo, of a 
naked female figure carrying a pitcher, which 
was formerly Dr. Mead's, and has been engraved 
by Pond. — General Morrison has the Study, in 
red chalk, of Raffaelle's Holy Family in the 
Treasury at Loretto ; and a most elegant female 
figure carrying a basket, heightened. — I am in 
possession of four i^ecimens by this master : the 
formation of £ve^ which has been alluded to in 
the Preface : a group composed of Females, 
Children, and a Satyr, at play : a Male and two 
Females supporting Vases of Flowers — all exe- 
cuted with a pen and bistre : and a Portrait, the 
size of life, supposed to be his own, executed in 
black chalk, with astonishing effect, and marked 
with his autograph. — ^Among a few more draw- 
ings by BaiFaelle in England, I am infcmned 



* " A man caonot look upon and consider this admirable drawing without 
•ecretly adoring and loving the Supreme Being, particularly ior endowing 
«oe of our own species with a capacity such as that of Raffaelle'i." 
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4hat the riiost ca]^ltal sipe in the collection of tile 
Earl of Pembroke at Wilton. 

•NTotwithslBtiding the vwious manners in Tirfaieh 
Rd^TwUe^s drawings are handled, tlie practised 
aeoJmoisseiir is seldom at a loss respecting th^ 
originality : ^ pecnliar touch and character run 
through the whole ; :as distinguishable and cbvi.- 
ou% as tiie hand-wviting of a comstant oorres- 
po^ent. In nnost of lliem, too» we may discern 
a >iynt omtline, sketx^hed with bladk-lead or chalk, 
evidaitly prk^r to tiiat with which he finished 
the drawing. Many prints have been engravwl 
^ invitations by Count Cayltus^^S. Muiinari-^ 
M. Pond — Robert^Ryksid, in Mr. Koger^s 
Work-^Pi^s^^-^^adid cither Engraves. 
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TTMOTEO DI URBtNO, called 

VITE. 

1>. 1524. 

Made such an early ]progress in his jprofessioYi, 
that Haifaelle invited liim "to Rome, and jpre- 
vailed on him to become his assistant : here lie 
improved exceedingly ; and painted some grand 
compositions in conjunction with that master. 

His drawings are scarce: they are usually 
executed with a free pen ; and so much in llaflfa- 
elle's style of handling, that they frequently 
pass as the productions of that master. There 
is a specimen of his mainner in the Crozat collec- 
tion : the subject, is Moses saved by Pharaoh's 
Daughter. 

GIOVANNI FllANCESCO PENNL 

N. 1488, 
D. 1528. 

CaHed il If^^ttdi^e, frdtoa being entrusted ^th 
the management of Raffaelle's domestic affairs^ 
was a tiatJVe of Florence .; and becoming, when 
very ycftfiftg, a 'disciple df that great artist, pur- 
suM -biis ^:f6ffei^i<:]^ with an arfi<mr which soon 
Kndel^ him ^esMiUfent in history, portraits and 
landscapes. 
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His manner of drawing was in imitation of 
Raffaelle's : and this he never altered ; so that 
many of his productions are mistaken for those 
of his master. — ^In the Royal collection are a few 
by Penni, which have great merit; and Mr. 
Barnard has a beautlM one of Jupiter and Juno, 
highly finished with wash, and heightened : but 
one of the finest I have seen, is in the collection 
of Lord Frederick Campbell — ^the Birth of St. 
John, in bistre-wash, and heightened. — Mr. 
Feachey has likewise a captivating Holy Family, 
in the same manner. 

MATURING. 

N, 1490. 
D. 1527. 

A Florentine ; was the disciple of Raffaelle, 
and the inseparable companion of Folidoro di 
Caravaggio. Although the generality of his^^ 
works are copied firom the antique, there is 
often an originality in his composition^ which is 
pleasing. 

His drawings are usually penned, and washed 
with great care : his outline is very correct ; and 
his style of handling bears so close a resemblance 
to that of Giulio Romano, that it is often diffi- 
cult to distinguish their productions. 
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GIULIO ROMANO 



D. 1546. 



The fitvourite and best disciple of RaBbelle, 
was a native of Rome ; and is said to have im* 
bibed his classical taste and poetical imagination^ 
from a frequent perusal of the works of Homer. 
. His drawings in general are executed in much 
the same style of handling as Raffaelle% but are 
very inferior in point of grace, dignity, and 
charm- of composition ; though they are still 
gieatiy preferred to his pictures, which are ill- 
coloured. — ^The best of his drawings are said to 
be at Mantua, where he resided some years. — In 
the Royal collection are several very fine ones. 
-^The Duke of Devonshire has many ; among 
which is a capital one of the Centaurs and Lapi- 
thas, penned. — In Lcnrd Hampden's collection is 
a most beautiful figure of a Boy carrying a Bra** 
sier with fire in it, washed with bistre^ and 
penned ; and another of Regulus in the Cask, 
with figures, wluch has been engraved. — Lord 
Frederick Campbell has twenty, very fine, from 
the antique : and Mr. Barnard has, among 
othersfi a capital circular one, which has been 
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engi^ved. — In my own collection is a Sleeping 
Boy in bistre, shaded with a fine effect of chiaro^ 
oscuro : and a large Upright, of a Triumph of 
Bacchus, slightly executed in pen and bistre, 
but with a classic eleganee of design, and un- 
common richness of composition. — A favourite 
xaethod of designing, with GiuMo !Romano and 
many 'o£ the old masters, was this : having 
aketebed the subject upon thin paper with ehar^ 
coal, they rubbed the same substencp over the 
back ; then plgdng the sheet thus prepared upon 
ftesh paper, calked th^ design upoQ it with a 
metalUc style ; and ^nished the impression thus 
taken off, by sb^ng, either with the same 
substance, or some wash, which was usuaBy 
brown, — ^Th^e are imitaticms of his style in 
Fund's, lSiQg&!s\ and the Crozat werks i and by 
Scacdati, Hollar^ Brestdi and others* 
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PIERO LIGORIO. 

N. 149 3. 
D. 1573. 

• 

A Roman ; was a disciple of Giulio Ronxano, 
and particularly eminent as a designer. — In the 
King of Sardinia's collection, are whole volumes 
of his drawings ; but they are otherwise extreme- 
ly scarce, and highly valued. — A very fine 
Allegorical Piece, with several figures, correctly 
drawn, and in a grand style, is in the Duke of 
Devonshire's collection : it is penned, washed, 
and heightened, in a bold manner. 

GIORGIO GIULIO CLOVIO. 

N. 149S> 
D. 1578.' 

A native of Sclavonia ; went young to Rome, 
and devoted himself entirely to painting, in 
miniature, both history and portraits. Vasari 
mentions his works with rapture ; and dwells 
particularly upon their exquisite finish. 

The few drawings we meet with by him, are 
usually Portraits in black and coloured chalks, 
highly wrought up. One of the finest in this 
style, is the Head of Dante, crowned with 
laurel, in Lord Hampden's valuable coUection. 



16 



POLIDORO DI CARAVAGGIO. 



N. 1495. 



P'. 1543. 



4. 4is;pipte of I^aqUe* *n4 Q»e pf ¥a prin^- 
pal assistants at tl^^ Yaticax^, Resigned in a ^eat 
style. His best dr^iyings ^e *ft?r the j^nti^uq : 
but even those of his own invention, • ^x^ in 
higher esteem than his paintings;, oxi account oC 
the disagreeable darkness of his colouring * H* 
had many different naanna-s of han^lipg : $Qnvet 
of his drawings are penned ; others are washed 
and heightened upon coloured p^per ; aQd many 
are shaded with bistre, and the figures firmly 
outlined with a pen. — In the set of drawings of 
RaSaelle's school in the Koy^ coQeetion^ are 
spjifljB by Polidpi;Oj, of great mei:it ; wd particu- 
\^fly, i^everal Vas^g, outlined, withj a ]je^ an.4 
wa^h^d with bi^o^iv which have been eQgi::^v^ 
—^!\f^, J^uke of Pevo»diire^. ajnong^ many* bs^A 
a large an(i capijli^ one, of thie Rspq. of IJelejn^ 
execirte4 W^. a. pen, teight^ned,. a»4 highly 



* Rich^dson observes, " that Pqlidpro, upon pager or in chiaro-oscarOf is 
one ot the foremost in the school of Raffitelle ; bat give bin oolourSf aad ^aa 
renjqT^jhu^bfi^k ni§ny 4f^gre^9^" p» 444, 
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finished. — ^In Lord Hampden's collection, is a 
magnificent frieze in five parts, in the same style 
of handling, which has heen engraved by Golt« 
2ius. — Sir^ Abraham Hume has a volume of 
about sixty pieces, many of which are very fine. 
— ^Mr. Barnard has some that have been brilliant- 
ly touched upon and heightened by Rubens, 
which are very capital indeed. — I possess a long 
cfrawing of part of a frieze, being a Triumphal 
Precession of Children : and a large Upright o1^ 
the Triumph of M. Aurelius, in bistre- wash,, 
highly finished, and which has been engraved 
of the same sizci— The few imitations we meet 
With of this master's drawings, are engraved by 
S. Mulinari^— Andrea Andreani — ^nd Fond. In 
Mr. Rogers* Work is the Birth of Jupiter, firom 
an antique basso-relievo, outlined with a pen 
and washed with bistre. 
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GIOVANNI ©I TXDINO. 

D. 1664. 

• 

Whose reel aame was Nannie was 09^ oC 
BaffiieUe's soholaisi and excelled in paiatiog 
grotesque omameats, coEc^osed irf animals, taiids^ 
fruitsi fiowers> &6« The drawings we meet widi 
by him (whieh are few) are usually ^seoitted 
with a free pen.F— In the Crosat eoUecticm W0» 
seme fine ones: and Mr. Barnard, hastwo lBit6s% 
that are admiiiible.*^We now and tben see sonif 
attenqpts <^ this master at histooedl suhjects; 
but in this line he was as htferior ti> the ol^r 
scholars of RaSaelle^ as he was superior to all 
the world in his own ; in which he is allowed to 
have surpassed the antients themselves^ in some 
of their principal excellencies.— The few imita- 
tions we have of his drawings, are executed by 
Count de Caylus, C. Knapton in Pond's Work, 
and a few old Engravers. 
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PIERINO DEL VAGA. 

N. 1500. * 
D. 1547. 

Wb» Um in Tttaeany of ra^n d$^6^^t» but 
^fy m life ^h^wed 9 gjte^X gemm for his pfo^ 
^ion ; lyrijd of all Kal&dUe's 9chol8r«, approaehed 
the iifdre^t to tb^ »tyje of his mi^er-r-r-Few of 
the drawings wo meet with by this artiat, are 
from hi^ oym id/^s •' in general they «jre takexi 
frMi the workii of others, or from the remains 
of anlaent ^mijlpture in and about Booae ; ^t 
with alterations of his owri, so that many have 
ihe appearance of being oiiginais.'-^In the Boyal 
eoUection are ^itte which are fine : and Hie Ti^ke 
of Devonshire^ among several, has a capital one 
€tf &e Feast oi, the Grods ; consisting of many 
£igaf es, penned md washed on coloured pape^r. 
^Mr, S^mard has like^se a fine spirited Batde 
FMce, penned and washed with bistre, which is 
tiagca^^ in Mr. Rogers' Worlc-rrrThere are 
pfcher if^dmens in the Crozat colleetion. 
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FRANCESCO PRIMATICCIO. 

N. 1490 . 
* D. 1570. 

Was a native of Bologna, of noble descent ; 
and became Giulio Romano's best scholar. He 
was,employed by Francis the 1st, in the decora- 
tions of his palaces ; and to him the French are 
indebted for their first taste in the art of design. 
-^Some of his best paintings (of which Lord 
Hampden has the drawings in red chalk) are in 
the palace of Fontainbleau; but at present they 
are so much damaged from neglect, that it is 
difficult to judge of their original merit. 

There are several of his drawings, extremely 
fine, in .the Royal collection, as well as in that 
of the Duke of Devonshire : they are slight, 
and handled in red chalk, after the manner of 
Lord Hampden's. — Mr. Ridiardson mentions 
his having seen a very fine one in the late Mr; 
Flink's cabinet at Rotterdam, of Hercules and 
Dejanira in the Grotto, in two several beds, as 
preparing to celebrate the ' Feast of Bacchus i 
with attendant figures carrying lights, &c — 
Imitations of this master's style of drawing are 
very scarce. 
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BIAGIO PXjPINI. Cc^j o., (5?. ,/.-.> 

A Bolognese, who flourished about 15S0, was 
an eminent painter, and generally imitated the 
style of Raffaelle and Parmigiano, with great 
success* — His drawings are in general highly 
finished with pen and wash, and heightened, on 
coloured paper ; and possess a considerable degree 
of merit 



ANDREA MANTEGNA. 



N. 1451. 



D. i517. 



Was a native of Mantua, of mean parentage, 

but possessed with a fervent passion for the arts. 

He fprmed his taste principally from the antique, 

which he studied with enthusiasm ; so that his 

pictures are rather cold and hard, and his pencil 

stiff. His chief excellence consists in correctness 

of design; — a striking feature in his drawings, 

which are usually executed ^vith . a firm broad 

pen. — ^There are several fine ones in the Royal 

collection; but the most capital piece I have 
' c 3 



88 



seen, is in the possession of the Duke of Devon^* 
shire : it is laige ; and the SHbJQct, the Sea-Gods 
riding in Triumph oh the Ocean ; handled in a 
]^ost mgjsterly style, and abounding with fire 
and spirit.— j-Mr. Ba^^ard has a Cup, very highly 
Hnished with a pen, which lias been engraveia 
Ihy Hollar ; and a large allegorical piece from 
tiucian's description of A Painting by Apelles, 
representing his being brought before King l^to. 
loiHy on a charge by ins rival Antiphilus of 
conspiring againjst that monarch'is life, aiid in. 
whose presence he is attended by Mistrust, Ig- 
norance, Envy, Calumny, Innocence, Deceit, 
Villainy, Penit«ice and Trutili. This drawing 
was held in such high estimation by Rembrandt, 
that he made a copy from it, which enriches the 
same collection.*?— I have k Battle of Sea-Gods, 
fighting for their Nymphs, highly finished; 
^^dil Hi the style of his well-known tmd adr 
ttSrsHA^ (^tcMng^.'^lhete are imitaticms of Maii- 
tbgm'H dirat^ings by Aqdie^ Aiidre^ a|4 
i^h^ ^Id EAgmvm, 



* Tbesp dn^wings yftte sold in Fejbraarv l7d?' l^jr atij$(iOta fbr ^tt^n gobeif^i 
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AUmaCT DUZUSil. 



W. 1471. 



A native of ^oremburgli^ painted landscapes 
0nA portraits as vfe& as history ; etched ; eiigra<- 
ved both On copper and wood ; and possessed an 
intimate acquaintance with every branch of the 
Bit, on seveftkl departments of which he wrote 
learned Treatises. Composition he miderstood 
perfectly, and he drew with toieraMe correctness j 
but his figures are devoid df grace and dignity^ 
dnd we see but little of effect in any of his 
works. 

His drawings^ which are scaiiice, have not 
much to recommend them. They are in general 
upon coloured paper ; and are stiff and laboiured. 
He outlined and shaded the dark side of his & 
gures with a pen ; the light sides are stroked 
with white ; and the distances are by no meana 
well preserved. Notwithstanding these defects^ 
there is a degree of merit throughout, beyond 
what we should expect from so early a master, 
Mid one who bad received only a German eda- 
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cation. — ^I have a fine drawing attributed to him, 
which came out of Mr. Richardson's collection, 
in the above «tyle of handling : the subject, is a 
Pope, attended with seven figures carrying 
Banners, &c. allaying the fury of a Plague; 
various dead bodies are scattered at different dis* 
tances, and some are in the act of being conveyed 
out of a town. To this I have since added ano- 
ther, much finer, representing the Mockery of 
pur Saviour ; entirely executed with a pen, and 
very highly finished.— We meet with very few 
imitations of this master's drawings ; unless we 
consider as such, his wood engravings, which are 
numerous. There have lately been some exe- 
cuted by Adam fiartsch of Vienna. 
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MICHAEL ANGELO BtJONAKOTL 



N, 1474. 



D. 1564. 



A native of Tuscany, excelled in sculpture, 
painting, and architecture. . Though nobly de- 
ficended, bis decided passion for design induced 
his father to place him, at fourteen, under the 
instructions of Domenico Gbirlandaio, the most 
eminent painter then at Florenqe ; but his fervent 
and daring genius soon burst the confines which 
at that early period limited the art, and towered 
at once, as to its native sphere, into that region 
of the sublime and the terrible, in which he has 
never been approached by any subsequent artist. 
^* He broke furiously" says Richardson (alluding 
particularly to his celebrated figure of David with 
a Sliiig, at Florence, and his stupendous picture 
of the Last Judgment* in the Vatican) " through 
the dry and stiff style of his predecessors ; and, 
like a flash of lightning, dazzled the world 
with his great manner:" upon another -occasion, 
on the back of a drawing I have seen, he styles 
him "the divine madman" Much of the grandeur 

; ^ As I stood before this picture* says a late traveller, my blood chilled as 
if ll|e lealitj were before me, and the very sound of the trumpet seemed (o 
pierce my ears* 
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And elevation of his ideas may be ascribed^ I 
thintc, with |>robab|lit7, to his passipR for ±h$ 
poetry of Dante. 

The original sketdh for the Last Judgment^ 
is in the gallery of the Duke of Parma : and in 
that oif the i^rand I>uke of Florenee, ifi miother 
large one, with figures dght mehes high, which, 
in point of design, is ocHi»dered as superior to ihe 
painting^'-'Many detached Qgures of the $sm^ 
fiubgect are in differecit collections here : JSff, 
Barnard has two ; one, executed with % pein, 
suspected to be a cc^y ; the other, ujiqueslfai^ 
aUy original and infinitely the &iest, higldy 
finisfaed in Uad^ chalk, Kpaneseiating the particuip 
iar Daamon, with ajsees ears aaad ortwii^ by a 
serpent, to whidi ihe artist gave the Hkenma 4ii 
the Pope's Master of the CeiemonieSwi->^Iii the 
Hoyai ^oUectioc, among numy othen^ are feiar 
very tcapital drawings of this master ; thiiee oi 
whkh hsLve been mgnuved by Bartdbzzi ; i}ie 
.fiist IS a^Study, firom an Academiy figure, far a 
BesomctioD of Christ, highly finished in Ubcit 
xiuilk); »the next, a Prbmethems ; the tiiird* ^an 
«»bfenMEi.tical (naoe of Ten Ardiers JSheotib^ «t 
a Tai^et placed against a Term, with a Oi^i^* 
in red chalk ; and the fourth, likewise emblema- 
tical, in the same style, consisting of twenty-six 
Boys, with personifications of Gluttony and Fa- 
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mine. — Mr. Lock ha$ a very fine one, in blac^ 
chalky of Jupiter and Leda, above eight fee^ 
long by six high ; which has been engraved in 
small by an old master.*— In Mr. Cosway's col- 
lection is as admirable a drawing by this master 
as can be seen ; it represents the Head of Atro^ 
pos, one of the Destinies; highly finished in 
black chalk, with an expression of ferocity in 
the countenance which is truly terrific : there is 
an old engraving fi-om it, with some variation ; 
but it by no means does justice to the drawing 
either in pdint of expression or effect. — It would 
be endless to describe all the drawings I h^ve 
seen by this master, since such is their estimation, 
that no -choice collection is without some. — In 
general they are executed with chalk or a vigor- 
ous blunt pen ; and in either case are handled 
with great care and precision : his outline is de- 
Ifermiried and ccw^Ct ; said every muscle is justly 
and forcibly marked with cross hatchings; al- 
though many of his cfaa2k drawings, merely 
6x)m being rubbed, exhibit the appearance of 
having been afterwards softened by h sUxrap,sr^ 
IiKurUtions of his style have beei) engraved b^ 
l^lAiJalMiii and other old masteis. 



* dtwik U\i^ a«Kl0fe1aNjr ct€teMe% in^aliiltil. 
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GIORGIONE. 



N. U78. 



D. 1511. 



From his knowledge of the chiaro-oscuro^ pro- 
duced a very high relief and most striking eflFects 
in his paintings ; but in his drawings, we never 
see any attempt of this nature. In general they 
consist of Heads only, handled with a bold and 
spirited pen ; and some have the addition of a 
wash. — In this style are a few in the Duke of 
Devonshire's collection ; which are the finest I 
have seen. — ^Both his drawings, and the imita- 
tions of them, are extremely scarce. 



TITIANO yECELLL 



N. 1480. 



D. 1576. 



Who received instructions from Giorgione, 
soon rose to distinguished eminence in history, 
portraiture, and landscapes ; and attained a pu- 
rity and truth of colouring, which have hitherto 
stood unrivalled. It is to be lamented that this 
excellence is never to be seen in his drawings : 
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though in every other respect they have great 
merit; and being at the same time rare, are 
eagerly sought for by the connoisseur, ^ They 
are usually historical, or landscapes, slightly 
sketched with a spirited reed pen, so as instantly 
to manifest the handling of a great master. His 
most finished ones have the addition of a wash, 
to produce some striking effect of chiaro-oscuro : 
—an accident which I have never seen more 
finely expressed, than in a large upright drawing, 
in my own collection, consisting of three figures 
by Lamp-light, — In Mr. Bamard^s collection is 
also a capital Landscape, washed with bistre, 
which has been engraved by Grimaldi. — ^The 
Duke of Devonshire has two Studies, penned, 
of Holy Families, which are very captivating : 

and Titian'g own Portrait, in black chalk, upon 

• • • « 

grey paper.— Lord Hampden has likewise a fine 
penned Landscape, with a beautiful Female 
figure, having a Mandoline in her hand, lying 
at length on the foreground.— There are sohie 
of his drawings in the collection of the King of 
France; particularly a penned one, of a Merry- 
making, on three large sheets of paper, which is 
highly esteemed. — ^Imitations of his style have 
been executed by Andrea Andreani, and other 
old masters ; as well as in Mr. Rogers^ Work. 
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SEBASTlAl^O DEL PIQMBO. 

N. 1485. 
Dw 1547. 

A Venetiao, acquired his style of co^uring; 
under GiQigione ; and became eminent both in 
tdstory and portrait painting. 

(v%ich UK scarce) was with liadk chaUn;, mwh 
after the manfier q£ tkqjie by bi$ IriiBnd iMichae) 
Angelo ; but some are executed wi^ pen and 
wash upon blue paper.-*^In this t$tylo 1$ a ireiy 
fine one in the cc^ection of Mr. Bamaid. H i$ 
the original deiign for the Altai Piece in the 
Qiurch of S^ Maria del Fopolo at Rome ; the 
subject^ the Adoration of the Shepberdsv^There 
are few imitations of this master'^ dnrwingn tp 
bewetwitib. 



/ 
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GIACOMO TINTORETTO. 



D. 1594. 



A Venetian, acquired his style of designing 
from Michael Angelo, and of colouring from 
Titian. With such powerful assistance, added 
to his great abilities and ilidjefatigable zeal^ he 
could not fail of becoming a great artist ; and to 
this he joined a rapidity of execution truly won- 
derful, though, it must be confessed, with too 
great a neglect in the expression of the passions. 

His drawings are scarce, owing to his daring 
habit of committing his first ideas at once to the 
eaUTai^ Without any previous Study. The few 
tre ififteet with, are usuaBy executed with great 
spM% and in a jgrand stjrle, ti^oa coloured pap^^ 
and heightened. His slighter ones ard mwely 
dCfibbled with a pen, with so mmy pewtimnti^ 
fhat the^ inleiitiim, &i many cases, is not eteily 
maAe out ; and am evideii% Ijik ^first idcM^ 
lAnt&si^ on ptcpet Deafly m fiist^ he'conottived 
lliito. t)f tins deiicHiptioR I have one^ hftMtly 
itt^^. I^ttd's colBeetion, comiddug •^^'^^t fii 
gureSf four ofwtneh ate employed in 4^ eifeoticn 
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of a Cross. — ^In Mr. Barnard's collection is one 
of the Virgin in the Clouds, with two figures 
kneelmg, done in turpentme on coloured paper. 
— ^There are a few imitations of his style by Le 
Sueur ; and in Mr. Rogers* Work is a Study fcnr 
a Crucifixion. 



GIACOMO tALMA, the Old. 



N. 154S . 
1X1596. 



Was a disciple of Titian ; whose style he so 
closely copied, that his works in general are much 
esteemed, though in design he was frequently 
incorrect 

His drawings are vety scarce. The few we 
meet with, are usually executed in a s%fat 
manner ; though Lord Hampden h^ a figui^ of 
Christ in the Manger, attributed to him, whick 
is tinted with great efiect ; and Mr. Barnardt 
the Incredulity of St Thomas^ wi^ / 
%ure8» which is very jmasterly. 
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GIACOMO PALMA, the Youngee. 

N. 1544. 
D. 1688. 

« 

Was nephew to old Palma, and the disciple 
of Tintoretto ; but studying afterwards the works 
of Titian, he formed a manner which in some 
measure combined the excellencies of both those 
masters. 

His drawings have great merit. They are in 
a free slight manner: the figures are usually 
outlined with a pen, and washed ; though others 
are penned only, with a kind of ragged stroke t 
his most finished ones are heightened ; and some 
are handled in red chalk : but it is remarkable 
that the extremities' of his figures are scarcely 
ever made out; and there is a certain character 
prevailing through the whole, by which they 
are instantly recognized from those of any other 
master. In 1764, by the sale of the Sagredo 
collection, at Mr« Longford's, more than three 
hundred drculated amonjg the Virtuosi : till then, 
few of his drawings had been seen in England.-— 
One of the finest, the Saints worshiping Christ, 
penned and washed with bistre, is in Mr. Bar- 
nard's collection,-— Mr. Feachey has a fine one, 
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in his finished style, of the Woman iiccused of 
Adultery: it consists <^ thirteen figures; «nd 
the subject is most beautifully treated. — I have 
a venerable Head in red ehalk ; the portrait of 
his uncle, old Falma.^^^Many of his drawings 
are inscribed with the date of the year and day 
dii whkh they w^e executed ; and some huve 
a #koTt BenUfMe alludipg to the subject*— Them 
liM imitationB by Scaceiati and otha:« ; ai)d Mr j 
B^ogers has one, in his Work, of the Wkmi^mi 
wiping Jesus' Feet with her Hair. 



BENBVEKTO GAROFAUO. 



N. 1481. 



I>* i&^. 



A native of Ferrara, reorived Ms first instrac- 
tio»6 fk>m Domenioo Laneto, an ar^ of some 
eredit At the age of nineteen be went to Rome ; 
where he scarc^y sufl^red a day to pass wiHiout 
making designs from the most cdebiated Works 
of Mlchadl Angdo Mid Rafllieliie---«partictt]atlj 
the latter, whom he studied ao iatenfly^ tliat 
his best pictures partake mudi of ibe ^design 
and ceiouring of that great master. 



8S 



His drawings in this country are «o 'extremely 
rare, that tiiere are few opportunities of judging 
of his style : they are mostly done on dark paper, 
and heightened by jSne strokes. — I have the 
Descent of the Holy Ghost or Cloven Tongues, 
on blue paper, heightened with white, highly 
finished : and there is an imitation of another, in 
Mr. Pond's Work, which is penned, washed and 
heightened. 



BALDASSARE PEBUZZI. 

y. 148K 
D. 1536. 

A native of Volterra ; shewed an early genius 
fi)r pauiting, whioh he very assiduously cultiva- 
ted ; ond was particularly noted for imitating, 
vfitii great ex€ietnefis, the different styles of the 
most eAehruked masters. 

His drawings, which are veiy scarce in England, 

ave esteem^ for <iieir fine ccHnposition. In the 

Crozat collection is a specimen of one, consisting 

of figures with a Lion ; the subject, unknown : 

it is penned, washed and heightened. 

D 2 
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ANDREA DEL SARTO. 

. N. 1488 , 
D. 1^30. 

Possessed uncommon abilities ; and adorned 
his native city, Florence, with many admirable 
paintings. 

His slighter sketches are executed with a small 
pen : but his finished drawings are usually hand- 
led with black and red chalk, so as to have the 
effect of paintings ; and are highly esteemed. — 
In the Royal collection are several by him, in 
this style, which are beautiful ; but one, of the 
Saints Protectors of Florence (from which there 
is a painting in the Palazzo Pitti there) is capital. 
— The Duke of Devonshire has a noble Head 
of Giacomo Sansovino, the sculptor, witii a 
bonnet on, in black chalk; and Mr. Barnard 
has two striking ones, of Herodias, in black, and a 
personage unknown, in red chalk.— I have a Bag- 
Piper in red chalk, with a doak and bonnet on, 
which was once Dr. Mead's, executed in a mas- 
terly style. — Imitations of his drawings are very 
scarce. 
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ANTONIO DA COREGGIO. 



N. 1494. 
D* 1534. 



The historical drawings of this renowned «nd 
exquisite painter are usually executed, in a slight 
manner, in red chalk ; and his portraits in cray- 
ons. The outline of his figures is often incorrect ; 
but the incomparable grace and beauty with 
which they are invested, make one almost blind 
to the defect. — In the Royal collection are a few 
fine drawings by this artist ; and Mr. Richardson 
possessed, among others, the Study for his celebra- 
ted picture of the Notte at Modena.— -Abput sixty 
enrich the Crozat collection ; the most capital of 
which tu-e washed and heightened. — Mr. Cosway 
has the Reading Magdalene, in this style ; most 
highly finished : the lower parts are somewhat 
mutilated ; but the head, breast and arms appear 
to be perfect. The picture is in the Grand 
Duke's palace at Modena. — Mr. Biondi, the 
painter, has a capital drawing, attributed to Co- 

reggio, as highly finished as the above, and in 

D 3 
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the same style of handling, upon a brown ground, 
representing "ian Angel offering a Bird to the 
Child Jesus, who is on the Virgin's lap, attended 
by St. John : the chatactenB of Hie several figures 
are most captivating.— In the Duke of Devon- 
shire's collection are two beautiful Studies of two 
Boys, done slightly with a pen and wash. — Mr. 
Barnard has a Study for the Cupola at Parma ; 
another^ of Jupiter and Juno, in red chalk ; and 
Ood the Father, suppc^ted by seventeen Angels, 
highly finished, in red chalk also^^^-^eneral 
MoRis<»i has some, in the same stjrle of hand* 
Mng, whidi ^e exquisite.-~In my own oollectktti 
is a small red chalk sketch of an Angel convey- 
ing a blesi^ spirit through the air, of matdileisft 
grace. — ^Th^e are three spedm^H^ of his style 
m Mr. Rogers' Work ; Captain BaiUie has fiu 
TOured us with one, of a Groop o£ Angels^ in red 
dKiIk ; and we have others by Scaociati. 
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BACCiO BANBINfiULL 






A Floiientixie ; emintnt a& a smilptor iua4 
architect^ was bat an in4i^erent padnter: Im 
drawings, however, have great merit. They mtq 
chiefly Studies of the Naked, executed with a 
firm, broad and bold pen : others are done in 
chalks ; but those in the first manner are most 
admired, being in a greater style: his figures 
are often void of grace, and his composition iS 
seldom good ; but his knowledge of anatomy is 
strongly marked in them all, — In the Royal 
collection are about twelve of his pieces, penned, 
which are extremely fine ; and in the Duke of 
Devonshire's, is a penned figure of St. Jerome, 
very masterly both in design and execution. — 
LfOrd Hampden has a very capital representation 
of the Death of Ananias, consisting of six and 
twenty figures, handled with a pen, and possess- 
ing the very unuisual recommendation of being 
extremely well composed. — Mr. Cosway, among 
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others, has a fine upright drawing by this 
master, penned, of naked figures dragging dead 
Bodies off the Field of Battle : — and I have a 
spirited sketch of Herculean figures in Procession, 
in the same style. — Mr. Hervey has a most un- 
common one, fix>m the subject, being a View of 
the Cascade with the Sibyll's Temple at Tivoli. 
— Mf. Rogers has • given us a specimen of hii 
style in an upright drawing of Two LpVers.— 
In the Public Dining Room at Hampton Coiu*t, 
over the chimney, is a Portrait of this artist by 
Coreggio. 



% > 
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BATTISTA FRANCO. 



N. 1498. 
D. 1561. 



A Venetian; was defective in colouring, but 
his drawings ,are much esteemed. In general 
they are Studies from the antique, or the works 
of great psdnters ; and are executed, with the 
utmost .correctness, with a free small pen : but 
when he copied the drawing of any artist, he 
then imitated his style of handling so closely, 
that the nicest eye is frequently deceived. Mr. 
Kichardson takes frequent opportunities of ex- 
tolling the merits of Battista's drawings; and 
those who have seen them, will scarcely thiilk 
his praises exaggerated. — In the Royal collection 
are some fine ones : Lord Frederick Campbell 
has others; and Mr. Barnard has more : all hand- 
led with a pen, and most of them taken from 
the antique. — Mr. Rogers has given three speci- 
mens of his style. 
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FRANCESCO MAZZUOLI, CwULLED IL 

PARMIGIANO. 

D. 1550. 

Bemg but an indifferent colourist, he dedicated 
the greatest part of his time to Aiawing and 
etching. His taste of design is ddttghtfal ; and 
his figures, in general, have a species of grac^ 
and elegance seldom seen in the works of any 
other master : though it must be confessed that 
they are often affected ; and generally too tall 
and slim for that standard of proportion whidi 
we are taught to consider as the perfection of the 
human form. 

His drawings exhibit erery mode of handling : 
yet there is a prevailing diaracter throughotrt, 
whidi renders them easily distinguishable from 
those of any other artist. Sometimes he finished 
with a small pen, in black or red ink only ; tcr 
others he added a wash ; and some are upon co* 
loured paper and heightened: many are in red 
and black chalk ; yet all exquisite in their several 
styles. — Mr. Richardson mentions his having 
seen, in the late Mr. Flink's collection, a capita 
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and Ingfafy fimohed drawing, penned^ Wadied 
and heightened, a£ the Marriage of St. Joseph 
and Mary : this nobfe piece is row in the oolleo 
laou of the Duke q£ Devons^iire ; wad I cat] 
testify that a more exquisite production of the 
kind WM never seen:— it has been engraved* 
In the same cabinet are many other fine ooes;^ 
particularly a representation of the Worshipuig 
the Gk>Iden Calf, compased of many figures, upon 
coAouf ed paper ; ami an Adoration o£ the Shep^ 
herds, which has likewise been engraved* — ^In 
the !Rayal collection are many beautiful Groups 
and single figures, executed in different styles, 
in four very small volumes, which belonged to 
Charles the Ist^^Lord Hampden has the fol* 
lowing, -which particularly deserve notice : the 
Martyrdom of Two Saints, with other figures : 
the Adoration of the Magi ; which has been en- 
graved : the School of Athens, after Raifaelle, 
in light pen and wash, described by Richardson : 
the Battle, engraved in Pond's Work: and 
another, highly finished upon grey paper, and 
which has been engraved on wood by Parmigi- 
ano himself, of an unknown subject, where a 
Female figure, attended by an Old Man, is 
pointing to the Virgin and Child, with Angels, 
in the Clouds. — Among several in Lord Frede- 
i^ck Campbell's collection, is a most captivating 
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Female figure, supplying a Lamp "with OIL — 
Mr. Peachey has a very capital and hi^y fi» 
nished drawing of a Decollation, consisting of 
thirty four figures : — ^it came out of the Famfili 
palace at Rome, and has been etched by Farmi- 
giano himself. — In Mr. Barnard's collection are 
about fifty ; among which is a particularly fine 
Study, in black chalk on blue paper, for his 
pictiure of the Madonna della Kosa.— In my 
possession is a» Virgin and Child, full length, in 
red chalk, highly finished ; which hajs been en- 
graved, as an imitation, by Metz.-— Spedmena 
of his style will be found in the Works of 
Fond, Kogers, Captain BaiUie, Bossi, Farmigiano 
himself, and the Wood Frints of many old 
Masters. 
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GIROLAMO MAZZUOLL 



Was the cousin and disciple of the last artist ; 
aild his prindpal merit consisted in imitating 
the style and manner of his relative, though he 
never attained that refinement of elegance by 
which Farmigiano's works stand so peculiarly 
distinguished. 

His drawings, in general^ are penned and 
slight ; and sometimes, from similitude of design 
and handling, pass for those of his master. — The 
finest I have seen, is in Lord Hampden's collec- 
tion, representing the Marriage of Joseph and 
the Virgin, with nearly thirty figures ; executed 
with the pen, in histre^ and heightened : it has 
been engraved.^ — There are a few imitations of 
this master's drawmgs by S. Mulinari, Adam 
Bartsch, and others. 
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GIOVANNI BATTISTA SALVI, called 

SASSOFERRATO. 

N. 1504 , 
D. 1590. 

Acquined great skill und^ tbe instruetions.xtf 
Francesco Fenni : he then applied himself assL 
duouily to studying Hib best workfl in Rome^ 
and attained isuch aGciiracy in imitating the 
i^les of ihe difTerent masters, tiaat hiB pietucM 
are often mistaken for the originala themselves. 

Tbe few dranrings we meet with jaj dm 
artist, &tt executed in Mack chalk on blu^ paper ; 
and highly finidhed-^Mr^ Bamand has some^ in 
this styks, which possess consideraibie merit 2 
and ia £be Royal coilectiaii is a Tolunae fiill; 
many of which are capitaL • 
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FRANCESCO SALVIATL 



N. 1510. 
D. 156$. 



A Fldr^tine^ was eminent both as an histori- 
cal iMod portrait painter. In the early part <^ 
bis life he contracted a fiiendship with V^ari, 
to whom isie was indebted for the greatest part 
e£ his professional knowledge; but afterwards 
improyed imder the instructions of Bacdb Baiv* 
dinelli. 

His drawings are* scarce; and are usually 
finished in black or r^d chalky with considej^ble 
effect— In the Duke of Devonshire's collection, 
9$^ some Heads in red chalk ;-*^L(^d Hampden 
basi, among others, the Virgin and Child with 
St John, in a very captivating style : — and Mr, 
£liwq^5 ^ bevutiM representation, in Hadk 
cludk, of ji^e ^Three Graces, after the antique. 
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GIACOMO BASSAN. 

N. 1510> 
D. 1592. 

Whose real name was Da Ponte, improved, 
as a painter, by studying and copying the works 
of Titian and Parmigiand at Venice ; though he 
struck out a manner of his own, entirely differ- 
ent from both. Peasants and villagers at work, 
with cattle, which he touched with great cha^ 
racter ; and scriptural pieces, treated in the same 
rustic style, were the subjects which he usually 
handled : in these he displays much truth and 
vigour of colouring ; but little of taste, expression 
or elegance. 

His drawings, which are scarce, are inferior 
to his paintings. Those we meet with, are usu- 
ally executed with a pen and wash upon blue 
paper : they are slight, undetermined, and ge- 
nerally incorrect in their outline. — In the Duke 
of Devonshire's collection are a few in this style. 
— ^Lord Hampden has one, tinted and highly 
finished, attributed to this master ; it represents 
the Staying of the Plague, and consists of fifteen 
figures. — In Mr. Barnard's collection is an up- 
right one of three figures, which is fine. — ^I have, 
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likewise, a large Upright, representing a Patri- 
archal Family, with their Cattle, Sheep, &c. 
halting on a Journey : a Piper reclines in one 
corner ; and the Patriarch himself raises his up- 
Bflted hands towards a hoyering AngeL The 
whole is forcibly executed with the brush alone, 
in a very characteristic style, in brown wash ; th$ 
distance only being faintly tinted with green. 

GIORGIO VASARI. 

N. 1512. 
D. 1576. 

Of Tuscany ; the weU*known author of the 
Lires of the Painters, possessed great learning 
and abilities, and was eminent for invention ; but 
being defective in colouring, his drawings are 
in higher esteem than his paintings. These are^ 
however, very scarce : what we meet with, are in 
general highly finished in bistre, and heightened. 
Mr. Strange, the engraver, has a capital one in 
this style, wliich was formerly in the Crozat col- 
lection : the subject, is the Convocation of Cre- 
mona, composed of nine figures, well grouped, 
finely drawn, and with incomparable force and 
truth of expression. — ^In the Duke of Devon>» 
sl)ire's collection is an Allegarical piece, repre* 
sentmg Justice, penned, and washed with Hstre. 

E 
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MARTIN DE VOS. 



N. 1520, 
D. 1604. 



Of Antwerp ; had a ready inv^ition for hifitoay 
amd landscapes^ and acquired someimproYement 
from studying the best works at Rome ; but be 
is still deficient in grace and expression ; and ^ 
the style of the Flemish school may be observed 
to predominate through all his works. 

There are but few of his drawings in England. 
Those I have seen, are executed with a pen, 
and washed with a blue tint : the figures were 
carefully outlined ; but tame and without ex* 
pression. 



/ PAOLO PARINATO. 

N. ISM. 
D. 1606. 

Of Verona; had a fine taste of des^aod 
happy inventi(Mi, but was defective in the art of 
oolaiu*ing ; so that his pictwes bear no CQmpeti<* 
tion with his drawings. These are usually done 
upon coloured paper^ washed^ and faeighteDed^-^ 



51 



In the Royal collection is a folio volume of his 
designs, mostly in this style, and possessing, in 
general, considerable merit-f-Mr. Barnard has 
two, deserving particular notice : a St. Jerome, 
which has been engraved by Kirkall; and a 
Virgin, the Saviour, and St. John, upon blue 
paper, penned, washed, and heightened. — ^The 
Duke of Devonshire has some in red chalk. — ^In 
the Crozat coUeciion we have a spectmcii oi his 
handling, engraved by Nic. le Sueur. 



PELLEGRINO TIBALDL 



N. 1527. 



D. 1600. 



Of Bologna: very eariy in life applied himsdf 
to ^udjring azid copying the most distinguished 
works in that ci.ty : he afterwards pursued the 
same course at Rcmie ; where he acquired a force 
of ODlouriEkg and beauty of design, that raised 
bos ]NX)ductions into the highest estimation. 

His drawings, which are extremely scarce, are 
ufiEoaHy executed in red chalk. In the Royal 
ooUection are a few, of this description ; and^ 
•Bsoong them, aibie Emblematical piece, which 

hds been engmrei by Bartoloezi. 
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LUCA CANGIASI 



N. 1527. 



JD. 1585. 



A Genoese ; though a very indifferent colourist,^ 
possessed a richness of invention, and facility of 
execution, which enabled him to produce a pro- 
digious number of admirable drawings. Of these 
he was at first so careless, that he suffered his 
family to light fires with them ; and we are in- 
debted to his pupil Tavarone for saving many, 
thus devoted, from the flames ; but finding at 
length that he was not successful with the palette, 
and that his designs were eagerly sought after, 
he dedicated his time entirely to that branch of 
the art. 

His drawings are usually executed with a 
blunt reed pen, in firm and determined strokes ; 
though some are washed, and a few. are upon 
coloured paper and heightened. In general they 
are slight : but those he sent as presents to his 
friends, are more carefully finished ; and have ' 
usually inscribed beneath, the address of the 
persons to whom they were presented : of which 
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description, I have one, of a Holy Family, ad-^ 
dressed to his friend Amolfinb, k Lucca. His 
figures are well designed, in a bold square* style, 
:with ample folds .in the draperies. His small 
groups, too, are well formed : but in large onesf, 
where the subject required subordinate masses, 
he is often spotty ; and consequently defective 
in harmony throughout. In his Battles, parti- 
cularly, this defect is very conspicuous: but 
here, though his horses, too, when introduced, 
jare heavy and otherwise ill drawn, there is a 
fire and spirit prevailing in every part, which 
absolutely astonishes. He is often great in ex- 
pression , ' and particularly happy in the art of 
bold foreshortening. It is remarkable that in 
all his figures the eyes are without balls. — ^There 
are few collections without some of Cangiasi's 
drawings.— In that of the Duke of Devonshire 
^ a fine one of a Venus and Cupid. — In Lord 
Frederick Campbell's are an upright one of k 
Young Man ; and the Martyrdom of St. Law- 
rence, which is spotty. — Mr. Dalton, among 
^nearly thirty, has an upright one of a Noli Me 
Tangere, in which the Magdalene is as graceful 
a figure as ever came from the pencil of Guido. 

* The excess of this quality, fur which he has been sometimes cen^ared^ is 
only seen in his small historical Groppsi aitd then chiefly iu the Heads of 
hb figures. 

E 3 
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-«^Mr. Cosway has a beautiful washed drawing 
of a Cupid in the aet of Stringing his Bow^ 
whioh has infinite expression ; and in point of 
elegance of design, equals the finest conceptions 
of Coreg^o. — ^I haye the same filgure, on a larger 
scale, slightly penned : and amongst many others 
of great merit, some of the horrific Mnd, iii 
whidi the expressions of pain and agony are as 
strongly marked as in the works of liGchael An*- 
gdo or Spagnoletti: particularly a large one of 
the Vulture devouring the Liver df Prometheus ; 
where the determined and correctly flowing line 
ci the figure, scans to haveheen formed at arm's 
length, and may be said to resemble the flou^ 
rashes of a writing master.— rThore are specimens 
ci his style of handling in Jackson's, Pond's^ 
and Rogers' Works : others, of an antient date^ 
marked g g. — ^n f £.-^p. s. f. (which is the mark 
of Pietro St^fimoni) ; and some by S. Mulinvi 
and PcesteL 
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FEDERIGO BAROCCIO. 



N. 1528. 
D, 1612. 



. A native of Urbino ; was considered as one of 
the most graceful painters of his time, both in 
history and portrait. He endeavoured, as his 
works manifestly evince, to imitate Raffaelle in 
design, and Coreggio in colouring; but the 
muscular parts of his figures, are often over^ 
charged. 

His drawings ar^ much esteemed for correctness 
of outline, and fine effect.— Some, of superior 
excellence, are in the Duke o£ Devonshiie's 
collection : one, the giving Alms to th^ Poor» 
with many figures ; and another, a noble figure 
of St. Francis, deserve particular notice: they 
are washed and heightened, in a masterly style. 
—Lord Hampden has a most beautiful Boy's 
Head, in coloured chalks, npon grey paper: 
and Mr. Barnard, a very spirited representation 
of the Entombing of Christ, executed in pen 
and wash on blue paper, which has been engra- 
ved by Egidius Sadeler. — Mr. Cosway has an 
Annunciation of the Virgin, washed and height- 
ened, which is fine. 
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GmOLAMO MUZIANO. 

N, UftB. 
D. 1500. 

A native of Aqua Fredda in Bcescia; by 
studying with attention the ntiost celebrated 
works at Rome^ became eminent in the different 
departments of history, portraiture, and land^ 
(Scape ; but particularly the former, where he 
has contrived very happily to blend the truth 
and beauty of Venetian colouring, with the 
grand style of design, and bold muscular ex- 
pression, of Michael Angelo. 

His drawings are very scarce. Mr. Barnard 
has one of the Entombing of Christ, finished ,in 
black and red dbalk, with seven figures, which 
is particularly fine. 
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TADDEO ZUCCHERO. 

N. 1529. 
D. 1566. . 

Was a native of the Duchy of Urbino ; and 
went, at the early age of fourteen, to study paint- 
ing at Rome. Here he remained some time, in 
such distressed, circumstances, that to gain a 
miserable subsistence, he was reduced to the 
necessity of grinding colours for the shops : his 
passion for the art, however, and eager ambition 
to excel, overcame every difficulty ; and devoting 
all his leisure moments to the study of the 
antique and the best works of Raffaelle, he be- 
came eminent in every branch of his profession 
but that of colouring, in which he never was 
successful. 

' His drawings have oonsiderable merit. They 
are usually executed with a pen, and shaded 
with bistre. — Lord Frederick Campbell has some 
large ones in this style, .which are very fine.— ^ 
Mr. Walpole has two, in colours, the Triumphs 
of Virtue and Vice, which are capital. — Mr. 
Barnard has a circular one of the Birth of Christ, 
penned, washed and hedghtened, displaying great 
ability. 
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FEDERIGO ZUCCHERO- 



N. 1545. 



D. 1609* 



The younger brother of Taddeo, had a still 
greater genhis for his profession, than the other ; 
and rose to still higher reputation. . 

His principal drawings in England, are por«^ 
traits ; which are usually exeoited with coloured 
dudks;. A capital one, in this style, is in the 
Dukeof Devonshir^s collection ; and Mr. Horace 
Walpole has several, of this description^ which 
are Y0ry fine. — ^The only historical piece I have 
met with, by this master, is in the collection o£ 
Mr. Barnard : it consists of many figures ; and 
the subject, is the Introduction of a Nun.— In 
Ibe Ciozat cabinet, were a himdred and twenly- 
seven of Ins drawings, designed &om the favour- 
ite pictures he had seen in Italy : and M. Man- 
eCte met with twenty*four, pourtraying the 
wretched life of his farotiier Taddeo. — ^There are 
specimens of his style in tiie Crozat work ; and 
odiers by S. Mnlinari and 
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RAFFAELLINO DA REGGIO. 

y. 1552 . 
D. 1580- 

Was a diadple of Federigo Zucchero ; but « 
made so rapid, a progress, l^at in the first year 
Ids iKrorks were as highly esteemed as those of 
his master. He coloured with a bold relief: 
and that he designed correctly, is evident from 
his finished drawings. These are extremdy 
aearoe, and greatly valued. — ^The Duke of De- 
v<mshire has a fine one, of this description^ 
representing the Entombing of Christ, whidi 
}utf been engraved by Andrea Andreani, in imi- 
tation of the drawing, but on a larger scale.--«I 
have a semiciraular one, condsting of eight fi« 
gures : the subject, apparently, a High Priest 
delivoing the Infant Jesus into the arms of 
anoiher Priest, after the ceremony of Cireumi- 
dAon. 
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PAOLO VERONESE. 

D. 1588. 

Was contemporary with Tintoretto, and paint- 
ed several pictures in conjunction with that 
master, to whose style he in some degree assi- 
milated his own. With- little knowledge of the 
i^hiaro-oscuro, and in general a considerable de- 
ficiency of expression, there is, in his best works 
at least, a magnificence in the design, combined 
with a richness and harmony of colouring, which 
captivate the eye, and almost overpower the 
judgment. 

.' He seldom painted a picture without first 
making a drawing as a study : and this he often 
carried to a high degree of finish. The figures 
are generally outlined with a pen, then washed 
with a light tint, and afterwards heightened 
with white ; but in so particular a style, that all 
effect of different gradations is produced, wlnclt 
we seldom see in the drawmgs of any other 
master. His sketches are usually very spirited ; 
and executed upon blue paper, in Indian ink or 
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bistre, without any previous outline. — Mr. Ri- 
chardson gives an accoimt of a magnificent 
drawing by this master of the Feast of Belshaz- 
zar, in Mr. Flints collection ; consisting of nine- 
ty-eight figures ; and executed upon a greenish 
ground, washed and heightened. — In the Royal 
collection, and that of the Duke of Devonshire, 
are many excellent ones : but the finest I have 
seen, is the properly of Mr. Barnard, and repre- 
sents the Virgin in the Clouds appearing to St.' 
Catharine ; executed with a pen, washed, and 
heightened : — ^there is an engraving from it. — In ' 
Mr. Rogers' Work is an imitation of one of his 
sketches for the Magdalene anointing our Savi- 
our^s Feet, in the Refectory of the Padri Servi, 
and which formed one of' his four celebrated - 
Banquets, at Venice. . It has been etched by Va-' 
lentine le Fe^Te, in two sheets ; and by N. Cochin, 
in one. 
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CAMILLO PROCACCINI. 



N. 154& 



D. I6a6. 



A native of Bologna ; ^uidhed Genoa wiA 
mmy of his bert pletures^ among i^Mdi k a 
capital oae of the Last Supper^ partieuhttfy 
a&teemed for the coirectness of its design.^ 
quality in wfaidi it is to be lamented that too 
many of his works are defective. 

His drawings have been rendeKd extsemdly 
scarce by an unfi»rtunate consignment c£ whole 
d>ests-fuU c^ them to Spain» where they have 
never since been heard of. They are nsuaOy 
executed with a free pen, and wwhed; as may 
be seen by an imitation of one, in Mr. Rogenf 
Work, the subject of which is David marching 
with Goliah's Head before Saul. — ^I have a beau- 
tiful drawing by this master, of a Cupid over- 
powering a Satyr. 
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ANDREA BQSC0I4- 

N, 1553. 
D. 1606. 

Of !E!lorence; may be reoord)^ as the first 
aortdst who introduced into the Flwentuie school 
of. paintings a true knowledge oi tib^e cbiaro- 
oscuro. To a grand style of composition, be 
united great freedom of execution; and such 
was his Attention to nature, as the founttdn-head 
of art, that he was never without a pocket-booik, 
in which he sketched, at the moment, .whatever 
object presented itsdf of an interesting chiBoracter. 

The few drawings we meet with by this master 
in Sn^and, are in general penned and waidied 
with bistre^ in a bold but hard and rough style. 
Of such. Lord Frederick Campbell has a few, 
which are fine : and at Mr. noser's sale there 
were several &om the antique, equally so ; two 
c^ whidi are now in my possession.^ 



^ Mr. Green» of Ipswich, ha» & tkctcli» iu thU style, of a Stint knceflog 
before an Aitar, with a Proces»ioa in the distance ; very slight, but spirited 
«a€fi>fctbte, £s. 
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LUDOVICO CARACCI 

N. 1555. 
t). 1619. 

A native of Bologna ; having assiduously stu- 
died the works of the best masters, endeavoured 
to combine the captivating grace and elegance of 
Coreggio, with that vigour and energy of style 
which may be regarded as peculiarly his own. ^ 

His drawings, which are scarce, have great 
merit. He in general carefully outlined his^ 
figures with a fine pen, and washed with bistre : 
at other times he drew upon coloured paper, 
washed, and heightened : and frequently he 
sketched upon parchment or paper, in oil, with 
a brown tint, and heightened. I have a large one, 
in this last style of handling, of the Slaughter 
of the Innocents, which is very masterly : it 
consists of nearly forty figures; many of them 
marked with admirable expression.— In the Duke 
of Devonshire's collection, is the Ascension of 
the Virgin, in a similar style of handling ; and 
the same subject beautifully treated with a pen 
and wash. There is another, of the Virgin and. 
Child, in black chalk, equally captivating.— Mr. 
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Kmght has the V irgm suckling the Infant Christ, 
which is perfectly divine: it is executed with a 
loose pen and wash ; and has been engraved by 
I. C. I. 1625. — In Mr. Barnard's coDection, is a 
circular one of the Virgin and Child, on coloured 
paper, washed and heightened, of great beauty. 
—In Pond's and Rogers' Works, we have imi- 
tations of this artist's style of handling. 



AGOSTINO CARACCI. 

N. 1558. 
D. 1602. 

Acquired the greatest part of his knowledge 
in the arts, under the instructions of his cousin 
Ludovico. He was skilled in etching, poetry, 
and music, as well as painting and drawing: 
but in the latter department he psolicularly ex- 
celled ; and gave a striking proof of it, while at 
Parma, in a most magnificent copy from Coreg- 

^o's celebrated Cupola in that city. 

r 
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^ Tbe gehefaHtf otfhis drawings, like loii ^xihr 
ifig^9 we admired for the delicacy of their outBne, 
^mhined with the freedom of the handling : 
i^€[y are usually executed with a fine pen, and 
shaded with histre ; but occasionally we meet 
with them in red or black dialk.-^In the Dakf 
of Pevonshire^s collection, is a large, though 
slight one, of the Communion of St.. Jeroxne^ 
on green paper, washed and heightAied. — Mr. 
Knight has the Finding of Moses, sketched with 
a loose pen ; — ^and Mr. Barnard, among others, 
has the drawing which has been etched by Pond. 
—In my collection is a large, bold, full-length 
figure of Tiburzio Passerotti, in the act of colour- 
ing ; bearing date June 1577 : the outline is 
forcibly and freely drawn with a reed pen, in 
bistre ; and the shadows are thrown in with a 
brush and Indian ink.-^There are imitations of 
• his style of handling in Mr. Rogers' Work. 
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AKTONTO CABACCl 

N. 1583. 
D. 16I8. 

Called li Gobbo ; was the natural son of Agof^ 
tino» under whose instructions, assisted by thosi^ 
of tiie illustrious Annibale> he rapidly acquired 
$ proficiency, which makes, every lover of the 
airt deeply regret the short time he was allowed 
to exercise it. 

His drawings are particularly scarce. The 
<xdy one I have ever seen, is in the Duke of 
Devonshire's collection : the subject/ is the Bap^ 
tism of the Eunuch ; with many figures : it is 
of large dimensions ; washed and heightened, on 
yellowish paper ; and has unquestionable merit 
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ANNIBALE CARACCI. 

N. 1560. 
• D. 1609. 

The drawings of this celebrated artist, as 
might naturally be presumed, are, for the most 
part, subservient merely to the various and 
magnificent productions, in fresco and oil, "with 
which he has enriched the world of art, and im«* 
mortalised his reputation as a painter. They are 
usually slight, but very masterly ; and more free 
and loose in their execution, than those by Lu^- 
dovico or Agostino Caracci. He had several 
different styles of handling ; as pen and wash ; 
pen only ; and black chalk on coloured paper, 
heightened ; in which last manner, Mr. Richard* 
son particularly notices an incomparable drawing 
of the Holy Family which he saw in Italy. — 
In the Royal collection are many of his works ; 
but one — the Study for his famous picture of 
the Triumph of Bacchus — of extraordinary merit: 
it is about four feet long, by two high: the 
figures have been first sketched out with black 
chalk, and then touched with a spirited pen.— 
The Duke of Devonshire has several fine ones : 
•—and Lord Hampden has the Dance w hich has 
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been engraved by Pond. — His Studies for the 
Famese Gallery, which alone amounted to six 
liundred, were in the Crozat collection, — His 
landscapes are generally penned, with great 
spirit and freedom. Many axe in the collection 
of the King of France: and imitations have 
been executed of them by Comeille, Masse, and 
other engravers. — Mr. Barnard has a very fine 
one, penned and washed, where figures are 
dragging a Net : and a Portrait, as large as life, 
in red chalk, of most masterly execution. — My 
own collection is enriched, by a curious caricature 
6f ** II Gk)bbo " standing at the Easel, outlined 
in bistre and shaded with black, of which a good 
imitation has been engraved by Pond : — ^by a 
small, slight, pen-sketch of a Magdalen:— an 
enraged Lion, in the same style, boldly fore, 
shortened :- — ^a St Francis receiving the Stigmata, 
handled in bistre and red chalk, with astonishing 
effect : — ^by a most masterly design, of large di- 
mensions, of a Satyr, his Son, and Cupid, raising 
a Boy upon a Goat's back, freely executed with 
a reed pen : — and by a Landscape, in red chalk, 
embellished with the figures of a Musician touch- 
ing his Theorbo, and a train of Females designed 
with uncommon grace and beauty. — There are 
specimens of his style of handling, in Pond's and 

Rogers* Works. 
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FIETRO PACINI. 

y. 1560. 
D. 160S. 

A native ci Bologna ; was the disciple of An* 
ntbale Caracd. He had a lively invention ; was 
a pleasing colourist, and a master of effect : but 
is too often chargeable witb incorrectness and 
mannerism. 

His drawings are very scarce. They are usu-» 
ally executed on coloured paper, washed, and 
heightened. In this style I have somewhere 
seen, a St. Francis at prayers, with God ihe 
Father^ and Angels, above; — a Study for his 
celebrated picture in the Capuchin Church at 
Bologna, 
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CAVALIERE GIOVANNI LANFRANCO. 



N. 1581. 



D. 1647- 



A native of Parma ; was at first the disciple 
ci Agostijio, and aftaivards of AntHbale Curateci^ 
Whose taste of dei»gn and style of colouring h<3 
jmrtued mth eager emulation ; and many of 
Whose works at the Fai-nese Palaoe he hdd the 
inmour of finishing, after Annibale's decease. 
His subje^s in genial are grand, and he exe^ 
eated with a ready and fi*ee hand; but his 
colouring is too black ; and he was not. suiEci-' 
ehtly skilled in the art of the chiaro-oscuro. 

His drawings are extremely scarce. They 
itre either sightly penned ; or, when mor6 
finished, handled in black or red chalk, — In the 
Duke of Devonshire's collection, are a few in 
this last style, which are very masterly. 
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GIACOMO CAVEPONE. 



N. 1577. 



D. 1660. 



A native of Sassuolo ; learned to design in 
the school of the Caracd, as well as those of 
Baldi and Passerotti ; and to perfect himself in 
colouring, he studied the most capital works of 
Titian at Venice. His best productions partake 
of the merits of all these masters ; and form a 
very agreeable compound of the several manners 
of each. 

We meet with few of his drawings m England : 
in Mr. Barnard's collection, however, is a very 
fine specimen of his powers, on die subject of 
Abraham offering up his Son Isaac. 
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DOMINICO CRESTL 



N. 1558. 



D. 1038. 



Called Passignano^ from the place of his birth 
near Florence^ possessed imcommon abilities; 
but too often luxuriated in magnificent and 
splendid compositions^ which have an imposdng 
appearance at first view to the eye, but are des- 
titute of those qualities which secure a deep and 
lasting admiration. 

His diawings are extremely scarce. He out. 
lined his figures firmly with a bold and deter^ 
mined pen, and washed with brown. At Mr. 
Hillier's sale of prints and drawmgs, m February 
X784, a fine one was disposed of» which is now 
in my possession: it represents Sleep in th^ 
arms of Night ; and has been engraved, in the 
way of imitation, in Mr. Rogers' Work. 
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JOOMENICHINO, 

N. 1581. 
D. 1641. 

Was bam at Bologna ; and after having receiT^ 
his first instructions in the art from Denis Calvart^ 
became a disciple of the Caracd ; under whose 
guidance^ assisting his natural genius by the most 
intense application^ he rose to the highest rank 
in his profession ; and with respect to correctness* 
cf design, elegance of forms, a just expression 
ef the passions, and felicity and grandeur of C0D« 
ception, is regarded as second only to Rafibelte 
himself Nor was this all : in landscape painting 
he towered, if possible, to still higher excellence ; 
and bis pure, sublime and classic scenery, enrich^ 
with -admirable figures, acquired him a reputiu 
tion nearly equal to that which he derived froni 
the best of his historical compositions. 

The drawings which express his first thoughts^ 
are executed with a pen, in a very slight and un» 
determined manner :— Mr. Richardson calls them, 
characteristically enough, " spirituous scrabbles f 
and they certainly exhibit stroke upon stroke. 
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in a manner so conftised, as should seem to in- 
dicate some degree of difficulty or hesitation in 
giving forms to his ideas : but his more finished 
pieces, which rarely contain above a single figure, 
sometimes only the extremities of figures in 
large, or bits of drapery, treated in black and 
white chalk upon coloured paper, are handled 
in a style incomparably more bold and determin- 
ed ; and attest, at first view, the superior talefits 
of the artist. — In the Royal collection are up- 
wards of seventeen hundred of his drawings^ 
bound up in large volumes. Many of these are 
capital ; but one, in red chalk, of St. Johii des^ 
patching his two Disciples to our Saviour, of 
transcendant excellence : — ^it has been engraved 
by Bartolozzi. — ^The Duke of Devonshire has 9 
IMana and her N3rmphs, done slightly with a 
pen and wash^ of great beauty and grace. — 
General Morrison has two Landscapes, penned 
on blue paper and heightened, which are very 
musterly t — and Mr. Barnard has a grand Histo* 
lical Piece in red chaOc, which has been engraved^ 
as im imitation, by Captain BiuUie. — ^In my own 
posifession is a rustic Female, pensively looking 
down, with folded hands, finely executed in 
likck dialk upon brown paper. — There areseve^ 
pA imitatians of his style ki Mr. Rogers^ Work. 
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GUERCINO. 



N, 1590- 
D. 1666. 



Of Cento; though he studied long in the 
school of the Caracd, refused to adopt their 
style of colouring; and seduced by striking 
effects, and popular admiration, attached him- 
self» in preference, to the violent tones and 
overcharged chiaro-oscuro of Caravaggio. 

That Guercino's conceptions were generally 
pleasing, often elegant, sometimes grand, is at^ 
tested by his numerous drawings ; which may 
be found, and in considerable esteem, in every 
respectable collection in Europe.-^-In the Royal 
one at the Queen's palace, there are fourteei^ 
large volumes full, besides many loose in portw 
folios. They are executed in different manners ; 
some are in chalks; others are penned; and 
many are washed and shaded with bistre. In ar 
masterly style, — Lord Frederick Campbell has 
the capital Venus and Adonis with Cupids and 
Dogs, finished in red chalk, which has beeix 
engraved by Bartolozzi — ^In Lord Hampden's 
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collection is Herodias and her Daughter, with 
John the Baptist's Head ; and the Boy with a 
Bird and an old Man, which has been engraved 
in Pond's Work* — Mr. Barnard, among others, 
has the Virgin and Child, in the same Work. — 
But perhaps the finest coUecticm of Guercino*s 
drawings in England, is in the possession of Mr. 
Hervey, of Welbeck Street. They are contained 
in about twelve volumes ; and were inherited 
&om his unde Mr. Bouverie, who purchased 
them of Francesco Formi at Bologna, into whose 
possession they had come, irom a great grandson 
of Guerdno ; being the same which are noticed 
by Cado Malvasio, in his Lives of the Bolognese 
Fainters._Among many fine specimens in my 
own. collection, I would particularize, the Exe^ 
cutionei* carrying St. John's Head in a Charger ; 
and a three-quarter figure of a warlike Youth, 
grasping a Spear with one hand and his^ Mantle 
in the other. — Guerdno's landscapes are usually 
executed with a free pen, and some are washed; 
but have no great merit either in design or efiTect 
— ^Numerous imitations of his style have been 
engraved by Bartolozzi : there are some in Mr. 
Rogers' Work ; and others by Mulinari> Ottavi- 
ani, &c. 
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BENEDETTO GENNARI. 

D. 1715. 

Of Bdbgna; was the nephew and disciple of 
Guereino; whose works he copied with such 
success, that many of his drawings^ particulniy 
sudb as are in red dialk, have heen mistaken 
for those by tiiat master : on a closer inspection, 
however, they will be found very inferior in 
point of handling ; and we shall ]a6k in vain fix* 
that spirited touch, by which the genuine pro^ 
ducti<»is of Guerdno are distinguished. Tfa^jP^ 
are not however without that degree of meiil^ 
whidi entitles Ihem to a place in tibe first odlee- 
tions. 
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CAVALIERE VENTURA SALIMBENL 



N. 1557. 



D. 1613. 



Called Bevilaqua, was a native of Siena* He 
was eminent in invention, colouring, and de* 
gance of design — a quality peculiarly conspicut 
<ms in the small number of his drawings we 
meet with in England. Till recently, the only 
one I had ever seen ha'e, was that in the posr 
session of Mr. Barnard : it is the Adoration of 
the Host, with thirteen figures ; the Heads of 
whidi are very fine, and have wonderful ex^ 
pression ; the whole executed with a pen and 
washed with purple : but at Mr* Hilli^*s sale, 
in 1784, another very fine drawing by thb 
master was disposed of; it was St Stephe:i 
stoned, consisting of many figures, correct)^ 
designed, abounding in expression, and admiral* 
Uy disposed ; finished, like the former, with a 
pen, but shaded with bistre. 
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HENRY GOLTZIUS. 

' ... 

N. 1558 . 
p. 1617- 

« 

Was bom at Mulbrecht, near Venlo ; and 
l>ecame a great proficient in the art, by fais inde- 
£ttigable study of the antique in different parts 
of Italy, which he visited early in life, as well 
as of the most celebrated works of the first 
masters there : yet, with all these assistances, his 
taste of design is by no means elegant or natural; 
his manner is wild and extravagant ; and his &* 
gures, as is manifest in his prints in chiaro^ 
oscuro, exhibit an appearance of constraint and 
distortion. 

His drawings, which are usually executed in 
coloured chalks, are so extremely rare in this 
country, that I have hardly ever met with one ; 
and the few I have seen abroad, have been prin-> 
dpally Heads : these were very highly finished ; 
the flesh with red, the other parts with black 
chalk, so as to give something of the effect of 
painting. — ^His sketches are penned, and height- 
ened with spirit, on coloured paper. — In the 
Works of Mr. Ploos of Amsterdam, is a dose 
imitation of a Head. 
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GUISEi^PE CAVALIERE CESARI. 

N. 1560. 
D. 1640. 

Called^ from his birthplace, D'Arpino ; with 
the assistance of a happy genius for his profession, 
acquired a light and pleasing manner of design ; 
in some respects peculiar to himself, since it 
partook neither of the higher refinements of 
modern art, nor the graceful simplicity of the 
antique. Although his drawing is in general 
good, the contour of his figures is occasionally, 
in many parts, overstrained : but the airs of his 
Heads are well designed ; and they have often 
great expression. 

The few drawings we meet with by this 
artist, are usually done in coloured chalks. — In 
the King's writLng-doset at Hampton-Court, i& 
one, or the Birth of Venus, in this style, con- 
sisting of five figures. — ^In the Duke of Devon- 
shire's collection, is an exquisite representation, 
in red chalk, o£ Andromeda bound to the Rock ; 
-:-*4he fiigure mpst elegantly designed, and fiill 
of expre$sion.-^Mr. Barnard has one^ equally, 
fine, in black and red chalk, the. subject of 

G 
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which, is Prometheus attacked by the Vulture : 
—and I have a most highly finished upright one, 
froqi the P)im^ coUoti^tion^ in xei, d&Xk^ of 
Adam and Eve driven out of Paradise ; in which 
the drawing, execution, end expression, are 
equally admirable. 



BAHTOLOMEO SCHIDQKI. 



If* 1dG0» 



A native of Modena; received hispfkicftpal 
]i>8truetioiis in the school o£ the Caracd; but 
ft^esmng afterwavds the style and metstm&t^ 
Coreggio, he so flir imlnbed tlie ^eeilencies of 
that great master, Uurt several <tf his paintiBgs^ 
as wdUl as drawings, pass undw that na»i9» 

The latter are v^y acapce ki England. The 
few I have evw seen, are htficfted in a boM 
(Style, with dmlbk-^^Mr. Kogefs hM fev onr e d 
u» wi& an imitatmi tf a Heramef^ Mmi, bi 
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FRANCESCO CAVALIERE VANNI. 



N. 156*. 



D. I6l0. 



Was bom at Siena ; and lecdtred hb fink in* 
Mnictiam £roin Areangelo Salimlaeni : he then 
plaeed faimadf under Passerotti for two jeslis ; 
ati«L afterwards {Mrosecated his studies at Rome : 
bot Mtumii^ to his native oountry, he beeame 
M enammired with the wcsrks of Baroedo^ that 
he adopted him exclusively as Ids moddl ; and 
devoting his whole powers to an hnitation of his 
titfle, ^irodtBally rivaMed^ if he did not excel, the 
beat productions of that cdebrated artist. 

His drawings^ like his pamtings, )are chieA^ 
on religious sul^eets ; and are usually executed 
in Uaek w red ehdk. Of the latter descriptioti^ 
the Duke of Devonshire has several admirable 
maefif whi^ sufficiently evinee his predominant 
ext)elleiicie6-«*fertihty of mvehtsoil, and correict* 
nes» of 4edgn. 
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ABRAHAM BLOEMART. 



N. 1564. 
D. 1647. 



A native of Gk>rcum ; painted portraits, land- 
scapes, and cattle, as well as history ; and all 
with a free and spirited touch; to which wemay 
9dd, in general, the praise of captivating effect : 
but it is justly observed, that his figures appear 
to be the mere productions of his own fancy, 
with little of genuine nature about them ; and 
still less that elegant nature, which seems almost 
confined to the Italian sdiooL 

His historical drawings, on this account, are 
rarely admitted into very choice collections. 
The few I have seen, are penned and washed 
with admirable fitcility and fi'eedom ; but have 
little else to recommend them. — His landscapes, 
which are executed in the same style, have 
more merit. They are generally taken troax 
nature; and the buildings on the foreground 
have often a slight wash of red, in imitation of 
brick. I have a small one in this manner, of a 
very pleasing character. — Specimens of his hand- 
ling have been published by Cornelius Floos» of 
Amsterdam. 
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JOHN HOTHENHAMER. 



N; 1564. 
D. 160& 



A native of Municli ; quitted his own country 
early in life, and went to Rome, and afterwards 
to Venice, where he improved in colouring by 
fixing on Tintoretto as his model. His small 
pictures are most esteemed ; and in general are 
very highly finished : but unfortunately, with 
all his care, the taste of his country may be de* 
tected in most of his figures. 

His drawings, which are commonly executed 
with a pen, washed and heightened, are, for the 
most part, very sti£P, and tame in their e£Gect»-^ 
The Duke of Devonshire has a superior one^ iii 
this style, of Diana and her Nyn^phs liathing, 
in which the figures are correctly designed, but 
still, as usual, inelegantly formed. 
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MICHAEL AKQEDO J5ACARAVAGGI0, 






Goiflsd for a. time, m QX^^iwaipttil; SQiwtftliJion, 
and seduced^ ipore or le$$^ $ot»(». of hift ul^ 
emihsmrli ooDtem|KonirieQ^Bom<»dQliin^^ Quar* 
djEMzv and Guidbo^^b^ strtking oiiit t new st^M 
efpMntifig^ in which be aisned alj extnu^inciX}^ 
cfifeota b J violisDtt of contisaat^ As he h^diiPr 
tiling but this to reooikiinend bim» Utl^ c^n b« 
expected from his.dmwmgs; which Me y^fi 
leases; and^ vAwa met wilh» prove the sU^feest 
and HiD$rt G^tdess Sfudies iaa^si(ginab^e.-^In Mr^i 
Bdgens* Work we >hav» a specimen of one, wimh 
iasomewhiat more made oirt.: it c<msi3t$ of^t^l? 
figiusaa^ supposed tOi be a Merchant aiiii bit 
lib/vel^ nf^p m tbe. Tempke cf Bs^dbipidfi^ 
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GUIIXy HENL 



1X164^ 



•d|Nd fmt of bis knt't^^edge, m the school of the 
GimacBb; wd havi]^ afterwaitdfi stuiM^ fiie 
^tiiqpie, u wett m tbe raolsfc celebrated moateils^ 
4^ Jtal;^ » form^^ a style of hit^ own» Htide infiBdofc 
Mkmiy oiitbemL In point of dxptesskm, it nmst' 
1m» cP9$fe«|sied,i he W4IB) ddklom ^eat4 but gfactf 
«aiid' faebitty* nietyr be ecmiiidfered as ahnbsk cbsffae- 

f^i»tie of hk Irock^. 

Hhi'dibwiogs iiire esceelleiit; andfxkiUt^bunr* 
4ont p^GO&'oi the. dtoTBoter aikdi geniufe of <to 
artistA^In the Royal lioUedtion ara some hisldi*** 
eedrpkces^ aidQ^iid:dy %e; paiti^ukily a Fartune) 
In Marie, chalh^. and a Hol3r FamUyK penned: 
betil of theseibaveteen.etohed by hiraaetf ; air> 
tpril ad i^ome'smaH Idadonnas in-the saiiiie dibmet^^ 
wfaidi) v^te: {(SBomrbf iu the BbnfigliUoK :ci>ilee^ 
tiaiL Thare ate likewiBBi t«to Toiamea 6f Seada^< 
many of which are of a iliost captivating: diarac- 
ter : one, an Ecce Homo, highly finished with 
ehalks upon a yellow ground, is exquisite ; and 
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abounds with the most pathetic and touching 
expression: the rest are handled in different 
manners; some are in black chalks upon blue 
paper, and touched with white ; others are in red 
chalk ; and a few are penned. — In the collection 
of Mr. John King is a very fine Head of one of 
the Hours in his celebrated picture of Aurora, 
very highly finished in crayons. — In the Duke 
of Devonshire's collection is a capital .Study, 
penned and washed, and with some variations in 
the composition, for his picture of Bacchus imd 
Ariadne : besides several pieces of great beauty, 
in red chalk. — In General Morrison's, is a small 
Virgin and Child, in red dialk, of captivating 
grace : and Mr. Barnard has a noble Head of St 
Andrew, handled in a very grand and powerful 
stylc.-»I, too, have the Portrait of a Man un-> 
kndwn, beautifully executed with a l>rush : and 
a turbaned Female Head, the size of life, in 
coloured chalks, piossessing great dignity of ex-' 
pression.^ — Specimens of his manner have been 
engraved by Coriolano, and other old masters, 
as well as by S. MulinarL— *In Mr. Rogers' 
. Work we have a Reposo^ but more highly finish^ 
ed than the oriirinal drawiiisr : and Captain Baillie 
has given anoTher imiteti<^. 
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SIMONE CANTARINI DA PESARO. 

^€tet reioeiving the instructions of other 
masters, placed himself, from a dedded predilec- 
tion to his style, usder the directions of Guido t 
and though his morose and arrogant disposition 
~4t source of perpetual disquiet to himself and 
all around him-- soon occasioned a separation 
from that amiable artist, he copied his manner 
with such siirprising accuracy, that many of his 
compositions, to the present moment, pass as 
Guidons. 

. His drawings are usually executed in red 
dialk ; and are rather slight; — ^In the Royal col- 
lection are many of his works, in red chalk, 
which are highly beautiful i and Mr. Barnard 
has a representation of Jupiter and Europa, 
handled in this style, in which the figures 
are dengned with great elegance : — it has been 
engraved by Zocehi. — ^In Mr Rogars' Work, we 
hare an imitation of his Style of drawing ; but, 
like.timt of Guido, more hi^dy^ finished than 
the original : the subject, is Boys pfeying 
a Lamb. 
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PBTB» TAVh RUBENSK 

N. 1577 . 

Bontiat Mokpmtpk (t dkyt ufiiil»«jsdj^;pKll^ of 
pajliteni^ may jurtty Ite ri^gmidHI a«> tbe haai 
and glory of the ilfemiUb odMiol.: Md. oentoinlb^^ 
lit feptililiT' <^ mvfx^ {ifdeiidow of Q^lotirilig^^ 
fiMaii'ty <mi9t)i(BKied wHit f<irM a£ «x&ciition« and 
iJobBcm of efiietiy kaa neyra been flli]j|afified 1^ 
«ij paintiir: of aay a^ or coiibCryi. With M 
Biany qualifictotions fiir attaiokig 1d)e^^>»e|3r fat^tesl 
emineifce in the art, it ia^ dsaply to bedeplorttd 
that he had not imbibed a purer and bettec ta8& 
i£ defiigh : b»t in kis' bistmiicd . bomftosillebs; 
iMietevec digtiHy and beai^ky are reqfotr^ ati 
esfis^aecwstDined to tbe hi^hev gp»cea of the Jisdii 
in.acfaiM)Vis sute to: fee rfipeUfed and offisnded>fW 
tke figures aretetuTMtly, and* in. many. xe^^^eeM 
wonderfully, drawn; ibut, in most infi&neefi^ axfl 
miseraiafy d^fectiYe, the female ones aqiedaBy; 
HieLeguee of fcMm-r^His-gcntua .seems to hate 
pariicalarly hixuriated ki allegoiioai «id eml^ 
matical repitesentatiana, as affording the ampiefit 
crppertomties for displaying: the richness of fab 
imagination; and notwithstanding many.c^BGeiiilea 
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flgpln^ g9PA ^a9^ t)i9y wre la^](f sM^Ki^oeDt 

fBied][BSitt aod if they havi^ not the sedate avd 
Un^Osswe itug^^sfty of T^ti^n's^ are ainimated witill 
A;gl^M^itig dkPis^t€9C( of Ufe^pdfi^e^^e^i pei^xrili^ 

tban hie lapd«i?apei>: they mie uatMUy £ii«hAil 
f(|)i9e809tai:ipns of parti0ulai? BeemB m naitufie^ 
MftbeUi^lied hf some stnlising ef&ct; raid ^¥^ 
%mte ufirLvdled irt thfei* way^ — Every braHflhi^ 
the airt seem^ to.lMv^ been eong$^a} to him : ill 
l^g.atiijaifila mi hmitmg^ he has eej>taiH}y s^t^- 
pai^fed; Su^dera^ the gr^gnimt iKiasteif q£ that 
witilCf m hi^ ow^ pforticuj^ dep^«2enjb 

Owiog to :ht9 piMtiee o^ thiM>wiitg his &rdt 
Amig^ at once xipm oahva^^ or at m^sl making 
4k4tniiiitsketehiiti diiiiro^o;9K2uro, yery few of bi$ 
dlwiifii^gs 10^ extobt upon pipen — Ii> th(» I>ak# 
«f Beyomhiiie's ooSlMrtioh ase aome fliie ones 'm 
Mbfik and xnd ohaJk^ and throe Sitiidi)G»s of Tjie^ 
to ar^jala.*t^In Lord^ Hampden's are t^o dmw* 
ings of Lions and Cows, penned; the llrad <)f 
Mr. Hobbes the philosopher, in black and red 
chalk ; and a large representation of the Martyr- 
dom of St. Greorge, consisting of nearly twenty 
Gg^n^ m colpuri&d ch^kn, w.luqh. has all the 
eCfeet of a pfiinthig'.'--6efnOTai' Morrison has a 
Capitol, one,! in black chal^ q^a Lion couching. 
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^ — Mr. Knight has one^ of Rubens' Wife, in black 
chalk, which has been imitated in Mr. Rogers' 
Work : and Mr. Cosway has an Apostle's Head, 
in coloured chalks, in a great style, and with 
prodigious effect. — In Mr. Barnard's collection, 
among several, are some very fine : particularly, 
an Angel's Head, in coloured chalks ; a Study of 
Angels for the deling at Whitehall ; a Portrait 
<^ Himself and Wife; the Study of a Lioness 
for his picture of Daniel in the Lions' Den, in 
black chalk ; the Study for his Assumption of 
the Virgin, also in black chalk ; IKogenes look- 
ing for an honest man, consisting of twenty-two 
figures in red and black chalk*— engraved in the 
Dusseldorf Gallery ; and the Death of a Saint, 
attended by six Angels, washed and coloured 
in a great style. — Mr. Harvey has two Studies 
of ^enus ; slight, in black chalk.* — In Captain 
Baillie's Work is an imitafion of an upright 
drawing of a Syamese Priest in black chalk; 
and Frestal has engraved another imitation of 
the same piece. 



* Mr« Green, of Ipswich, has a most capita! Head by this master, the 
iSje of Kfe* in red and black chalk, on brownuh paper, heightened, a Study 
tor one of his Lion Habts ; in which an enraged animal, by a spring ^nut 
behind, having infixed his talons on the shall, the expression of sudden and 
ghasfly horror, in every anuole and feature, abtohitely curdles the blood. Enf 
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ANTHONY VANDYCK. 



N. 1599. 



D. 1641. 



Took instructions from Rubens; and, widt 
less richness of invention, certainly, and vigour 
of execution, partook of many of the great qua- 
lities of his illustrious master. In his historical 
compositions, the scholar may be thought to have 
somewhat the advantage in sober dignity : but 
no competent judge, sufficiently acquainted with 
the works and merits of both artists, will ques- 
tion, for a moment, the sincerity or sagacity of 
Rubens — ^whose generous and noble nature wais, 
on every occasion, far above all jealousy — ^when 
he recommended his favourite pupil to attach 
himself to portrait; a species of painting, of which 
he became the most pure and perfect model, 
assuredly, that the world has ever witnessed. 

Owing to the paucity of his historical compo* 
sitions, and the habit, which he adopted from 
his niaster, of committing his first thoughts to 
canvas, Vandyck's drawings are still scarcer than 
those by Rubens^ Some few, however, are to be 
met with, in great collections. — ^The Duke of 
Bev««hire «»«»« U. Sketeh-Book, ome Sir 
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Peter Lely's, in which he has made Drafts frow 
many of the favourite pictures tie met with in 
Italy. In the same collection is a fine represen- 
tation of the Entombing of Christ, penned and 
washed ; a Study, with a pen, of some Cows> 
from nature ; and another, of Trees. — In Lord 
Itamp^h^s eolleetion are two fine oHes : xme, 
fibe takitig down fi'om the Cross ; the o(%er, tite 
Intermetit of Christ, ^ith six figures ; hef^, tx^ 
^eeuted wiffi a pen, tod Washed.-^Lord Fredet^k 
Gilmpbell has the fearl of Arundef s Fortraatj ift 
black chalk, which is capital ; and. What may be^ 
i^arded as a great curiosity, a Lahdsi^epe f^c/m 
naturej sli^tly penned a«d tki^d;-'^-OeheraI 
Morrison hste two Studies of Trfees and Plaiits, 
tinted, which are masterly. — Mt. Barhard has ^ 
r&ty fine Head, . in Mock chalk, Which h^s be^ 
engraved in imitation by Captain BaiSie. — I tiatt^ 
^ Dead Chri^st rc^posing on the Lisi^ <^th^ Viirg^nf; 
at the loot of the Cress; slightly altdroughljr^x^ 
euted in bistre, with the bnish alone ; but wi4fc 
wonderful force of expression >— his Stuc^ for Ae 
Portrdt of D. D'Aremberg ;^-^and a sketch iff 
the Passion <rf orir Saviour, in pen end waiSt/ 
miost spirit^y ^K^ecuted, and wiA a viery flH^ 
^8fect.-^There Jtt?e oth^ specinieM rf life g^fe 
of hfltifiing, by Count €ayltts ; and iri Mi. ft*^ 
g»s" Wodc, by itfUt^ 
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JiMxm jobjxaje:>is. 



li.i§». 



D. 1678. 



With all the assistance he derived from 
Rubens, and studying the designs of the most 
celebrated masters whose works were to be found 
in Flanders, could never get rid of the Fle- 
mish taste, in its most offensive form. His; 
characters are ^dvmys indegaiit^ aod in<3CH*red;ly 
drawn: but they have truth and expression; 
and his colouring was brHliant, with a perfect 
observance of the chiwo-osouro. — ^We meet with 
the same excellence in his finished drawings, 
particiikriy sueh as* are tiiited: and eveik ifi 
ibMe whif$h we in fabcsk mtd Wldte <mly^ thei^a 
i» often ftn eSbsst which we seldom .isiee in. the 
^bawki^i of loiy <Ahet artnst-^Ia the Royal coL 
]BtiAMt ure Bome viery fine ones,. irhete the iigiumr 
at^ Mitiliied with a peii^ tiirted,. and ouceBilly 
filled t one^ wlaeli qxp^ars to be a oofty firom 
Riihims, is caprtal**>i-<J^. Boraard iun the fi)H(lir-. 

fbr his famous pictUM of Twdl^ttiJ^igliit;' m»r 
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iher, of the proverb of ** Letting the Cat out of ' 
the Bag ; ** a Concert, consistmg of nine figures ; 
a Piper, in black and red chalk ; and some Stu- 
dies in oil, up<m paper. — t have a representation 
of Christ desiring little Children to come to him, 
executed in red chalk and brown wash, with a 
vigorous effect* 



ABRAHAM DIEPENBECK. 

N, 1607. 
D. 1675, 

A native of Bois le Due, and disdple of 
Rubens, was originally a painter on glass ; but 
oh his going to Italy, he discontinued that 
practice, and worked in oil. Though he could 
never entirely divest himself of the bad taste oi 
his country, he acquired considerable reputation 
from the uncommon quic^ess of his invention ; 
and a hand which happily seconded this talent, 
by executing, with &dlity and freedom^ what- 
ever his imagination suggested.' 
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His drawings, which consist chiefly of devo- 
tional subjects, title pages, and designs for the 
decoration of books, are, in general, neatly finish- 
ed in wash, and heightened. One of the most 
capital, was in the late Duke of Argyle's collec- 
tion : it was an Upright, twenty-six inches by 
twenty-one; the subject, the Marriage of omr 
Henry the Vlth, with Margaret of Anjou : there 
were nearly forty figures in the piece ; many of 
which were portraits ; and towards the left comer 
were represented Charles the Vllth of France, 
with his Queen, in a Gallery, under a Canopy 
of State. 
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FRANCESCO ALBANO. 

N. 1576 , 

- Was a native of Bologna ; but completed his 
studies at Rome. With little knowledge of the 
IdtianvoscuiQ, and feeble powers of expression; 
he rendered himself popular by adopting a soft» 
^dlifluous style of painting ; r^lete with graoe 
i(nd beauty, in the representation of boys and 
virgins; bat bordering close on the indpid, 
whenever the occasion demanded either dignity 
or force 

His drawings are scarce : and are usually 
slight sketches in red chalk ; though some are 
very highly finished in bistre, and heightened. 
Of these, Mr. Cosway has two circular ones, of 
the Seasons ; and Lord Bute the remaining two, 
which are equally fine : — all have been engraved. 
— In Mr. Barnard's collection, is a Study of four 
Boys, in red chalk, of great beauty. — Mr. Rogers 
has favoured us with two imitations : one, of a 
highly finished drawing of St. Joseph with the 
Boy Jesus, in Lord Bute's collection ; the other, 
of Caricatures of Painters, slightly sketched in 
red chalk. 



^ 



ANDREA SACCHI. 

N. 1594. 
D. 1661. 

A iUnnan, was the disdple of Albano; but 
fair faranisoended Ma master in correctness of draw-* 
ing; as well ai taste of design, which was of a 
grand and elevated character. He likewise ex* 
ddSed in portrait, and architecture. 

His style of drawing was graceftil, light and 
elegant. He usually worked with red chalk :. 
but we rarely meet with any of his drawings in 
England. In the little Mezzanina palace at 
Rome, are said to be some after the famous 
Cupola of Coreggio : but we are not told how 
they aa/e handled. 
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LUDOVICO GARZL 



N. 19S8 



D. 1721. 

A Koman ; was a scholar of Andrea Sacchi, 
and contemporary with Carlo Maratti, whose 
style hie so closely imitated, that hi^ works are 
frequently mistaken for those by that master. 
His invention and colouring were fine ; and his 
design correct. 

He usually outlined his figures with a pea; 
w;ashed, a[nd heightened. In the Cro2at collec- 
tion was a capital drawing by this master^'of St. 
Philip de Neri^ in this style of han41ing, washed 
with green. \ .; ' 



PIETRO FRANCESCO MQX.A. 

N 1609. 

DTiBSSr 

A native of Lugano ; was the most distinguish- 
ed disciple of Albano. He possessed a lively 
imagination and ready invention ; and excelled 
equally in history, landscapes, and caricatures. 
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His drawings, which are very spirited, though 
slight, are generally penned and washed with 
bistre. — Mr. Knight has a fine one, on blue 
paper, of Neptune driving the Winds ; which is 
of very masterly execution. — Mr. Barnard has a 
Virgin in the Clouds, in the same style of hand- 
ling : — and I possess, in a similar style, two 
caricatured Portraits of Jesuits, reading, which 
have infinite merit and humour : — and also Moses 
and the Burning Bush, finely executed with a 
brush, after Raffaelle. — ^We meet with few imi- 
tations of this master's drawings : in Mr. Kogers' 
Work, however, are two specimens; one of 
which, is Abel offering up his Sacrifice, 
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CABLO CIGNANL 



N. IG^B. 



D. 1719. 

A native of BoLc^iia; was for s^me time the 
dwaple c£ Albancs but afterwards directed hU 
particular attention to the works of Raffiii^]% 
tiie Caraoci's, and Coreggio ; forming from the. 
whole a pleasing style of his own, essentiaUy* 
different from that of any of these masters> amd 
(x>mbimii^ many of the excelkncies of ^ He 
was happy in a very elegant invention : aijd ^ 
figures, which are correctly designed, are dispo- 
sed with admirable taste and judgment. 

These qualities are particularly conspicuous 
in his drawings, most of which are executed 
with red chalk. Amongst several in the Royal 
collection, two of this description are peculiarly 
captivating : one, a representation of Bacchanali- 
an Boys ; the other, of Fauns and Satyrs : both 
have been engraved by fiartolozzi. — I have a 
large Upright of the Annunciation, highly finish- 
ed in red chalk, of great merit, and in which 
the expression in the countenance of the Virgin, 
is particularly fine. 
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CARLO MARATTTL 



N. 1625. 



B. 1718. 

/ Who was a native of Camermo, and a schobur! 

of Andrea Saoefai^ appears to have attained dis». 

tflignished eminence by an unremitting study - 
(tf the antique,* and the most celebrated wodcs 
<^ modem masters. The reputation which he 
acquired by this course of discipline, was justly/ 
coni^derable : but it must be confessed that in^ 
£d} Ins productions there is a laboured heaviness: 
»id insipid monotony ; with a total absence of 
tibat originality, vigour and fedlity, for which 
no ei^ercise of judgment, or shew of grandeur, 
wiB atone. His happiest talent was in devoti- 
onal expressicm ; but the expression was repeated 
till it lost its interest. 

in the Carthusian Convent at Rome, are 
many of his drawings; and several in the Royal 
collection here: but the most capital one in. 
England, is a large emblematical representation 



* Young Richardson mendons a friend of his father, who had seen a 
sketch-book of Maratti's which contained three hundred of that artist's Stu- 
dies from the Head of the Antinous alone ! 
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of Painting, with many figures, in the posses- 
sion of the Duke of Devonshire. In the same 
. cahmet, too, among many others, is a beautiful 
piece, in coloured' chalks, of Nymphs surprised 
by Satyrs. — Lord Hampden has the Caricatures 
in red chalk, which have been engraved by 
Pond : — and General Morrison has the Portrait, 
from which an etching has been made, of Padre 
c^c^ ^ «=- Sebastiano Resta, looking over a Book of Draw- 



rd^^ju i^'^^inm hiifhly finished in red chalk, and with a 

Striking character of nature. — Mr. Refers has a 
very fine St. Charles of Borromeo at Prayers, 
handled in pen and Indian ink : — and Mr. Bar- 
nard, one of the most angelic Heads of a Boy 
that imagination can conceive, in red chalkJ — 
In my possession is a divine figure of an expiring 
Cleopatra, highly finished in red chalk : and an 
Adoration of the Shepherds, very finely oom^ 
posed, in red chalk and wash. — Imitations of 
this master's drawings, have been engraved by 
Basire, and others. The Virgin in the Clouds, 
surrounded by Angels, out of Mr. HiUia^s col-> 
lection, wad executed by the fonper* 
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ANTONIO DOMENICO GABBIANL 



N. 1652. 
D. 1726. 



A Florentine ; very early shewed a decided 
predilection for the arts ; and received his prin- 
cipal instructions from Valentino Spada* who 
excelled in drawing with a pen. The proficiency 
which Gabbiani made under him, and other 
artists of eminence in the principal cities of Italy, 
procured him the patronage of Cosmo the 1 1 Ird ; 
and he soon became distinguished for correctness 
of design, grandeur of ideas, and rapidity of 
execution. 

His drawings, which are scarce in England, 
are chiefly executed with a pen, in a very bold 
and spirited style ; of which some judgment may 
be formed, from the numerous imitations by C. 
Gregori, Scacciati, Ad. Sveilart, Cioci, Santi 
Faccini, Bartolozzi, Cipriani, and other engra- 
vers. — The late D. Chaimcey had a finished 
Study for his picture of a Reposo, which hangs 
m the Grand Duke's Apartment at Florence : — 
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it has been engraved by Bartolozzi. — Mr. Hervey 
has several very fine Heads m chalks, attributed 
to Gabbiani : they are chiefly copies from Co^ 
xeggio, Guido, &c. 



GUISEPPE PASSERI. 

y. 1654, 

D. 1714. 

A Roman; was afavourite di8ci]^e <^ Carlo 
Maratti, and followed his style wit^ distrngui^*; 
ed success. — His drawings are by no meams 
common. In Lord Hampden's collection are k 
fifw : one, representing the Adoration of the> 
Shepherds, washed with red and heightened^ is^ 
very bold and efiective.— -We seldom meet with 
imitations of this master's drawings : but in the* 
Gyozat collection is the Assumption of the 
Virgin, a drcular drawing, heightened. 
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PIETRO DA PIETRI. 

N. 1665. 
D, 1716; 

> 

A native of Rome or Novsm, was likewise 
^ sobolar of Carlo Maratti ; but joined to hit^ 
ittstroetians an attentive study of the works d€ 
RaSteUe, of ivhich we may often discern the^ 
fruits, in the grace and eleganoe which spread a> 
(Amrm over his figures. 

. We meet with but few of Fietro'a drawings^ 
in England : a djrcumrtanee much to be r^pret*; 
tedt as they frequently possess a degree of ina:it>. 
which we seldom see in the works of the mo9t 
admired artists,-««-In M. Crozat's coUectioD wat: 
a, drawing in higli estimation, by this mai»t», o£ 
iM Virgin attended by many Saints ; an nnita?) 
tion of which has been afigraved by Comt: 
Caylus. 
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JOSEF RIBERA, called SPAGNOLETTO. 



N. 1589. 



D. 1656. 



Was bom at Xativa, in Spain ; but bemg 
siezed, from the first dawning of his mind, with 
an ardent love for the art of design, and finding 
few opportunities of cultivating that passion in 
his own country, he went over, at the early age 
of sixteen, as an adventurer, to Italy, > with no 
other resources than his genius. At Parma he 
devoted himself, with great zeal and success, to 
the study and imitation of the beautiful produc- 
tions of Coreggio: but meeting subsequently with 
isome of the works of Caravaggio, his imagina- 
tion was entirely captivated by the grand, awful, 
and imposing manner of that master ; and placing 
himself under his guidance, he adopted that 
dark, but forcible and eflFective, style, which he 
ever aflerwards retained. 

His drawings are very rare in England. The 
few we meet with, attributed to him, are slight 
penned sketches; touched, like his etchings, 
with great fire and spirit ; and exhibiting, as his 
chosen theme, some appalling scene, selected, 
for its horror, from history sacred or profane. 
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JAQUES CALLOT. 



!N. 1598. 



D. 16S5. 



So well known as an exquisite engraver, is 
not less distinguished by the merit of his draw- 
ings ; which display the same sportiveness of 
fimcy, and delicacy combined with spirit of ex- 
ecution^ that characterise his prints. — ^They are 
usually sketched with a pen, and washed ; though 
many are done in black or red chalk : but the 
most finished, are always executed with the pen 
alone, in the style of hit etchings. — At the 
Queen's palace are many very fine ones ; and in 
the collection of the Eong of France, are about 
fifteen Landscapes that are adouraUe. — Lord 
Hampden has a capital Temptation of St. An- 
thony, done in bistre and heightened ; diffei^ng 
ccmsiderably from liis print on that subject;—- 
Th^ Duke of Devonshire has a large Landsc^e 
from nature, with Fi^pures, highly finished With 
a pen.-^Lord Frederick Campbell has a beautii^ 
Vil^e scene, with, numdo'us Figures daniiiiig 
in the shade of a large Tree; outlined with 
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black chalk and shaded with bistre. — I have a 
small Book containing twenty-four Views taken 
from nature^ by Callot, during a voyage which 
he made in the.Me^terfanean :- the names of the 
places, and the times when the views were taken, 
are inscribed in his own hand. This curious 
Volume was presented to me by a particular 
friend, who accidentally met with it abroad; 
and is ^bskUy unique. 
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NICHOLAS POUSSIN. 

N. 1594. 
D. I6fi5. 

Though a native <f£ Anddy in Norman^^, 
from <^e theatre of his studies and exertlofii 
tnay justly be regarded dT the ItaHan sehoelV 
9ittd affords a remarkable and encouraging exem* 
j^le, of a teXeat far the art» origiiially considerably 
no doubt, but beyond all questicm progi^ 
is&vely advatieed to the distfaiguished emiHento 
it i^WwaMtod|t»nted^ by stady, medBtMi<»i;iaid 
rdle6tk)n. Attheobt^the i« said to have beel^ 
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(Sdptivated with the colourkig of Titian and the 
Venetian school — the first step which is iisually 
Bfmde in the progress of good taste : but he soon 
neglected beauty of tint, for that of form ; and 
aiLvered that perfection of form, was more 
iruccessfully sought in antient ^sculptures, than 
kl the most esteemed productions of the greatest 
modem artists. This taste for the antique, too^ 
it probably was, that led a mind, naturally in- 
quisitive, and feeling strongly for the dignity 
of the art, to cultivate a more intimate acquaint*- 
jttice with the events of antiquity, historical and 
fabulous, sacred and profane, than any paints 
had before attained. — ^His figures, as might be 
presumed from such a course of discipline, are 
always correctly designed, and of a great charac- 
ter: in their attitudes, it must be confessed, 
they too often exhibit a semblance of constraint; 
in his earlier productions, they are by no means, 
on every occasion, happily disposed ; and perhaps, 
through all his works, there prevails too evident 
in appearance of thought and study : but the 
iichness of his invention, supplied from such 
a&iple and valuable stores ; the admirable judg- 
Aient with which these resources are employed ; 
4ke consummate knowledge which he displays 

of human character and passions ; and the tigor>^ 

>>•.•. .... . , . 

ras observaiice of propriety, in all the aeoesseries 
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of costume, scenery, and buildings, place him 
unquestionably in the first rank of his profession; 
and have obtained him universal homage, as the 
most intellectual painter, without exception, that 
ever existed ; — a painter of whose productions it 
may justly be affirmed, that the more highly 
we cultivate our taste and our judgment, the 
more occasion we shall find to relish and admire 
them 

His drawings present the same features as hia 
paintings, with this advantage, that the eye ia 
not repelled by that cold austerity of tone, whidi 
too often chills the spectator, at first glance, in 
his latter an4 more serious productions from the 
easeL — ^In the Royal collection at the Que^i's 
palace, are two volumes of his designs : one i^ 
from the cabinet of Cardinal Maximi, and con-r 
tains many which are very fine ; but there is on^ 
piece, particularly, of Bacchanals, penned and 
shaded with bistre, that is quite inimitable, an4 
transports the mind at once to the classic regioq^ 
of poetical enchantment : the others, are chiefly 
Sketches washed with Indian ink. — In the Duke 
of Devonshire's collection, is Poussin's first 
design for his picture of Moses Striking thf^ 
Rock ; which is very capital. — Lord Frederick 
Campbell has the original Figures which he inn^ 
serted in Lionardo da Vinci's Drawing-Booli^ 
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penned and washed : * and I have a drawing, in 
the same style, of Milo carrying a Bull ; and a 
Female Attendant, loaded with a Boar, a Hare, 
and a Bird ; taken from a Bas-Relief upon a 
Monument in the Villa Alhano. — ^There are 
imitations of his style in Pond's and Rogers^ 
works. 



* Sale of Mr. Edwardb' library, commeociog April 5thi 1815. 

Art. 377. 

Laonardo dm Yinci Begole e Precetti della PittDra» Fol. Maaoscript, with 
origioal drawings by Nicholas Poussin, morocco. 

The original MS. of L« da Vinei was deposited with the Barberini family* 
M* de ChanteloQ, Minister of fTance at the Court of Rome» wishing to 
obtain a transcript of the rules for drawing, employed Nicholas PonssiB, then 
porsaing hb studies at Rome, to make drawings of what L» da Vind described, 
kcc» See the Catalogue. 
Varchased by Mr. Thane • ^102. 1& 

DtBDIlf'S DBOAMSROKi 9tH DAT, VOL. 9, P. 118. 

This, if not the express work alliided to in the text, is evidently one of a 
similar character. On this subject Felibien observes : 
: *• Ce fut par ton moyen," la Cavalier del Pozxo, '^ qn'il e^t la communi* 
cadon des Ecrits de Leonardo da Vinci, lesquels 6toient dans la Bibliotheque 
Barberine. B ne se contenta paa de les lira. 11 dessina fort corr^ement 
toutes les figures qui serrent pour la d^mpostratidp et^pour rintelligence du 
Discours : car ,il n'y avoit dans I'original que de foibles 6quisses." En* 
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JOHN WiEBES. 



■ ■■ ■ ' 'K 



A very laborious and indefatigable engraver 
of history, in small, has left some drawings, 
which, without exception, are the most I4gUy 
And woifcterflillf fiAished, wi^ a drnaH fen, that 
QSfXX, be met with, in the whole compass of modern 
artu Tbo0e wfaaoh I have seea^ ax» insoribed 
With his tiame, and bear date about 16l« : evilttc- 
ing, if the date of his birth be corr^tk ^ QQQmaan4 
<^f eye-sight at so advanced a period ef Wei wfaioh) 
if we take itito accoupit; the unsparing di%ence 
with which he had eafievted tys faeulty<n.^r his 
en^avings are mostfy of the same mfnute and 

Qlab(»ate Qba]:9^lier-^]nay b@ wm^^ as seoond 
only, in point of ewifesity, to the woffc» tiiat.it 
enabled him to produce. 
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JAQUES STEtLA. 

J?. 1596 . 

D. 1^7. 

fiif the avtti aiiid had ahKiAd^j imd^ wtm^^m^H^ 
pfogKmi iR' tbenr^ Yf^^^ %i twenty, he went ii^ 
lMy[ fc^ tb9 plroMO^on of hk^ studied. lie 
hwe» fay aednlotur fipplic9fi<»» ac^ukred a ^a 
teste for de0igk>» though' hk esUoimin^ Av^yn 
remained bad. 

inr his dniwings, which in Slp^arid are scitfce, 
we life hie prisfidpel exeelltalieieB : his %iiie8 
hd»Bg eoyJ-eetiy drawn ; end wifch a great m: of 
fiitiSr and natwe in thek attitudei}.-^ have ten 
snaB ones^ on- usHgbiis suhjeelb^ witfi a FroA^^^^ 
pseee^ dated 162fi*; executed wkh a pen^ atid 
ttvefiiU^ shaded with bistre and Iiskdian iiiks 
^Rm^ possiess considerable nkertt : and Were pre^ 
sofltal tb me by the Hatme Meads frotai whom t 
ilBQBifVted the ^nndou^ Uttie Vdtanle of CaQot's 
fTknrs in tibe MeditesmHiean. 
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PIETRO BERRETINI DA CORTONA- 

N. 1596. 
D. 1669. 

Went young to Rome ; and with little more 
instructions than what his natural genius derived 
from a contemplation of the works of the great 
masters there, rose to be a painter of distinguisHl 
ed eminence. His invention, composition, and 
colouring, were equal to those of the first artists : 
but he was frequently incorrect in his outline t 
and his figures are inclined to be heavy, by being 
too short in their proportions. 
. His finished drawings are rarely to be met 
with : a few slight sketches sometimes appear, 
which, though not sufficiently determined, have 
great spirit : the figures are generally outlined 
with a brush, and faintly washed with brown. — ^ 
I have, amoiig others, a Battle in this style ; 
which, though very scrabbling in its execution, 
has much bustle and animation : — and the Head 
of a Female, in black and red chalk, with a fine 
expression of character. — In Mr. Barnard's coU 
lection is one of his best drawings, penned, 
shaded with bistre, and heightened : it represents 
Coriolanus attended by his Guards, Plebeians, 
&c. — ^In Mr. Rogers' work is an imitation of his 
style of handling with pen and bistre. 
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GIOVANNI FRANCESCO ROMANELLI. 

K_1617. 
D. 1662. 

I I 

: .Was Pietro da Cortona's favourite and best 
jscholar; and in every branch of the art, except 
colouring, approaches very near to his master, 
whose style he closely imitated* 

. His drawings have beeii always esteemed on 
account of the correctness of his figures, and the 
graceful air of their heads ; but upon the whole, 
it must be confessed, they have too often a ten- 
dency to the tame and the insipid. His usual 
style of handling, was with a pen and wash. — 
The Duke of Devonshire has some in this 
manner: but we meet with but few in other 
collections. — In Pond's and Sogers* Works, are 
imitations of his style; and there is one by 
Captain Baillie. 
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CIRO FERRI, 



N. 1634. 



D. 1§S9^ 

In ^.U his works closely and even servilely 
itaiifated his master, Fiefaro da Cdrtcha ISis^ 
piietures we in some fisteem ; -but bis drawings 
are greatly preferred, as ediibitin^ somewhat 
more of spirit and ttiriginality of dedgn : thouglf 
even here i^/uean^ n a t&adeskcy to feebleness and 
kitttiity, widcji deducts considerably fiom ikeur 
indbae in the wtimatlo^ of dhoioe collaetit>ns. ia 
lai^eodleotions, hov^yer, they frequeredy ooour i 
fbexe are sevjoai in the Duke c£ |)evonsfaiiie% 
and hb. Huraad's ; most of which am pentied 
and wa6hed.««^Mr.Hogers has given an imitatiom 
jaf Us handlings on H^ iml^eet of C^ilsar prefiBorring 
the Agrarian IdHf^; in Which the ^jgnires iam 
oprefidiy t»utimed 'mth ;a f0R, -an^ shaded ^mA 
bistre. 
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I^CA GlOBJiAKO. 



M. 1638. 



D. 170^ 



S^agtwfetto a^d INebx) da Ooi;l«i«, ai9d exi^^ 
ed tiie wurkB tif CoR^ggio d«td ihe best Vekielam 
VHfltersi appears, to fasre fixed an tbe spleAi^ 
ityle of P«^D Vieffondae, as his model WHb 
thetaleni, yrMek he too fiiequently e|jerc])3od# 
dm doidj iatttetiiig the twntter md tiai34ii»g 
of jvnsrjr icdbbnled pdnta* ^s to deceit tba 
DJflMt eonDiioisseitr, he unquestiomiibly possessed 
gneafc powrans of osrigifial competition, in a 1>iil^ 
iiant xBMgiiiatioii^ and surpritilig deKtcriiy of 

13ns but quality forms a firtdJoBg feature in 
Ids (dwwkigs; ii^<^ me Isowe^er ^xtremelj 
tearoe, Tkey sae^ in gmieivl^ slight ; pcamfd* 
and :irflshed i^tfa Imffian wk^ In this style I 
have a &w amafl ones^ on Soriptufeal migeetil 
aftb&fauted to tSlis anasftfr, whidi iaare gteat 
merit in ipoint of dfto^ 
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XjGKENZO BERNINI. 



N. 1598. 



D. 1680. 



Was celebrated as a sculptw, a painter, an 
architect, a compost' of music, and a writer of 
comedies ; but it was as a sculptor that he prin- 
cipally excelled, as is attested by the numerous 
statues from his chisel, dispersed through ev^ 
part of Italy. As a designer, he has very consi- 
derable merit ; though his figures are too often 
deficient in grace, and the draperies frittered. 

Many of his best drawings are in the cabinet 
of the Grand Duke of Tuscany, collected by 
Cardinal Leopold. In England they are scaTcdy 
ever seen. — In the Duke of Devonshire's c^Uec* 
tion, however, are two : one, is Jupiter with his 
Sagle, freely penned and washed ; the fiigure of 
the God, possessing great dignity of form and ' 
attitude :— the other, is the Head of Christ-^In 
Mr. Rogers' Work are three imitations of hii 
style of handling with p^i and bistre-wash : two 
of them, are Angels bearing the Pillar and 
Cross ; the other is a Monument. 



lai 



REMBRANDT VAN RHYN. 



N. 1606. 



D, 1674. 



This extraordinary painter . very early gave 
indications of that passion and those talents for 
tiie art» by which, with little aid from the in- 
structions of others — ^for he stands alone, as an 
arti8t~-he raised himsdf to such distinguished 
eminence in portrait, history and landscape. 
His first manner resembled that of Mieris, and 
was very highly worked up : but being struck 
with the forcible chiaro^oscuro of Jacob Pinas, 
he changed it to one exactly opposite, abounding 
in strength, boldness, and a most astonishing 
effect ; produced, not like Caravaggio's, through 
mere violence of opposition, but by a sort of 
graduated and harmonised contrast, which has 
never been equalled. In dignity, grace, and 
beauty, he is unquestionably very deficient : Ins 
figures, particularly where he attempted to shew 
the nude,. are ill drawn, and as ill proportioned: 
but the magic of his light and shade, and the 
briBiaricy and force of his colouring, strike one 
almost blind to his defects; and on subjects 
where the qualities in which he failed are not in 
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particular request, he assuredly stands withoui 
a rival in the art, 

Rembrandt's drawings are, m general, sketches 
intended only to regulate and perfect his own 
ideas: but even these, flight as they are, are 
very masterly ; and his figures have often won^ 
dcnrfiil expression. His Anighed drawings, wMch 
vane usually penned and {duiddd wkfa Mrtze^ 
have effects ne»ly equal to his b^ ^iaiiitings.4 
and whcsre he does not aspiee too high in Mb 
su^fc^eet) are ea^td indeed. I have one, in flris 
gtyle, which is edmhfuble. It i^reMnts au Oid 
Mall sitting and reading a large Book whidi 
he holds upon his knees : the prindpsl lighl; 
i$ from a LMBp smsqpended new the Chimneyi 
Iw^rbig a fiue-plaoe beyieath, ^ver which hangs (I 
Kettle* Hiis valuaUe drawing, which is dboitBt 
six inebes square, was a presfflit from Sir Jamet 
1%omhill 4)0 Mr. Riohaidson^ 8^1. as appeann 
from an acknowledgment written <x|i the bade of 
it ; and was purchased by me &t the late Mrf 
Hudson*s safe, at Langlbrd's, -Covent Gaiden^ 
HI 1779* Other fine «pecimen« <rf' 1^6 maetef 
in my collection, are, a Lion eoudiing, in bo^tWi 
of matdiless truth and fyfce :-^8t. Peter healing 
the Cripple at the Gate of (he Temple^ with pen 
and bistre, in which the foroe o( expsesAon in 
the countenance and posdticm of 4lie Ciippky la 
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particularly fine : — ^Tobit and the Angel, fiom 
Sir J. Reynolds' collection, with a brilliant effect 
of chiaro-oscuro s^— and a full-length Portrait of 
a L^den fituideiit, iDftofibeS ierith tibe halM of 
W. Belldes, 1644, on the cap. — In Lwd Hamp- 
den's collection, amongst SjO^eral slight ones, is a 
Descent from the Cross, nnoommonly effective- 
General Morrison has some small Landscapes, a 
i^ of "wiiieh are 1dnte4 ektsBwky spirited ^d 
ib3Kllie.^-«In the Duke df Deyoooislmie'scollej^knfi 
k a i^ry fine repnesentation ^ Jews aissembleil 
ki tlbeir %iftdgo|^, of prodigioiis power.-^*-^x^ 
SiamiaHft iias one, of Ibe Wamsfa of Samaiia going 
te itie Wisll; exfaibidag the mast, if tiot tisK 
only, elj^ant figure I ever saw tfrom kh pencS. 
Ill th^ «Miie ^eblieobion is a veiy masterly Land- 
$Mff^m fm and bistre, where the ^fibet is a«to« 
iiisk]ttg.-~Mr. Siiiigbt has fmotfaer Landscape of 
t^fstsk HDSfit: but many jof* Bwmbnin^s most 
0i^tM nod fbaSsiieA draiwingswe in Hoilandtand 
0^nt>My*^-^Tli^reare ^arijDOS imitfttions, «b spe*. 
j6kft«lM9 of Ms style. In Pond^ W^iic is a dose 
eiie,of ( Son pr^ng by his ^ying fi^ldber. Mr. 
Rogers has favoured us with eight: Captam 
Baillie with several ; and there is one by V w 
yioos of Awisterdam. 
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SAMUEL VAN HOOGSTRAETEN. 

N, i6gy. 

D. 1678, 

Of Dort ; was a disciple to Rembrandt, and 
for some years retained the style of , his master^s 
handling; particularly in his portraits, which 
are the best of his works. Having studied after- 
wards at Rome, he came to England, where he 
received great encouragement; and returned rich 
to his own country. 

His drawings, whidi are much in the style of 
Rembrandt's, are very little known in England ; 
though in Holland and Germany .there are few 
collections without them. — ^The only capital one 
I have ever seen here, is in the posa^sion of Mr* 
Barnard; and represents a Magdalen at pray ers : 
it is penned, washed with bistre, and tinted; 
and has an effect neatly equal to those by Rem-^ 
brandt. 
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ADRIAN BROWER. 



N. 16O8. 



D. 1640. 



: OfHaerlem; was a disciple of Frank Hals; 
and succeeded admirably in the representation 
of those scenes of low life, the drinking bouts 
of Boors, &z;c. in which the taste of his country 
Appears so strangely to luxuriate. 

His drawings, which are scarce, are in general 
slightly executed in black chalk, biit with much 
freedom and spirit. — In the Royal coUectioil are 
some in this style, which are excellent--^Lord 
Bute has mahy^ equally so :— -and Mr. Barnard, 
among. others, has a group of Peasants at Table, 
peiined and washed with Indian ink, which is 
handled with infinite spirit. — ^There are many 
Imitations of his stylie by Afferent engravcra. > 
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ADRIAN VAN OStADfi- 

D. 1685. 

Was likewise a disdpl^ 0f Francis Hds ; dtid 
treated the same subjects*^ a^ Brower, but with 
pcsfaaps^ stBI lesi» reserves^ aadayek riefttrv^ 
of k^ birii ^HiBine hanaonB. 

IBs drawings hare gcrat merit. Thsr uoHa 
finidied ones^ aarcp cAesD tinted witb gQOfll dTetfct 
His slighter ones, are genea^cdly penned aqid 
trashed t thtm^ afinantiiites tiiej aose; esieeiited 
wiiih black ehdlk ;^ itt wUoii style I bsr e cU^ d 
9L Thame of Boors^ aibdiincURgi witft) trimlii: a»l 
Inflmeur.-^IUc. Beraani has. ityany, in dii&rmt 
masmers r ^uidi asnoi^t then^ a CoiiTersatioily 
agceeuted witb pen and Ustre, t\mk has ar "v^ciy 
sticking eflSnst ; andlanotfaer of a Dana, nqpisElf 
ynAk spi]dt>r-.]mitataons of: hbi stjte hatm hmi 
engeayed by Jtoos rf Amaflnnfam^ Bmtsl^ and 
others. 



ISAAC VAN OSTADE, 

N. t6f7. 

!nie brother and (^dK)lg»r of Adrian Ostade^ 
deserves mention, as knving imitated his style so 
exactly, that his works are frequently mistaken 
§ot ibdffiam's ; th0ugl^ a» a aldse inspeetdbn^ 
they are evidently ioftiaior. 



EGBJEKT HEMSKEEK, the Old. 

N. 1610. 

Was happy in catching and expressing, with 
a great air of truth, every humourous incident 
that fell iu his way. His touch is free and 
spirited, liis expression excellent, his colouring 
transparent, and a fine harmony and efi^t pre- 
▼aU through most of his paintings. 

His drawings, which are scarce in this country, 
MeriiwaUy vi^i^ slji|^t*«^lQ Afr.^B^aard'sr^ic^ec- 

asm tomiOeaiikf ^rt^^wA I. bai^ a FQpfesefit«^n of 
Bfl(ilR$< ^^g: 9^ G»^ wA c^rvHWDg^ w^ch 
tihou^ eg^txiut^ waih i^otilpwg: iwore t)m2ial)|t 
oEpf^KT roJttfij i^pi 4q^adtiojta{Ww^ and biu?i^ 

and spirited hiwdlJBgt. 
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EGBERT HEMSKERK, the YoimG. 

■ • • 

y. 1645. 

D. 1704. 

, Imitated, teith good success, the style of thc^ 
elder Hemskerk and Brower. 

His drawings are usually penned and shadec| 
with Indian ink ; and abound with much low 
drollery in the representation of boors, deTils, 
^ichantments, &c. 



CORNELIUS DUSAKT. 

N. 1665. 

D, 1704. ' 

Was Ostade*s best scholar; and very nearly^ 
attained to his maister's exceUenee in giving a 
just and lively exhibition of nature in low life. 

His drawings are very scarce in En^and.-— 
The best I have seen, are in Mr. Barnard^ col- 
lection : they are two Conversations, 'execmlied 
in Coloured chalks, with much oorrectniw of 
design and humour of expnesnoou 
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t^IETBO TESTA. 

D. 1650. 

A native of Ijiioca; was a bad colouriiity hai 
& great proficieht in drawing and etchings thou^ 
a ceitain air of wildne£» and incoherency, it must 
be confessed, runs dirough all his productidns. 

The^ few drawings we meet with by this 
master, are genertUj slight, and handled in a 
most tapid style^ with either a pen or bruikh s 
but his mcore. finished oties are executed, with 
great care and correctness, with a p«n only. Of 
this'laitter description are many in the Royal 
ccdlection ; in several of which, we see striking 
expressions of cruelty and ferocity. — Mn "Ru 
chardson, too, particularly mentions a drawing 
he had by this master, of the Slaughter of the 
Innocents, which he preferred, for its pathos, 
even to that of Raffaelle himself^ engraved by 
Marc Antonio. — In Lord Hampden's collection, 
also, is a capital and highly finished drawing by 
Testa^ in pen and bistre, on the hinrrid subject 
of Cato tearing out his Bowels^ — In the Duke 
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of Devonshire's, is an unknown subject highly 
finished in Indian ink on blue paper. — In Mr. 
Rogers' collection is a very fine one, penned, of 
the Holy Famifyi which hkA h&eu engraved by 
Bartolozzi: — and Mr. Cosway has one, in a 
slighter manner, penitod^ of Friars, administer- 
ing the Sacrament to the Sick and Old, who are 
attended by Death ; and consisting, in the whole, 
of nbaily finApfi figdresy wrhicfai is^^iLttemely spkit- 
ed.>f44«I iihave otie^ of Abnham; is the act of 
sAontfidhg isoact whidi^ tiMilgh. tisAy da^K&y 
execnvted wilh. a brush' and- Indian isk^ is vtry 
moikterly. The lOoniposstioRiiis. cxjoellent. The 
Eadiier^ a figure of gt^ digikky^ is reporesented 
witii his arm stretched forth, readj^ to stake the 
bl6w; but is withhdd hy an Angel; whilfit 
Isalbc, on hk knees, leckined upon the Altar, 
sippesas, with uplifted hamEs^ refilled td his 
etp^cted do0ai.^^ln the Cioiat doUdeti0a of 
prints, we hove spedm«is <^ his st^le. 
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fiAETOLOM]^ ESTEVAN MUKlLLO, 

D, 1655. 

QoiS of the few painters of the Spanish $chpol 
iiifhQP0 works are sufficiently known and appre-. 
mffte4 W this CQvritryi was bom at PUas oear 
Sfi¥Ul0 ; wA ^fter haying attained considerable. 
fiii^Qi^nqy in tjifi aprt, rather by tihe forc;e> of: hif 
«W» g§«iiW thWi f^QJtt wy aAeqfi^tc ii^stirviQtiwsi,^ 
jSt^99^ himseK for rtiJl fi^er imprpveiiaent^, 
V^er 'Ih^ gi4d«Q^ <rf *h?i <p«Wbff-ftted y el»sqfuea^ 
s^t Mftdnd* He her?^ af^cjiuir^ 9^ higher an^ 
mfg^ ti^Ri^ .^y\^ of histpry and jiortrait paimtT^ 
iQg: but h^ $tiU reiix^ps indebted foral^g^ 
portion of his fame, to his earlier and favourite 
sjil(j*otefc. of begpw-boyss, gip?iep, st?plling mu- 
BimWf &C. wbpic^ he ^epi^^nted, 9^Vi\ the size> 
•Q^ Jifft wiih % tputb wd vigour which h,as ftey^r 

be^P( fiiirp99S0d. 
Hi« dWfWisgs VQ w ^tfm^ply.j^f^ th2^t J do 

not i^mirolmr to ^vf^r^ieQA aiwy ptb^ ^ai^ tkja 

K 2 
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SALVATOR ROSA. 

N. 1615 . 

Wats an admirable painter of Mstory, battle^ 
pieces, and sea-coasts ; but the sabject on which 
he luxuriated most, was wild, mountainous^ and 
rocky landscape, peopled with warriors and ban- 
ditti, or memorable characters, from history 
sacred or profane, best suited to such scenes of 
austere and rugged desolation. In this latter 
walk, he stands absolutely unrivalled in the art, 
for grandeur of conception, vigour of execution, 
and a deep solemnity of tone, in fuU acooidanee 
with the gloomy magnificence of his rej^sen-- 
tations. 

The drawings of this incomparable artist are 
scarcely in less esteem than his paintings. Those 
that are most finished, which are very rare, are * 
generally penned and washed with Ustre ; others, 
more slight, are penned only, in a loose style ; 
while some, such as caricatures, are executed 
with red chalk. — There are few considerable 
collections of drawings, without some of Salva- 
tor^s.— rln that of the Duke of Devonshire, 
among otheirs, is a most ca^tal one of an Eh- 
efaantressy in his best manner;—- Generial Morrison 
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has a representation of one male and six female 
Figures worshiping a Priapus, in which the 
variety of attitudes and expression is truly ad- 
mirable. — ^Mr. Harvey has an Upright, of St 
John preaching in the Wildamess, incomparably 
fine.^ — Lord Frederick Campbell has six drawings 
of a small size ; one of which, representing a 
Xieader of Banditti leaning on his Axe, is of 
superior ex:ceUence. — In the Grand Duke's Gal- 
lery at Flwence, are two T^g/e and (^ital 
drawings of dalyatoar's, upon bosurd ; the subject 
of one, is some Figures under Trees ; of the 
odie-, the inside of Mount JEAxi% with Empedo* 
des throwing himself into the Crater : both are 
executed with a broad reed pen, washed, and 
heightened a little.* — ^I have a few sketches by 
this master, which, though veiey slight, furnish 
striking indications of his powers : particularly 
a Study for the Death of Poly crates ; qnd a 
more finished Design of Pan and Syrinx. — In 
Pond*s Work, are two admirable imitations of 
Salvator's best manner^ not easily to be distin^ 
gui3hed from the originals themselves ; and in 
Mr. Hogers' second volume, are five specimens 
of his slighter manner. 

* Mr. Green of Ipswich has two ofiright sketches bj thb artist, of wild, 
rockj scenery, with trees and figures, executed upon board, m precisely the 
same way. Eo. 

K 3 



184 



CARLO DOLCl. 



R 1616. 



■5"i^w 



D. (1686. 

A Florentine; excelled hath ik Mfitoty wft 
pdrtrait paiinting : but his pictures ik general 
kre so elaborately fini^ed, that his carnations, 
though seductive, eidiibit nithet the lubridty of 
po*hi^ed ivory, than the real softness and suppl^i^ 
liess of flesh. 

•His dra3<p<4ngs are very scalrce. The few iw 
infe^ Hvtth, We ui^ttlly Heads of MadoniKte; 
h^hly fkli&ed th red chalk. In Mr. Barnard's 
odB€feti<>ta, Is u Head ki this^tyle, Whidi 5s eJt, 
trdmelyfine. 
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GIOVANNI BENEDETEO CASTJGLIONE. 

N.1616. 
B. 1610, 

A. Genoese *, After jheirioig paflsed IlirDtt^ many 
MJMob of pausting, perfected fakaself in theaxt 
oi icoloimiig wider Yandyck. His Bufcjjiects toe 
often taken from sacred and fKo'Gme ^mbory: 
hoA 'Ms oatuKd instiiisdaxm Jied him to i^aatoral 
Sfienea, in wUx^h he mojoe ^^sik^aiaAy diilm^ 
gnashed Siiimself. 

flSis idssatmag^, in genend^ ane it>f : tibis M^.i 
and have igreBtm^t 1l%ey ace usisally ^eKeeutcd 
TTJth thin oil of tur^nfwe and browja jeM^iK^ 
without tssay ipcevious ;outtine : ihut his sijigfbteir 
ones .ase tpanneA oidy.~-At line Quecfrfs Fjalaee 
aae(si9c KrohiinesfOf Ms drawings:; tmany of wjiiobt 
oflfremfiy rthttse lof the ppatand kasid, are ifise. 
-^-kMx. Balton has itwo ilarge tmes afikis deaccip* 
tnun, highly fhaished, wthi^h ace <t»fiital.: and I 
hannexme^ of Hcfsbi-s SmimBj, )QQiksi«ti]Kg <€f inaogr 
%ti]3e8, witb CsMb, he. which is «qadly iex« 
ooUbiit. 
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EUSTACE LE SUEUR. 



N. 1617- 



D. 1655. 



Without the advantage of having ever $een 
Italy, fonned a style of his own, which acquired 
him, and with some justice, the title of the 
Raffaelle of France. 

' He drew in different manners: sometimes 
with black or red chalk on coloured paper, and 
lightly washed with Indian ink, hatched on and 
heightened ; at oth^s, with pen and wash only. 
In France, ail the considerable collections, and 
particularly the Royal one, are enriched with 
his drawings ; but in England they ase extremely 
scarce. The Duke of Richmond^ however, pc^ 
sesses the original designs fyr his grand wcnrk, 
the Life of St. Bruno ; represented in twenty* 
two pictures, placed in the Cloister of the £luuv 
treuse at Paris. — In Mr. Rogers* Work, is an 
imitation of a Study fbr his captivating picture 
of the Exposition of Moses ; once in the Hough- 
ton collection, but now — (with grief and anguish 
}>e it spoken)— in that of the Empress of Russia^ 
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CHARLES LE BEUN, 

N. 1619 . 
D. 1690. 

After having been some time under tiie in- 
stxuetions of Vouet at Park, completed his 
studies by a six years' residence at Rome ; and 
rose to cUstinguished emkimice in the French 
school of design. His pictures, in general^ 
except in the article of colouring, are unquestion- 
ably very fine : he excelled in expression, and 
his composition is magnificent ; but it has with 
truth been remarked of his figures, that they are 
fiequentiy too short. 

In lus drawings, we always see the hand of a 
great master; though many of them consist 
merdy of detadied parts of figures and drapery, 
executed in black or red chalk. Occasionally, 
however, we me^ with some which are finished 
with black and red chalk mixed, on coloured 
paper. — Le Brun's most capital drawings are 
preserved in the collection of the King of 
France ; in England they are very scarce. 
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FRANCIS VERDIER o» VAN H AWKEN, 



but liis morksbq^rmi competition WithJ^bMe-pf 
IkUfnagtar. 

JSi6 drawings eve iHAfiaerous in Fifince ; aad, 
in gim^ra^ ha^ra a c^sidarable idegwe t^ meek. 
They «re mostly leKeeuted mth Uaek or i^d 
^lalk^ and heigbtened with white. M^my ^ 
iimm an eopied fiom deigns of bis maflt<^.*^^J 
)ia¥e itwo by ^tfais artist~the Sermcm on tk^ 
Mount, and the Elevation of Ibe Beuen Sei^mit 
-x-Whioh aie iperhaps. of tids desaiptioB; as in 
groiiping, exspression, and the varied attitudes 
exinbited ^by tbe diffierant dfigtiiies, they tit-eKn 
ceedwibot iivse usuaUy l)Met>with5ba doasflri^ 



;^ (4 [i>M I i-i<;ii <» 
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gcpopRiti for tlie krt, find a ftee^^Mdl; but bib 
colouring was bad, and his outline ib ^tbitk^ ifek 
fiorceot. i Hfls. drawM^ have cdfmii^ralily'4^ 
peiit thaiihis pif^tatesi ; ^aiid»saeuiPUE%je9t«(Xiteffl 
t^tih a %oid pen, •and ivaifeed >fdth bkbte.^^ift 
tjheCrozat cc)llecfclol^ ia an kiiitatiMUtf^a^inekAie^ 
ir^esenlJtagtbelPow'mvcyngia^t. Siitbo^ 
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araii^PG IrAttftl 



N. 1628. 
D. 1694. 

A Roman ; is an artist deservedly admired 
for the elegant style of composition by which his 
works are distinguished. His smaller historical 
pictures, enriched as they usually are with the^ 
most pleasing landscape scenery, are altogether 
captivating : those of a large size, are rarely seen 
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in England, as they wer? generally designed for 
altar-pieces ; and^ in that character, stQl maintain 
their place in di£ferent parts of Italy. — Claude 
de Lorraine, conscious of his own inferiority in 
the designing of figures, often employed Lauri 
to introduce them in his landscapes ; and the 
pictures; thus a>mposed, aiie always oonsidared 
as greatly enhanced in their value by so happy 
an additicM). 

Lauri^s dranmigs, whidi are extremely scarce, 
are admired for the ccnreetness of their outline, 
as weU as beauty <^ composition«-^Mr. Peadbey 
has an exquisite one, in i^ chdk, of Ck>nsoa 
giving the Satyr a falU horn the Pastor Fido ; 
an imitation of which is given in Mr. Rogers* 
Work. — ^Mr. Barnard has a representation of 
Boys flying in the Air, slightly penned.<>— Lord 
Frederick Campbell haa a pleawig Landscape 
slightly executed with pen and wash. 
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DOMENICO MARIA CANUTL 



N. 1620. 



D. 1678. 



A Bolognese ; possessed talents for the art^ 
which were the admiration even of Guido hhn- 
sd£ He is, however^ little known in England 
as a painter, ihe most esteemed of his works 
bdng almost exdusively confined to Rome and 
Bokgna. 

. His drawings are scarcely more known here 
than his pictures. The few we meet with, are 
rapidly penned and washed. A judgment may 
be formed of his style, from an imitation in Mr. 
Rogers' Work; the subject of which, is the 
Discovery of Achilles. 
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PIETRO SANTE BARTOLl. 






Was an eminent ^pgrs^yer after the aiitique^ 
and the works of the old masters. His drawing^ 
are numerous on the continent ; and preserved 
ip thf^ ;fii»^ wU^WJoM Jiwsref AWut ife:1*en 

^bmit.Il<»»e^ weces^d by iiwtm lien^. .Tkejp 
paaie§&g?eat jrterifc ; : and ftiie h»i3^ed irt ^i??^ 
masterly style, with pen and Indian-ink.wf^kitf 

In thfj JMmry of EIq» CoHegp?, are s«a6 h^Wy 
finisbfed copies* i» w^ytes .dolourp, fi5«prMiQp«i|| 

piE^ntiwgs in, It^y, b;^ tkia artwt . . ; vll,t ;;;.i 

• ■ . / .'i>{ .'' iv- /J. ;; •'• ;■ . i> .-"^ .•"! ^(1 

' BALTHASAR ■ VA¥ • IJpi*P^§f • .'i u f 

N. 1637. 



D. 1704. 



Was bom at Antwerp ; and after the Restora^ 
tion, went to London with a view to pursuing 
his profession ; but not finding sufficient encou- 
ragement there as a painter, was induced, for 
the sake of firaininfir a livelihood, to furnish 



14S 



sketches for other pointers to work from* In 
this way he socxsaeded .better ;. hating a ready 
invention, rapid hand, and a considerable degree 
of elegance in his dea^s.. These sketches are 
generally figures, outlined with a pen, and 
washed with Indian ink. — I have one, of Arion 
{dayingoii!iiiftHaEpiip0aaI>Ql|diin: thefignre 
is eonrectly drawn ;; andtiole exeotition mastedy. 



, SEBASTIAN LK CLERC. 

• • • . 

Was bom «t Melz^ in Looaine; but the 
gfeatefit part of his works, whidb cMefljr consist 
of 6tel]»»g8, w^e eoteontal at Farifl. His draw- 
ings, which in general are sm^ have gcoat;* 
merit He designed tiie humim %Dre correetly ; 
and evinces botli taste nd judgment in mostof 
his composilioiis. They ace usna^^ handled wilh! 
pen and Indian ink. — Lord Hampden has a very 
fine one, in this style, of the Miraculous Feeding 
the Five Thousand. 
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JBLISABETTA SIRANt 



N. 1688. 
D. 1664* 



A hatire of Bokgha, reeeived her infftrnctionis^. 
in the art fi:om her father, who was a scholar of 
Guido. Her readiness in sketching upon paper 
any proposed subject, which she usually did 
with a few strokes of red chalk, washed with 
bistre or Indian ink, is described as truly won* 
derful. — In the Royal collection, is a Sleeping 
Bby, in this style, of a most captiva(ti]% charac- 
ter.r-In the Duke of Devonshire's collection, 
are two Boys,l-epresenting History and Painting, 
of great beauty ; and the Iitfant Hercules strang- 
ling the Serpent, penned and washed in a very 
spirited manner.-^Mr. Rogers has a Holy Fa- 
mily, penned and washed with bistre, of .which 
he has given an imitation in his Work :«^-^d I 
have a Charity, washed only with, bistre, of 
which the grouping is good, and the execution . 
^irited. — There are imitations of Siram'sGUaW^ 
ii^, by Mvlinari and other engraven^ 
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JOHN DE BISCHOPw 

N. 1646. 
D. 1686. 

Bom at the Hague ; was eminent chiefly ai 
kn exact copyist of the designs of other masters. 
We. mflet'with s^dmens oi his talent in tibk 
mB% jn liiftiiy coUeOti6ns.^^One of the finest, of 
ttds' de^ctriptioni 19 in the . possession of LtorA 
;EVedeit)ek: Campbell^ and repres^its the Satyr 
Jincoveririg a . keeping Nymph/ after Titiam«~ 
hmA Hampd^ has two ; one, from Giulio Ro- 
tAmoH the. other, the Ascension of the Yirgin^ 
from Annibale Caracci, in bistre ; both of #Iiidi 
are fine. — There is also in my collection a forcible 
and highly finished drawing by this artist, after 
a picture by Holbein, formerly in the palace of 
the Delfino family at Venice, but since in the 
collectiq9f^9f the^King of Poland^ ^Th^ picture 
itself, was evidently designed for the Altar Piece 
to a Chapel i and the Hon. Horace Walpole, who 
in his Anecdotes of Painters (art. Holbein) refers 
expressly to this drawing, which was brought 
^>]englan4 in. 1783,. con^idwsi jit w Wi»g. ftost 
j^fS^^j jbjte reptesento^fflJ ftf the Cftqsul JMJpjy 
er[$^FamiJyirT!lw..lw480i^^ wh«i^ aye ajwayj? 

4-ftWiflatHrPr>jWe. X^ bifitrft;hft^i/5)otty.tn<JW>^^^ 
fiB^»>if«f Sflh^T^Aft wl^clj l^s.,t^s.ci^^f.. ) IV. 
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JAN LUIKEN. 



N. 1649 . 



DiBcotitakfiied :ilai»titi^, ^fhr tte ikioiie:)miAtt¥fe 
bcctqiflfioii of mifldiig skcitehed ^leBigm, itom 
Inorid histoiy, "for the engi«vei«. Hiese w»:t 
«Kb(hited in a "firee style, Widi (pen dtid wash^; 
^mlcbnthintinuHitudes of figuKS, well grotqiei^ 
hdt totally devdid of dignity 6r gtaoe. I ha^ 
ane, 'of iPflate shewing Ci»riist "td >tlie Peq^Ie, 
t^inoh'lias Mikie shave of netit. 



N/i648> 
D. 18SD. 

A ittttre ^ ToBlouse, ^ Ijiaigu^dtoc; ^Veiy 
«a(fly in l^^^ave ifidioitions <lf « stt€Bg.pP(^ai<- 
«lfty 'fiMrmitowkig, wllidi Iw ^father^ot* ditNtaiilg 
to-^tourage, .]^laec^thim under'tlieiiiMmctiMs 
ofasufgetti; ^ha^UloMbteteMtiMftifeltefea^ 



ur 



mg ^ofn f^epwfttkms i^ ^^ Imrxmi h^^ and 

• 

jgi»jag la rWf^d^nce of isiic )re«»»» he iucquibdd Ji 
^figme pfokiU isi.(QmptM#i(» ;ii[iiA;des(i0ii, ivSndi 
ltfi$i iiendtor^ hki .^PiiK!i»g3 w ot^jsct of m|y«r 
H^qtMst fiifitib tibe ioolkctor^ ihsM^:eiirery,pMft 
(^ ;£4tmp^« fUnfoe^^aoMblir tfas^ faiKve infinite 
m^t;: ,ev^ .pfiiie;af jU^ :%qm ja ifinely jsnderi- 

W^h !ivras; >u»iia% wtj^ n p^B« lis [innataUet 

mid mf(ll^gMmm \wmtiiig^>c»D6tHute pei^ 
fi^fii ;]» ilh$ dflfft^ Ji^ /far ^^hriSiiettt tet a te^ 

knowledge of the chiaro-oscUsOfarrr^t iiv^ iRiqrri 
collection is a volume full of La Fage's drawings ; 
many of which are very fine. — Mr. Barnard has 
a capital one, of an unknown subject, penned 
and washed — a mode of execution rather unusual 
with this artist. — ^Mr. Cipriani has a magnificent 
Upright, not less than three feet high, repre- 
senting the Last Judgment, replete with figures^ 
and surmounted with a Caricatiure of the Artist 
himself. La Fage has been deservedly censured 
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for the indecency which prevails in too many 6f 
his works ; and even in the treatment of so 
Hwful a subject as that we have just mentioned^ 
there are parts-r-where the wicked are depictured 
as punished according to the nature of the crimes 
they have committed— ^o ludicrously indelicate, 
a& to- defy all explanation; whilst by exhibiting 
God the Father as presiding in Judgment^instead 
df his Scm, and attended by the angel Gabriel, 
19^ may) f6rm. a pretty fair conjecture at his reli* 
^ps^;sentiriieiitsi-^in the colleetions in France, 
hiis :dr&iwingi sae^ huitieroM.'^-^l have a. fine one^ 
penned, -of Joshua comimanding; the Sun and 
Moon tb| stand' istiU; which has h^n imitated by 
Jv Coeliii&iis ; and another, hiisi own : Caricatur^^ 
fixMb Mr. Hillier^s collection/ which has been 
eni^ved by Pondrf^-^^Ih Mr. Rogers* Work, is a 
qs^eiinen of his manlier^ in Vulcan's Forge ; and 
knottier, by PresteL 
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SEBASTIANO RICCL 



N. 1659. 



D. 1734. 



Was a native of Belluno ; and studied pai;nt- 
ing in different parte of Italy : he then caprie to^ 
England, where 4ie continued ten years, and 
produced some of his finest -works. He^ bad 
a fruitful invention, and occasionally consider- 
able grandeur pt dei^ign. ; , but his figures are 
by no means correct, and their attitudes often 
constrained. The few drawings I have ever 
seen by this artist, are very slightly penned, and 
washed with, bistre ; but with a great air of 
freedom. 
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LUDOVICO GEMIGNIANI. 

N. 1644. 
D. 1697. 

A native of Fistoia ; composed and designed 
welly and was a good colourist ; but we have too 
frequently to lament, in hid works, a carelessness 
of outline. In England his drawings are very 
little known. I'heite is an imitdtion^ however, 
d^sai up]%bt dncj in the Ctosat collection; the 
tlulgeot of which, is St. Francis Xavier dyings 
it ^ penned, washed, and heightimed. 

BOKATO CRETI. 



N. 1671. 
D. 1749. 

AMilahefeie; was a godd paihtef; ahd 
works are much esteemed in Italy, though litde 
known in England. 

The few drawings we meet with, by him, are 
penned, in a loose free style. I have a Magdalen 
at Prayers before a Crucifix, in which the figure 
is most elegantly designed, and devotion finely 
expressed. This drawing was a present from 
Signor Zuccarelli, who was a fiiend of Creti's. — 
In Germany and Holland his drawings frequent- 
ly pass under the name of Guido. 
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N. l)66i!». 

A W)tiv« of P^riPi »tu4ieql in Italy, e^gljt^^ 
)fe9is, a«d made t&e works of R^i^llp a^ GiUh 
lio Romano his prindpal mp4eLs. Some j^^ 
afterwards he came to England, where he re< 
oeived considerable encouragement. The few 
drawings we meet with by him, are highly 
finished with pen and bistre-wash, haghtened 
by hatchi^. 



BENEDl'^TQ LUTI. 

A Flerpjatin^ ; i^^ gy^t prfigress ^ ^ j^t; 

un4»f i^ie i«stg?u(3tiQns p/ Gafebj^ ^mwhioffi 

h^ ft«quked ek^ce o;r composition an4 an ^i^- 
lqapwl^dg^ pf ijie dJiflro-Qseurq ;-— pointsf, in thf 
pursuit qf w|ucb, he 15!^ t*W F^W* ^ n^^e^t 
^f! suborcl«iftt^ ^it e;§^n^ i;^qpi^tf;^ qontectr 
ness of design. 
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We do not meet with many of his drawingi. 
In General MorriBon^s collection are two fine 
Academy Figures by this master, in red chalk ; 
and a Saint at his devotions^ done in brown, and 
heightened^— ^Mr. Barhard has a beautiful one, 
of Hippomenes and Atalanta, penned, washed, 

and heightened, wfiich has been ehgrtiV^fl^by 

• • ^^^ '. ' ' ' ' 

Bartolozzi:— We iiave imitations by Ca|^taih 
^ftillie and other engravers. 
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SiE JAMES THOHNHILL, 



N. 1676. 
1>: 17S4i 



A native of Dorsetshire ; displayed talents for 
the art, which, had they been cultivated by a 
study of the great masters of Italy, would have 
raised him, there is little question, to first-rate 
^minehte in his profession : as it is, and without 
this advantage, his paintmgs, particularljr those 
m Greenwich Hbspital, the Dome of St. Paul's, 
arid Hairiptcm Court, abound with merit ; and 
justly entitle him to high distinction in the 
JBnglish school of design. 
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He has left many drawings. Most of these 
were studies for his pictures, and are slightly 
penned. The /inoite Cfi6]6Hed 6ries> which are 
Bcarcet are penned, shaded with Indian-ink or 
bistre, and heighten^; i Ici this style are some 
in Greenwich Hospital^ • fibmed, which are ex- 
tremely fine : and in various collections we meet 
with' others^ oj^ histotieal and aUe^orical ig%ibjects, 
which furnish strild^ proofs^of his.tideUts as an. 
artist.— 1 have a sligbti. sketch. 6f the -^wclTe 
Signs of the Zodiac^; ^hidb .enciitde bis 'Portraits 
of King .William and .Queen Mary on the. ceiling 
pf the Great HaU, at Greenwich Hospital : and* 
some I^iandscapes and Views jfrom nature, hand- 
tediu a ,»otre aiuAed manner, but vciy inferior 
iHje^c^U^nce to his historical compositions.-^A 
few imitations have been engraved from his 
finished; drawings ibr the Dome of St. PauPii, 
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SEBAaTIANO CONCA. 



R 1676 . 
p. 17^4. 



A na4iT€ of Gaeta ; was the diari{ile of Finn- 
ceicsaScdimene^ an eflftecmed puntev ; and having 
aftarwards Tiaited Rome^ he spent eight yean> 
tiiere, asiidiiously stuclying the antique^ and the 
pvodiictiona of the most celebrated ma^tetain 
that city. With such assistaBoe, added to his own 
natuvaL genhis and constant application^ he pro^* 
doced many adanraUe worki^ wdU^ookoii]:ed9 and 
remarkable for d^pmce of composition, and 
grandeur of effect. 

We sdldom meet with his drawings in Eng- 
land. In Mr. Barnard's collection, however, is 
a very fine one, composed of fifteen figures, 
representing the Baptism of our Saviour : it is 
penned, washed, and heightened, on brownish 
paper ; and has been engraved. 
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CLAUDE MBLLAN. 

N. 1601. 
D. 1$8& 

Is weSL kncMi^nlL bm aix emgta^eryfh> introdoooA 
tbt exttaordiDary ]dan of flhadowidig^ h» printe 
0tit]tety by parallel lines. Tke few drahirings we; 
meet with fay ham, am^ eoteotted preciaely iii tfaft 
same maiuver : ahd tfteujg^ so different ,m tfadr 
haadliiig ffoon those of idl other mastans^ produce 
nn ttflkct faeyonA what coidd be eicpected fioitt 
so singiilar and difficult a processa-t^ batea; 
dr&Mring by ImD, m this atyle^ of Fiaars In a 
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MICHAEL RYSBRACK. 

« 

N. 1693. 
D. 1770. 

Was bom at Antwerp ; and studied sculpture 
under Michael Vander Vorst. About the year 
1720 he came to England, which he.has enrich- 
ed with many excellent statues, busts, and 
sepulchral m^iunients: but the work which 
acquired him the highest reputation' in this 
country, is a Statue of Hercules, seven feet 1 in 
height, erected in a Temple at the elasdc seat 
of Mr. Hoare (now Su- Richard Hoare, Betfrt) 
at Stourhead. 

We meet with Rysbrack's drawings. in 4he 
first collections. His figures are outlined with 
a pen, and shaded with bistre ; and some are 
heightened. In general they exhibit much more 
ease and freedom of handling, than it is custom^ 
ary to find in the drawings of a sculptor. — Mr. 
Rogers has favoured us with an imitation of a 
Figure of Time, the drawing of which was pre- 
sented to him by Mr. Rysbrack, as a new year's 

gift- 
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ANTOINE WATTEAU. 



N. 1684. 



D. 1721. 



Can scarcely be tanked, with strict ptqpriety, 
amongst historical artists, as his subjects were 
diiefly encampments and halts of armies, comic 
scenes, and gay and gallant conversations. These 
he treated with great delicacy, truth and spirit; 
and' his figures, in general, are well drawn and 
agreeably disposed: but it must be acknow- 
ledged that there prevails, through all his com- 
positions, too much of the falsetto of French 
styl^ and manners ; the most remote imaginable 
fixmi tbfi enj^ging simplicity of nature, and, in 
repr^i)tation at least, utterly offensive to good 
taste. 

His drawuijgs are numerous in France, though 
in KngMid we iseldom see a^y. Those we meet 
witU^ are slight and spirited : the figures usually 
outiined with a pen, and washed with red.~I 
have a Pero and Columbine, in this style, very 
plesbin^ executed. I 
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IFRAimiS BGEJEHFaL 






- . A OBtiFe jof PaDEs ; jrefifiKcd im'^mt im^C' 
4ims in (samting ^ogeoi Mb fietber^ ab jartirt rof 
fittie jceiebrriy , cabA iras ihdn {daeed (im^firiE^ 
dMbine, Abe :&i?nMirat^ ipaimti^r ;of iliat. dftj » 
ffniiiGe^ iRheis iie jgeofemMet^ommli'^^^ 
iUe HbtMiaes. At tfae age< of seiiei^teen lie ^^n^ 
a ^dotiixe eof Ifae Judgment :(tf MtohBton^ mhigh 
gained ihim gmat appkoBse/, cimdjitriteeteto was 
hoii9in;ednkvttia)tl^;fisrt]piiaemil^^ AmSkaog^ 

fiber 'Tiseirt jt)» iBome.; ivriifire rhe aforpram^ leKi- 
fiKdiagljr, i^od q»aiiiteid jscme leisMifamMtipabaKa. 
After remaining in Italy about four yeaxMt itt 
mtuoried dto tBanB:; civstfi adnnlstedift^fBfinbttof 
the Aj»id«D|)r£here:;jaBddn dl^fiiS appbkjAed To^f 
uiier ^aittto:^ zBsxivfSoeiifSom i!M»»tijp^M» d^ttb 
0f Ytaniloo. rit mas nmm ih§t bisitvoeite igivra 
daoi5iye\en?id«boe ofiflie dflitiunftages ^i^kbvfa^ 
had derived from his Italian MlubesL; iA|$wj^ii^ 
compliance with the gaudy and fantastical style 
which then prevailed in France, he was occasion- 
ally obliged to forego his better judgment^ and 
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'i>*':in» iiiiiiK' r ^^f> -n :'^u) 



i,i:Mi\ yjt 



to a daaite vUdi lie laait 
haw ^ovdiafiy 

fioacher's dcawiiig^, paMciflialy mch as iie 
Jad in the nipirit (cf fais italsm studio in^t 
great merit Some are in black chalk, otfaen in 
awyani^, luid 8<Mne ^are fimshed iv^th the |ien. — 
Mr. Paid Sendby tfaas :a fine^tttdy in crayvitt>^ 
and I have iiiree i)eavrtifol pieoes of Selognetse 
Mi^herd-Boys, >ex6outed with a pen, iiehich I 
^mxAmsed of the.aH)ist himself, at Pari& — Jhu 
fnerous imitations 43f his}Style;haye been engzav* 
ed in France: land in Mr. Bpgers' Work are 
two, a iBflthshdba^ uiA a reprc»»[tation of th# 
Skdnity. 



WIMjIAU :BOGiyftTH. 



K. .i898. 



D.a764. 



fiRnnortal asx&t lo himself, find ve* 
fleeted lustre on iiie English isdhooliif design, 
by the dexterous application of a happy and ori- 
ginal idea — ^that of converting the pencil into a 
vehide of moral censure and instruction, by the 
representation of incidents, humourous or aflfect- 
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ing, bearing an iidmediate relation towak.ii 
and manners ; and conducted, in severalimtasieeis^ 
like a regular fable, through different 'pr(%re8siye 
stages, in the verj^ spirit, and wiihaU.the'efl^t^ 
of a drama. '-.'.. ..'..^ .;• • 

— The few drntviiigs we .meet with by this 
flaaster, are lisuall^r very alight, and executed In 
1BL great variety of maririefisj : The detbehed figifres, 
bf ' which tbey in . inaiity "instances consist, ' weve 
evidently sketched irdm life, and designed a^ 
hints for sohse future ex^rti<»i of hiapeneil.--H' 
At Mr. MiUhigton's' exhilntion of drawings jn 
the Hay market,; in 1784, were tbrb^.thistorieal 
pieces by this artist ; a Satirical Sketch, ohi the 
Arts, another on the Theatre, and the London 
Apprentice : the first, consisted of many figures, 
with much humourous expression ; andj though 
slight, wa& irjQSt. spiritedly hdridleAlwith a brush 
and Indian ink : the secoiXd, was executed with 
black chalk upon blue pi^per ; but what characteri^ 
the figures were designed to represent, was by 
no means easy to be determined : the third, wasr 
handled ,>ithi : iblacdc : lead^ < and. v exhibited the 
Appt^tic^ fasten^ to K Crtiss« / ^ . [ f> .: , 

' .; f 






« 






161 



JOHK HAMILTON MOKTIMEIt. 

JiJ. 1789. 
Di 1779. 

Was a native of Eastbourne, in Sussex ; and 
Very early in life shewed a particulai* genius foi* 
the art of design, in which he made a most rapd 
atid successful progress. At the age of dghteen^ 
he painted a large picture of St Paul converting 
the Druids to Christianity » which has certainly 
great merit both with respect to oompositicm 
and colouring, and forms the Altar Piece in the. 
Church of High Wycombe. Near this memorial 
of ids talents, the remaincTof the artist himsel^^ 
after having been previoudy interred in the 
Church of little Missenden, were finally depo* 
sited. 

Mortimer's historical drawings and groups of 
banditti, in the style of Salvator Rosa, are usu-; 
ally penned and washed wkh bistre, in a very 
spirited style. Mr. Eni^t has many of thef 
best of these ; which have been engraved, as imi« 
tations^ by Kobert Blyth> and Haynes. 
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GIOVANNI BATISTA CEPBIANI. 



N. 1788. 



Of this refitted told fitscsxtatftig fflrtist^ the 
Atlsiiisl B^ter has ^hren the ft>HoT\riiig jiist 
descriptive «liaitifcter! « The cla^c&i lelegano^ 
&t his pencil will be a lastifig m^mori^ of hiii 
scientific skfll> iaid dd honoiii* to Ui^ riataie, as 

I * ^ * * * 

> kmg as the {)oIite ki» sotcf in estilhktibh. From 

Im eorteet 6utiihe aiid ten'der tdtoiinAg, the 
taste of this na^n.iias derived it$ bfeist' ini^rbve- 
ttent ; arid fh^ Royal Adademy cbnsid^rlsd him 
as the truest model of grace. Of his private 
Viitttes^ all who knew hicik will subscribe a I'eady 
testimony ; aald to those Who.kri^W hira hof^ it 
is impossiUe to canvey an^ id6a of his fiien^y 
heart and ^t£^te'ibariBi^.^ 

In the iSiB 6t on6 tholisaiid oAe hutlA^ 
drawings by thid Wkis«, ih Mafch ltS6, vt^ 
many, highly finished, in different styles. An 
oval one of the Death of Dido, consisting of six 
figures^ in coloured chalks and crayons, was 
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capital, and abounded with expression : — -it sold 
for fifly-four guineas. In April 1787, Mr. 
Lock's coUection of this master's drawings, was 
sold bjr attctibh :^=-^=iitariy of thrtli were very- 
exquisite. — I have some of a most captivating 
afctofitoter : p$iHicifkAy, m upright otie of Chi- 
ron instructing Achilles to throw a Javelin, 
penned, washed, and tinted ; and two circular 
oil&s of the Seasons, represented by Boys in 
different employments, highly finished, and 
tinted with be^ittifttl eSetU 
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MASTERS IN PORTRAIT, 



0tA ptd^idtndj; nottttti m ^iiAtKixal 



» .# 
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HANS HOLBEIN. 

N. 1498. 
D. 1554* 

Of Basle ; possessed an uncommon genius both 
for history and portrait painting, but particularly 
excelled in the latter. 

The pictures of this artist are sufficiently well 
known : his drawings are equally admirable in 
their way. Even his slightest sketches in black 
chalk, are fine: but his most finished ones, 
consistmg chiefly of heads executed in coloured 
chalks upon stained paper> have a boldness and 
relief, which, considering the little use he made 
of the effect of light and shade, is truly wonder- 
ful; and an air and chai^acteroftruth and nature, 
an expression of individuality, if I may be allow- 



»■' 



165 



ed iUb phrase, peculiarly his own. — ^In this latter 

style of handling, are two large Volumes in the 

Boyal collection at the Queen's Palace, filled 

with original portraitures of the principal per-> 

sonages of the court of Henry the Vlllth. Thisf 

inestimable treasure, which once belonged to 

CSiarles the 1st, after having long disappeared, 

was accidentally discovered by Queen Caroline in 

a bureau at Kensington Palace. — In the Ejng^s 

Lilnrary in the Green Park, is a small upright 

drawing, framed, of the Queen of Sheba before 

Sidomon, highly finished in Indian ink, and co> 

loured s it has been etched by Hollar. — ^At the 

Duke of Devonshire's at Chatsw<»rth^ BSte Por<* 

traits of Henry the Vllth and Vlllth, the size 

of life, handled in black chalk, and heightened, 

with very fine effect,^— Mr. Hervey has a Volume 

of twenty-three capital Portraits of the court of 

Henry the Ilnd of Prance : the faces are very 

highly finished in coloured chalks; and over 

many of them are inscribed the names of the 

persons they represent.-^The £ai:l of Carlisle has 

a room at Castle Howard completely hung with 

a set of his Portraits of distinguished personages 

in the court of France.-— In the British Museum 

}s a Book for Jewellers to work fi:om ; and a 

collection of designs for Weapons, and Orna- 

pi^ents of different kinds, some of which have 
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kofn ^gwyed by B^aV^^^^SmS^f^^ }tfi^ ^ ipoBo 
Ydnwi^ of his drawing representing tji* F^PR 
0f our Saviour, whidtk he ^ highly pHz^, tbiA 
there being a deficiency of twp to Qcnnplete th? 
^et, he publicly offered a re^wid of t^^o hundred 
florins for l^eir recovery .-rrAt S^sle are rmsffg 
Justoric^j desi|fns by t]m nm^» i^t^odad w 
Patterns for painters on ghiss.— -But by £tir t}w 
largest collection of Holbein^ draMrings ever go| 
logetber, was that made by the Gre^t K«rl rf 
Ai^ndel ; some of which have found their w*y 

into th^ present Royal collection^ and ftwro tte 
Bwst valuable specimens it ppwesaes ojp the styb 
ojT tJiiJi «di»l»bte wHst. 
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IS.4AC. 



N. lg$ft 
p. 1617. 



^uo^ro when he ^rm^ t^ fiovvAxy, m^ 
«»e'to.aiirt««wah«demtoeBce in hU profewio». 
He d^sigtied with taste and epjtfeotn^s; w4 
$^furtka>Iaoly e&eeUed in piiiiitipg oaJuiiatumu 

Ii«9 /dra)6j]ig9 ;a]:e higkd/ fimslieid. Tb^se if 
an historical description, are generaUy copied 
from the works of the greatest masters, such as 
Parmigiano and Coreggio ; and are executed in 
water co^Qxff^i wMlL i^fi^itd ^dififfffj and exact- 
ness. There are few collections in England 
without some spedpietis of his pencil* At 
Kensington Palace is a capital drawing of the 
i;i>tPBrt»iigaf<?tei3t; «i4aH9Ml^*flf#eSlaiagh. 
t«r .pf thi^ l9iM?c^nts, ^f^ .IlaJ?^lle. In sej^ 

•• i" ' 
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PETER OLIVER, 



N. 1601. 



D, 1660. 



The son and scholar of Isaac (MvieF, nearly 
equalled his father, and fiur excelled all his 
cont^npOTaries, in the delicate art of miniature 
portrait-painting. His drawings, in general, arts 
most exquisitely finished in blade: lead. Mk 
(now Sir William) Burreli has a Head of Chaflef 
the 1st, in this style, of incomporaUe merit, 



MICHAEL MIREVELDT. 

N. 1568. 
p. 1641. 

A native of Delft ; was an admired, and most 
proMc artist; the pictures he left, according 
to Houbraken, amounting to the stupendous 
number of five thousand. The few drawings we 
meet with by this ingenious artist in England, 
are generally Heads, washed with brown and 
heightened, upoi) blue paper, in a masterly 
tyle. 
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FRANCIS HALS. 

« 

' " - ' N. 1584 , 

D. 1666. 

This spirited . and delightful artist was a na- 
tive of Mechlin, in the Austrian Netherlands^ 
and the disciple of Korel Van Mander. An 
a painter of heads, he has been equalled but 
by few. The force and expression which he 
gave to his figures, those especially which he 
painted when animated (as was too often the 
case) with the bottle, and indulging his taste for 
drollery, are tiruly admirable. 

We seldom meet with this artistes drawings 
in England. The few that occur, are^usually 
Heads of humour, executed in bistre with a 
hmish ; very slight, but fiill of spirit. 
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CORNELIUS VISSCHER. 



N. i^e. 



-»— * 



The celebrated engraver ; attained some emi- 
nence as a painter, b:ut hk drawings are greatly 
preferred. In general they are highly finished 
ivifh Uanfk fiMlf* Wd pOLA v^y iq^iusterly «tgrle. 
-win th? B»oy4 efdjeption #re A^ur S^s ^ 
]^, whii^h are ^xtprami^ly ;fine>rr99d ^igxior 
7?cHTe ha4 a Portrait of Ph^Jip Wowe^naaans^ 
equ^Uy exo^U^I;, whiph has (biee^ engrav^.-^ 
ifr. PloQS 43f A«istpr4am hfi& ffv^n ^s j^ f^fm 
ipitfitipn of Jii* ftyl^ 9f fx«W!lft«n, .iji « K§|i^ 

JOKPf LIEVENS. 

• y. i607> 

Of Leydfflpi; e^qeUeiJ in portwit-paH^ 
was an admirable colourist. He was invited to 
England by Charles the 1st ; and met with great 
encouragement from the Court, and the principal 
nobUity. His drawings are executed in black 
chalk; and have great merit. — ^Mr. Philippe 
had a Head of Charles the 1st, by this artist, 
which was admirable. 
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WILLIAM PAITHORNE. 

• • . • ■ » 

^ nutire «f Lpndon ; wa« a scholar of Mr^ 
l^efikf portx^it-pwrter to. Prince Rupert : l;mjb 
being conjipelieicif during tiie civil w^s, to vetii:^ 
to Fr^^ca» be availed himself of the c^portuxxity 
tK> pursue his st^di^s wider Philip 4e Cbam*r 
p^gi^ an arti«t there of coiudderable merit in 

IBl^hom^'s dm^wipgs b^ve generally th^ vor 
fomm^ndation of b^ing very eorreet in tbeiar 
ou^ne< Th^ are Ui^ually executed in blapKi^ 
and white chalk i but there are some which are 
don^ m <y^yon$»*-- His son was a mesusotinto- 
flKTftp^; 4i»dd«ed«^th0Qarly4^^ilttrty^ 
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GERARD DOUW. 

N. 1618 . 
J>. 1674. 

A native of Leyden ; became^ at the age ci 
fifteen, a scholar of Rembrandt. Having im-- 
bibed from this great master a consummate 
knowledge of the true principles of colouring 
and management of the chiaro-oscuro, he formed 
a manner of his own, by adopting subjects of a 
small size, and with indefatigable labour working 
them up, even in their minutest accessories, to 
the most precious and exquisite finish that had 
erer been witnessed in oil-painting. TVom his 
astonishing success in a style so generally capti-^ 
vating, he acquired the highest celebrity wlidlst 
Kving ; and his works are still sedulously sought 
for by the curious collector, and occupy a distills 
guished situation in the choicest cabinets. 

So much of the time of this extraordinary 
artist was devoted to his elabOTations on the 
easel, that his drawings are every where ex- 
tremely scarce ; and in England are hardly to be 
met with. Captain Baillie, however, has given 
us an imitation of an Old Woman's Head, which 
is admirable ; and Mr. Floos of Amsterdam has 
engraved a few other specimens, which convey 
a just idea of his manner. 
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ANTHONY PALAMEDES STAEVARTS. 

N. 1604. 
D. I680i 

• * 

• 

Mr. Philippe had a very fine drawing (tf a 
eanversaticNti by this artist» consisting of several 
Figures at Table^ by Candle-light It was exe^ 
euted in Indian-ink, heightened with gold ; aod 
m all its parts was most highly finished. 



FRANCIS MIERIS tbe Eldeb. 



N. 16S5L 



D. 1681. 



A native of Leyden ; was disdple to Gerard 
Douw, whom he riyalled in delicacy of pendl^* 
while he is generally allowed to have surpassed 
him in correctness of outline, brilliancy of colour, 
animation of touch, and vigour of efiect 

His drawings are usually heads, very highly 
finished with pencil and Indian-ink. In this 
style are two beautiful specimens in the collection 
of Lord Hampden. 



i14 



GABRIEL METZU. 



N. 1615. 
D. 1658. 

I 



OfLeyden; emidated ffie styl^' b^ eoldtf^g 
both ofGetaxi 10h(v^ iatA Hielis : aM f£M)«^l 
tcts pencS is less ^edoHs, perMp^, tb^inf ilkif idf 
either of these artists, thdre is a'hMEidtb aild 
spirit in his best works, which renders the ela^ 
borate polish and roundness of the former, com- 
paratively heavy and insipid. 

In Grermcmy h^ ^wkigs ai^ fifeqpediiy met 
with. They generally consist of heads, handled 
with black chalk, in a very masterly style ; and 
with that particular^ idf and character, which 
indicate them to have been immediately and 
dosely deigned fitoni Aattnre. Mr. Pfeo6 has 
imitated the JAesA o^ am Old Wc^iitti in m 
MemBSttDKst. 
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BM i^STER Jj&LY. 



b.-ifiadr 



A iSdMVe 6if llo^,- '^ We»tph&ii»; -ins S!t&te 
t^aufiter fd tSmH^ the IlAd ; md^ Sfoiad happy 
knock oI'dihbdliftMHg^ t$te didh^ of hiet ladles, 
aie^im^ It degree of priUJtiii^ as a poirthdfc-^inter, 
-wimh Ao m\&t m tM^' coriitiVr}^ Imd eveir befoi^ 

His drawings generally cohsisf d^Ilteads, Hand- 
led wilB black and Whi'te ^iHalk Upoh cblonted 
paper. H« Mt a tiapitel coHectib)^ d[ di^tWing^ 
by the feest old maiit^]^, itt twettty-ottfe port- 
M<M; which, irt 1^81, sold for npwsfrds of 
eigbtefeh h^olidr^ pomfdii. ISadi of thes^dfaiir- 
ings Wds »lata[^>{th M^ iMtitds i^. l. ^ 
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Sm GODFBEY KNELLER. 

N. 1648> 

On the death of Sir Peter X^ely, being left 
without a competitor, engrossed all the prindpat 
business of the day^ and unquestionably sur- 
passed his predecessor in the profusion of his 
portraits ; which have now, however, little to 
recommend them, but the likenesses they are 
supposed to transmit 

His drawings are usually heads, handled in 
Indian-ink: but extremely mannered ; and with 
that general resemblance in the airs and casts of 
countenance, which affwds the most condusive 
prpof that he must have very imperfectly seized 
the characteristic lineaments of the originals^ 
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GODFREY SCHALCKEN. 



N. 1643. 



D. 1706. 



Of Dort ; was a scholar of Gerard Douw, and 
jMurticularly excelled in representing the brilliant 
effects of illumination and shadow, from candle, 
lamp, and fire-light. His practice was, to place 
the object and light in a darkened chamber; 
and, looking through a small aperture, to paint 
by day-light what he saw thus illumined. As 
this is a position in which such accidents of light 
are never viewed, it sufiiciently accounts for his 
pictures, though delicately finished, appearing- 
in general greatly overcharged ; what we justly 
es:pect, in such representations, being the efiect 
produced when we ourselves are in the light by 
which the object is irradiated. 

The few drawings we meet with by this 
master in England, are executed in black chalk, 
and finished with high eflfect In this style I 
have a fine one, of a Man smoaking a Pipe by 
Lamp-light ; in which the attitude, and drawing 
of the figure, are extremely good. 
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CAVALIERE PIETRO LEONE GHEZZI. 

N> 1674. 
D. 1755. 

The Goly drawings we meet with by this 
artifity though an historical paints of consider- 
ate eminence^ are caricaturea^ executed with a 
reed pen, and shadowed with parallel lines. In 
thiB style I have the Portrait of Monsigncnr Fre- 
eurti, Cross-bearer to Pope Innoceixt Xlllthf 
wriUng at a Table> with a Bottle and Glass before 
ldm» which was purchased at Mr. Hillier^s sale^ 
-^Muiy of his best drawings are at the Palazzo 
Albani at Rome/^^^'GhesBBi was also a good en^ 
graver; as may be seen by his plates to tlie 
elegant edition of Homilies of Clement Xlth.-***- 
Many imitations of his drawings have been ex&* 
QUted by Fond, Firanesi, and Osterriedi : and 
in Mr. Rogers' Work, is a Fortridt of the Artist 
taken frota his own drawings 
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JONATHAN mCHARDSON. 

N. 1665, 
D. 1T45. 

The author of several ingenious works on tiie 
polite iifts, is considered by Mr. Walpole as one 
of the best English painters of a head, that bad 
appeared in this* country. His drawings are 
usually executed in black lead or chalks, or with 
the pen. They are heads f5rom the life ; and 
possess considerable merit. — ^His Son, who made 
the Tour of Italy, was an inferior artist. His 
drawings are generally executed in black lead ; 
^md, like his fatha:^s, consist of heads from the 
Hii^.— -Both Father and Son left a large collection 
of drawings, all of which were impressed with 
their initials. 
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GEORGE VERTUE. 



N. 1684* 



D. 1756. 

An ingenious and most diligent draughtsman 
and engraver, was a native of London ; and one 
of the first members of the Academy of Painting. 
He chi^y drew and engraved, £rom. the most 
esteemed portraits; and iii his various excur- 
sions through the country, never failed to make 
sketches of every object which might claim the 
attention of the antiquary. His drawings are 
handled in different styles : many are executed 
in water colours ; and several^ which he copied 
from the works of Holbein, in chalks and cray- 
ons. There is a copious catalogue of his prints 
in Walpole*s Lives of Engravers. 
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JOHN VANDERBANK. 

N. 169* . 
D. 1739, 

A native of England, though of foreign ex- 
traction, was an excellent portrait-painter ; and 
but for a careless and extravagant disposition, 
would probably have become as eminent in that 
line as any artist that this country ever produced. 
His design was correct ; his likenesses striking ; 
and his colouring remarkably bold and mas- 
terly. 

His drawings are, in general, historical. The 
slightest, are merely penned: some, have the 
addition of a wash : and the most finished, are 
carefully shaded. But his best works are his 
heads ; which have often wonderful expression. 
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DUMOUTIER. 



A French artist, excelled in drawing portraits 
in chalks and crayons. His works are scarce in 
England :. but in the Queen's Library in the 
Green Park, are two fine Heads by him, exe* 
euted in black chalk; one of which, is the 
Portrait of Michael Angelo. — Mr. Bull, too, has 
a very highly finished drawing in Indian«ink, of 
the Head of Henry the Y Illth, fix>m HcXbmi, 
by this master, 

OTTAVIO LEONI, called XL PADUANINO, 



Was tha son oi FkianceacQ, an historieal and 
portmit painter. . Having studied some time 
under his father, he went to Rome, where he 
became eminent as a painter of portraits. 

His drawings, which are rarely seen in Eng- 
land, are usually heads fi-om nature, executed in 
black chalk, and heightened ; having the face 
and hair slightly tinged with red. I have a 
very spirited Head of a Priest, in this style, 
which has a great character of truth and nature. 
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THOMAS FRYE. 

N, 1702. 
D: 176$. 

A native of Dublin ; was a respectable painter 
and draughtsman. Hi& drawings, in general, 
are heads, the size of life, executed in black and 
white chalk upon coloured paper: others are 
miniatures, highly finished in black lead ; and 
some, exquisitely wrought up in water colours, 
of a size so diminutive, as to be capable of being 
set in rings. His portraits have the most merit :' 
his fancied, heads generally falling, in every 
respect, far short of the intention. 



THOMAS WORLIDGB. 

N. 1701. 
D. n66. 

Was instructed as a paioater ; but not succeed* 
ing in that department, applied himself chiefly 
to engraving and drawing ; in both of which 
branches he greatly excelled. His heads are 
usually executed in black lead and Indian4nk : 
but those in the first manner only, are by far 
the best of his works ; and have often abundance 
of spirit. Many are copies from Rembrandt; or, 
at least, ideas caught from that master. 
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MASTERS IN ANIMAL LIFE* 



ANTONIO TEMPESTA, 



N, 1555, 
D. 1630. 



A native of Florence, was a disciple of John 
Stradanus. The admirable prints of battles and 
huntings by this artist, are suffidentiy known 
to the connoisseur. His drawings, which are 
usually executed with a pen, and washed with 
bistre or Indian-ink, have the same masterly 
handlmg, spirit, and expression. In the Royal 
collection at the Queen's Palace, are some highly 
finished specimens, which possess great merit. 
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FRANCIS SNYDERS. 

N. 1579 . 
D. 1657. 

Was born at Antwerp ; and became a disciple 
of Henry Van Balen. His first works were 
objects of still life, such as finiit and vegetable 
markets : but following the bent of his genius, 
which led him to paint animals from life, he 
soon surpassed all his contemporaries in that 
line ; and in the correct and animated represent 
tation of the hunting of wild beasts, particularly, 
reached that transcendant eminence which he is 
still universally allowed* to maintain. 

The drawings we usually meet with by this 
artist, are sketches of the latter subjects; penned 
and washed, with great spirit. His finished 
ones, are tinted and heightened with fine efiect. 
Lord Frederick Campbell has a capital one, in 
this style, of the hunting a Wild Boar : — and in 
Mr. Bernard's collection, is a tinted representation 
of Dogs seizing a Boar's Head, prodigiously 
spirited. — ^I have a Boar Hunt, executed with 
pen and bistre, which is extremely fine. 



^. 



186 
CORNELIUS DE WAEL. 

D. 1662. 

Bom at Antwerp ; was an eminent painter of 
battles and sea-fights : he expressed the various 
passions excited in such contests, with great 
truth and readiness ; grouped his objects with 
much judgmient ; and gave to the whole a very 
pleasing tone of colour. 

The drawings of this master are rare in 
England: at Mr» Hillier's sale, however, I 
purchased an oval one by him, of Figures and 
Cattle at a Fountain, penned with great spirit ; 
and in which the disposition of the di£Perent ob^ 
jects introduced, is remarkably weU understood. 



MICHAEL ANGELO DI BATTAGLDL 

N. i6o a 
D. i66a 

A Roman artist; was famed for painting 
battles in an excellent style: it is remarkable, 
however, that we seldom meet with any of ltt» 
drawings on such subjects ; (mt indeed any other, 
than single figures of humour, in the style of 
Bamboccio, executed in black chalk, and tinted 
with effect In Mr. Hillier's sale were several 
of this description, which had great merit. 
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PETER VAN LAER. 

N. 161S. 
D. 1678. 

t 

Called Bamboedo, from the distorticm of his 
person, was bom at Laeren, and aodowed by 
nature, unquestionably, with an uncommon aptii^ 
tude for excelling in the art ; yet noti¥ith^tand<>* 
ing a sixteen years' residence at Rome, and an 
assiduous application, during the whole of this 
period, to the most admired productions in that 
city, he never could divest himself of the deprav- 
ed taste for low subjects of conversation, fanienf 
shops, the humours of alehouses, &;c. which seems 
90 congenial to the country whence he came. Aa 
from his quickneiss o£ imagination and dexterity 
of haad, he usually 3ommitted his thoughts at 
once upon canvas, his designs are scarce : the 
£ew we meet with, are usuaJly executed in xe^ 
cbalkt 
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PHILIP WOWERMANS. 



N. 1620. 



D. 1668. 



Was an admired painter of horses and figures* 
His favourite subjects were huntings and hawk*^ 
ings ; which he enriched with delightful land- 
scapes, and finished with a delicate transparency 
of colour, and brilliancy of effect, that has ever 
rendered them in the highest esteem amongst 
the true lovers of the art. 

His drawings are extremely scarce, owing, no 
doubt, in some measure, to his dying request, 
that whatever he left of this description should 
be committed to the flames. Mr. Barnard had 
one of the finest I have seen, consisting of a 
Gentleman on Horseback with severd Figures ; 
of a small size, itnd highly finished in red chalk. 
His more cui^tomary mannier, however, and that 
which proves m^pleasing in its effed^ was to 
execute with a pen, and brown wash. In the 
Royal collection are four Drawings in this style, 
highly finished, and of exquisite beauty. — Imi- 
tations of his mannar, are given in Pond's and 
Rogers' Works ; as well as by Prestel^ and Flooa 
of Amsterdam. 
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GIACOMO CORTESE, called IL BOR- 

GOGNONE. 

N. 1621. 
D. 1676. 

Left his native province, Burgundy, to perfect 
Mmself in the study of painting in Italy : here 
he was induced to enter the army under the 
patronage of the Baron of V attaviUe ; and l^> 
the knowledge of military tactics which he thus 
aequked from actual service, combined with the 
instructions which he derived from his generous 
rival, Michael Angelo di Battaglia, rose to the 
most distinguished eminence as a painter of 
battles. 

His drawings, like his paintings, are executed 
with transcendant fire and spirit. His sketches 
are mere hasty scribbles with a pen : his more, 
finished ones, have the addition of a wash ; and 
some, are heightened upon coloured paper. In 
Mr. Crozat's collecti<m was a small Book, con- 
taining seventy-two drawings by this artisf, 
which was purchased by Bellori, of the Jesuits of 
the Homan College, for seventy Roman crowns. 
Mr. Barnard has some specimens, which are ex-*, 
tremely fine. — ^There are imitations of his style 
in Pond's and Rogers' Works. 
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NICHOLAS BERGHEM. 

N. 1624. 
D. 1683. 

Was a most exquisite planter of cattle audi 
landscapes. He was bom at Harlem, and re^ 
oeived his first instructions from his fether, wlia 
was an inferior painter of still life ; but aftet « 
wards studied under Van Goyen and others^ 
and acquired that captivating facility and maa* 
terly power in the expression of his ideas, which 
justly gained him the highest reputation, and 
must ever secure the delight and admiration of 
the intelligent observer* His cattle were usually 
studies immediately fkom nature ; but the en-* 
dianting landscapes in which they are introduced, 
though they hove all the appeamnce of being 
ditiwn from the same source, were in most in^* 
stances the fruits <^ his own happy invention, 
assisted by a collection of prints and desi^is, 
whidi he had formed, of the best Italian masters* 

His drawings, in respect both to composition 
and execution, are equal to his paintings. They 
are usually highly finished in bkck chalk and 
Indian-ink ; though some 9Bte dkme m red chalk» 
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In the Royal collection, are several beautiful 
specimens ; and General Morrison has a capital 
one, of a Shepherd and his Flacky in pen and 
bistre : but the finest I ever saw, are two Land- 
scapes in Mr. Barnard's collection, in the first 
mode, which came &om the collection of Mr. 
Muilman, of Amsterdam, and have been etched 
by D. Dan<^ers *-^I have a slight but s{»rited 
sketch in black chalk, of Cattle and Figures^ 
very characteristic of his fitsdnating style.*-^ 
There aie imitations of Berghem's manner, by 
Captain BaiBie, and Floos df Amsterdam. 



* These weie linoe lold at Mr. BaroarcTis auction, at Greenwood's, for 
^59 ITS. 
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WENCEZLAUS HOLLAR 

* 

N. 1607. 
D. 1677. 

The drawings of this celebrated artist, so well 
known and highly esteemed as an engraver, 
usually consist of animals ; heads after Holbein ; 
and landscapes or views from nature, highly- 
finished with a fine pen, as if designed to b^ 
engraved, and occasionally tinted. The latter 
subjects are, in Inost instances, marked with the 
peculiarity of having the names of the towns and 
rivers represented, inscribed over the objects. ^ I 
have a View of Aenbergh upon the Danube, in 
this style, from the Duchess of Portland's collec- 
tion : it bears evident marks of the handling of an 
engravo", rather than a pamter ; and has little 
other merit, than that of a faithful portrait of 
the scene, neatly executed. 
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PAUL POTTER. 



N. 1625. 
D. 1654. 



Was an admired painter of cattle in landscapes, 
which he represented with a genuine truth of 
character, simplicity, and vigour, that has never 
been surpassed. 

The few drawings we meet with by this cap- 
tivating artist, though slight, have the same 
distinguishing excellence as his paintings ; every 
object being marked with the utmost veracity 
and correctness. They are usuaUy executed in 
black chalk upon blue paper, and heightened. 
Mr. Barnard has one, of Cows, in this style, which 
is very fine : and I have a highly finished group 
of four Sheep and a Lamb, on plain paper, ex- 
hibiting his usual character of truth and nature. 
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ANTHONY FRANCIS VANDER MEULEN. 



N. 1634; 



D. 1690. 



A native of Brussels ; was invited by M. 
Colbert, the minister, to settle at Paris, and 
from thence attended Louis the XlVth in most 
of his expeditions in the field, where he sketehed^ 
i^on the spot, the several sieges^ encarapmente^ 
and marches of the army, with the utmost fid^ 
lity and exactness; Mlany of these sketches, 
together with imished drawings from ^em, are 
preserved m the Koyal, and^ othfer prineipali 
^collections- in France. TH^. are usually execu->^ 
ted in red chalk : though several are penned^; 
and those which are most finished, have* the 
addition of a waish. I have a fine one, m th» 
style, of the King, Vander Meulen himself, and^ 
four Attendants on Horseback; with two Figtires 
on fi)ot, to whom the King is speaking : as like^ 
wise several slight sketches, of a small size^ 
from Vander Meulen's Pocket-Book, which are 
evidently Studies from nature, and have great 
merit, — His pictures are well coloured, and very 
highly finished; and the figures, which are 
generally portraits, are often extremely well 
grouped. 
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MELCmOR HOlfDECOOTER. 



N. J 636. 



D. 1695. 



The drawings of this artist, who far e!SC6&ed 
dit his contemporaries in the representation of 
birds and fowls of all descriptions, in their most 
animated actions and pursuits, are usually exe^ 
cuted in Indian-ink, and display the happiest 
combination of spirit and correctness. General 
Morrison possesses a very fine specimen of this 
kind: but, owing probably to the uninteresting 
nature of the subjects, rather than any other 
cause, they are rarely met with in this country. 



ABRAHAM HONDIUS. 



N. 1638. 



D. 1695. 



A native of Rott^dam, but who spent the 
gteAeHf part of his life in this country, excelled 
in t^ riepresentatiion of animals and huntings, 
Whi^ he executed in a great style, and with 
nWtehieSs^fire and spirit ; but his outUne is occa- 
sionally incorrect, and hi6 colotiring often ex- 
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travagant. On this last account, his drawings 
have the advantage of his pictures : they are, 
however, rarely met with in this country. I have 
a penned sketch of two Dogs, which abounds 
with humour and spirit : one, a little snarling 
Ciur, is guarding a bone under the strongest 
impressions of terror ; whilst the other, a noble 
Mastiff, is lifting up his leg, and cooUy treating 
him with the last token of contempt. 



KAREL DU JARDIN. 

N, 1640. 
D. 1678. 

Of Amsterdam ; was the best disciple of 
Berghem ; and went very young to Italy, where 
his taste was so much admired, that his works 
were eagerly purchased at great prices. 

The few drawings we meet with by this 
artist, are for the most part highly finished with 
Indian-ink. In Mr. Barnard's collection is a 
small one, in this style, of exquisite beauty; 
and which has been etched, of the same size, by 
the artist himself. — ^General Morrison has ano- 
ther, equally captivating. 
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JOSEPH PARROCEL. 

N. 1648 > 
D. 1704. 

A native of Provence ; became a disciple of 
Borgognone ; and combining, with the instruc- 
tions of this great master, a dose attention to 
nature in every thing he designed, attained to 
distinguished eminence in the representation of 
battles, cavalcades, and huntings of wild beasts, 
all of which he treated with uncommon facility, 
fire, and animation. 

His drawings of these subjects, are usually 
executed with a large reed pen and washed with 
Indian-ink, in a very free and masterly manner. 
1 have a large upright one, in this style, repre- 
senting the Hunting of Ostriches, which has 
great merit : the figures, horses, dogs, and birds, 
abound with animation ; and their different atti- 
tudes are varied and contrasted with admirable 
judgment. The works of Charles and Ignatius 
Pailx)cel, the Son and Nephew, are frequently 
mistaken for Joseph's. 
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PHILIP ROOS, CALLED ROSA DI TIVOLI. 

N. 1655. 
D. 1705. 

Bom at Frankfort ; from his earliest infancy 
shewed an extraordinary passion for the art of 
design ; and to perfect himself in the pursuit of 
it, went to Rome under the patronage of the 
Landgrave of Hesse. Here he devoted himself 
entirely to the prosecution of his studies ; and 
by a close and assiduous attention to nature in; 
every thing he did — ^his house beccnning an ac* 
tual menagerie for the purpose-r-^-acquired Ho 
exact a knowledge of his subjects, with such s^ 
freedom in the handling of them, as soon enabled 
him to outstrip all his contemporaries in the just 
and vigorous representation of animals of all 
kinds. 

His drawings, which are scarce, have the same 
free and spirited touch as his paintings ; and the 
effects of light and shade are as well understood^ 
without that blackness which too often predomi- 
nates in his pictures. He chiefly outlined his 
figures with a bold pen, and washed with brown. 
Mr. Barnard has a fine specimen, of this descrip- 
tion : but the best drawings of this master are 
in collections abroad, where they are held in 
the highest estimation. 
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FEANCIS BARLOW. 

N. 1626. 
U. 1702. 

A ^^ve <}(f XiincdbshiK ^ first studied xmd&t 
Shefhsftd, a portrait painter; but his :geniu$ 
mdiniag him strongly to the representaticHi of 
}&S!A$ and animals, he soon attained consideiraULe 
proficiency in that branch of the art. His oo* 
kwiitg; Jbo^eyer, always ren^ained dialky and 
indilSa?ent; and on this aecount his drawings 
sray be <considered as preferable to his pictures. 
They are usually outlined with a bold pen/ 
firmly and oorrectly ; and shaded with Indian* 
ink. His designs for iEsop*s Fables are executed 
in tiiSfi style ; and display his skiS, as a draughts^ 
macu to gireat advmtage. 
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JOHN WYCK. 



N. 1640. 



D. 1702. 

Was bom at Haerlem ; but came over with 
his Father, Thomas Wyck, to England ; and 
meeting with much encouragement, remained 
here till his death. His usual subjects were 
battles and huntings, which he painted witii 
great spirit and warmth of colouring. 

His drawings are frequently met with, and 
have considerable merit. Many are slightly 
handled, in different styles : but his best and 
most finished, are usually executed m Indian- 
ink. I have a fine one, in this style, of a Stag 
Hunt, in which the general effect of the scene, 
lighted up, as it is, with much bustle and ani- 
mation, is extremely captivating ; though it 
might be wished that the figures and horses had 
been more correctly designed. 
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JOHN BAPTIST OUDRY. 

N. 1686. 
D. 1755- 

A native of Paris ; though a general pahiter, 
particularly excelled in the representation of 
cavalcades and huntings of wild beasts. 

His drawings on these subjects, are in general 
and high esteem, as replete with spirit, truth, and 
effect They are commonly executed either with 
black chalk, or a broad reed-pen, and tinted. 
I have a Wolf's Head, and an Eagle attacking 
its prey, which possess extraordinary merit 



JOHN ELIAS RIDINGER. 

N. 1695. 

A native of Grermany; is best known in 
England as an engraver, his drawings being 
rarely met with here, though abroad they are 
frequent in the first collections. In general they 
are executed in black chalk upon brown paper. 
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and heightened, with much spirit; and scnne 
are highly finished : but, like his prints, they 
are too often deficient in effect. I have a large 
drawing, however, of a Group of Deer, executed 
with a brush and pen, in a very bold style, and 
sufficiently effective. 



FRANCESCO SIMONINL 



N. 1689> 
D. 1755. 



Of Parma; had a peculiar talent for the 
representation of battles and encampnaents of 
armies, in which he displayed much fire of in- 
vention ; and his drawings have often consider* 
able merit. He chiefly handled them with a 
pen, and shaded with bistre or Indian-ink. In 
this style I have the exhibition of a Battle 
between the Turks and Christians, in which 
every abject is remariadbly weH designed. 
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MMES SBYMOUR, 



N. J702. 



TKe only son of n bwk^ of the m^ie name, 
W9S an indifferent colourist ; but his drawings 
have some degree of merit His particular ex- 
cellence c(»i$isted in hitting off, with wonderful 
$pirit» the actions and characters of race horses, 
in slight sketches with a pen. These have usu- 
fdly the names and heights of the horses, and 
(x>lours of the riders, scribbled on the face of 
them. His more finished pieces are generaUy 
tinted ; but the spirit which animates his lighter 
productions, is frequently lost. With all hh 
skill, too, he attended so little to exactness, 
that when the object was not before him, 
whatever might be the action of the horse, he 
Invariably drew the shoulders the same. General 
Morrison, maong many designs of this ai'tist, 
has a eapital one, of seven Horses racing, penned 
and wtifihed. 



204 



GEORGE EDWAUDS. 

N. 1694>. 
D. 177S. 

A hative of Stratford, a hamlet in Essex; 
having finished his studies at Layton-stone and 
Brentwood, was bound apprentice to a tradesman 
in Londbn ; but feeling a repugnance to that 
line of life, he resolved to improve his natural 
taste for the fine arts by going abroad. In 1716, 
accordingly, he made a short visit to Holland ; 
and, two years after, embarked for Norway, 
where he instantly gave a loose to his genius, by 
pursuing with eagerness the haunts of the vari- 
ous birds which frequent the rocks and precipices 
of that rugged region. The next year, he went 
to Paris ; and from thence to Chalons and Or- 
leans on foot. On his return to England,- he 
closely appUed himself to his &vourite study of 
natural history, and the drawing and colouring 
birds and other animals from nature. In 1731 
he made a second excursion into Holland and 
Brabant, for the sake of perfecting his studies : 
and in 1739, by the recommendation of Sir Hans 
Sloane, was chosen Librarian to the College of 
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Physicians. Assisted by the valuable collection 
of works oi\ natural history thus submitted to 
his charge, he became (me of liie most eminent 
ornithologists in Europe ; and his drawings on 
this subject were universally held in the highest 
estimation, both for fidelity and beauty. In 
1764 he finished his History of Birds and Ani- 
mals; with coloured prints, which were executed, 
under his inspection, to the greatest exact- 
ness. In his 70th year, his sight failing him, 
he retired to a small house at Flaistow, where 
however he still continued to amuse himself 
with his favourite pursuit of drawing, till death 
closed his well-spent career at the advanced age 
of 80. I have a coloured drawing, by this in- 
genious artist, of two Ducks ; most exquisitely 
finished, and with a nearer approach to the 
truth of nature in the representation of the 
plumage, than one would have previously sup- 
posed it practicable to attain, in water colours. 
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MASTEiftS IN LANDSCAPE, 



0iA ^vtaUiusilu mtitt^ untrer oft^tr ^talifi. 



JOHN BOL. 



N. I5S4f. 



D. 159s. 



A native of Meehlifi ; was esteented a good 
paintev in his day. His drawings in general an^ 
ei a small size, hi^y finished with a pen, and 
shaded with Indian-iiik. They ttsually repmu 
sent the finest scenes fi'om nature in the Low 
Countries, embellished with figures from sacred 
history. The name of the artist, and date. of 
execution, are usually affixed. 
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PAUL BRIL, 



N. 1554 . 
D. 1625. 



Of Antwerp ; after visiting Rome, became 
an admii!^ landscape painter ; and Annibale 
Caracei himiself, did not disdain to Enrich some 
<^f hi» compositions* witli figtires^ 

The drawings we commonly meet with h"^ 
tMs artist, w»e executed before he went t<y 
Italy; and consequenfly exhibit, neither the 
same degree of merit, nor beauty of scenery, 
which we find in his Italian works ; but yet are 
very highly esteemed. They are usually penned,' 
and washed with Indian-ink, or Mstre; and^ 
sometimes tinted with Wua In Mr. Barnard's 
edttectton, waaa most beautilul one in bistFe,^ 
embellished with Figures sead- Horsed ; an iBfii* 
tation of which has heen engtaved' by Watts :— • 
aiidf I ha^e a specimen, penned and washed^ 
from Mr. Hilli^s ocA^ction, whkh originally 
belonged to Mr. Richardson, and was esteemed 
by him one of Bril's finest productions. 
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JOHN OE VELVET BREUGHEL. 



N. 1565. 



D. 1642. 



The Son of old Peter Breughel, and a native 
of Brussels ; was a most laborious and indefatiga^ 
ble artist. His pictures are numerous ; and iu 
general very highly finished, with a multiplicity 
of small figures, and a minute attention to detail 
fn all the complicated variety of parts of which 
the scene is composed. 

The few drawings by this artist which are 
^met with in England, are studies of figures; 
generally penned and washed with brown or 
Indian-ink. I have one, in this style, which I 
purchased from the Sagredo collection; composed 
of a Figure at Plough with two Horses, accom- 
panied by five- other Boorish Figures, a Horse, 
and a Cart. There is an imitation of his manner 
in Mr. Rogers' Work, engraved by Ryland. 



ADAM ELSHEIMEH. 

• N. 1574. 
D. 1620. 

Of Frankfort ; ill Order to improve himself $i 
a painter, went to Rome, where he acquired a 
fine taste of design ; and particularly excelled 
in the management of the chiaro-oscuro in moon*- 
lights, sun-sets, and other peculiat accidents of 
illumination. His drawings, which are scarce^ 
are frequently employed in exhibiting the same 
fine and striking effects of light. Greneral Mor- 
rison, amongst others, has a very capital one^ 
handkd much in the manner which Beioib^dt 
alterwards adopted. 



WILLIAM VAN :fflEULANDl\ 

N. 1584 . 
D. 1635. 

« 

Of A&titerp ; was a disciple of Roland Savery ; 

but wisliaaig to extend his knotirledge of the art^ 

v/f&tit tb Uome^ and attached himself there to 

his countryman Paul Bril, whose stile he thei 

copiedy tJiobgh he changed it afterwardii on his 

return home. 

p 
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The few ftrtfwiftgS'W-e mpet witii by this artist 
in England, are generally executed in black 
chalk, and washed tviih bistre. A fine View 
upon the Rhine, in this style, appeared at Mr. 
H0Iier*3s saie, Febnutry^ lUfSA. 



" CORNELIUS PQELOEMBUaBfcG. 

« 

A ti&iJ&ve of )Utredit ; socai qiaaitted fais master, 
Abraham Bloemart, and proseoated has studies 
at Rome ; where, by contemplating the works 
of the best Italian masters, he improved his 
style exceedingly, and became a very pleasing 
artist; his smaEbefr ^pictm-es, particuhtriy, 1)eing 
much admired for their taste and delicacy. 

His drawings are $Cd]rCa The few we meet 
with, are handled with a pen, and washed in 
brown. General .MottxaMm haa two #9^ JliMid- 
(tcapes^ in thte. style: dnle» n View i«(p<ta 1^ 
Rhone; "^t^tJtet, iimtis; ^t both oi l^eiA 
destitifte off these plCMilng 6gi»res with iwhieb 
hi£( {octlures me so jiiiiQboiis^ imd g^caoefy^ 
adorned. 
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JOHN VAN GOYEN. 

N. 159ft 
D. 1656. 

Of Xeyden ; wag rndxAHgahle m miildiig 
sketches from tiatuf e in Uack lead. His fa^ 
voUrite haniitis^^ smd the subjects he most fbe^ 
quently represlsnted^ wel^ ihsB borders of riyen 
aiid/canala in the Lq^ Countries^ interspersed , 
mtfa villages and towns^ aiid embellished witii 
feny^-boisltfl^ eattk^ and figut*^. His more finidi- 
ed dc^wingSy have the additidn c^ a wash ; and 
at» ibee and masterly. ,1 have.a con&diderabid^ 
coUection of his works in this way^ which attest^^ 
at once his diligence and merit. Captain Baillie 
has given several imitations of his manner : and 
YM Blow . of . Amsterdam hbd executed ; twb^: 
with such admirable skill, as to deceive the 
best judges. 
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ROLAND ROGHMAN. 

N. 1597. 
D. 1686. 

A native of Amsterdam ; confined himself 
entirely to an attentive observation of nature, 
without regarding the style of any pio-ticular 
master whatever. The studies which he itaade, 
are very slightly penned, and washed ov&c with 
^eat spirit and effect Jn a Sketch by this 
ajrtist, in my possession, the distance is thrown 
back, with fine effect, by a large Tree in the fore- 
ground, very spiritedly handled. His pictures, 
fix>m being ill coloured, are by no means equal 
to his drawings. 



m 

CLAUDE GELEE, called LORRAINE, 



N. 1600 « 
D. 1682. 

It is impossible to contemplate the richness 
the variety, the expansion, the happy d^pance 
of choice, and delightful amenity of character, 
which distinguish the conceptions c^ this cap* 
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tiviiting ssttist, combined with that harmony, 
freshness, and inimitable veracity of colour, 
through which these conceptions are exhibited, 
in such a matchless union of truth and beauty, 
to the eye, without cordially concurring in the 
general sentiment which proclaims him, as be* 
yond all competition, the most accomplished 
landscape-painter that ever lived. His drawings, 
though justly precious on their own account, as 
well as being the productions of so great a master, 
are by no means rare. Of six volumes which he 
is said to have left of his designs. One, intitiiled 
** Liber Veritatis " from bemg meant as an au- 
thentic register of his works, is in the possession 
of the Duke of Devonshire ; and of this Volume^ 
the greater part of the contents have been en- 
graved, as imitations, by R. Earlom : though it 
must be remarked of these well-known copies, 
that they are in general much more highly finish- 
ed and made out, than the originals. — In the 
Royal collection at the Queen's palace, are about 
twenty-four drawings by Claude, which are ex- 
tremely fine : — and in Mr. Barnard's collection, 
about fifty more, of equal excellence ; several of 
which have been engraved, as imitations, in Mr. 
Pond's Work. — General Morrison is likewise in 
possession of two, of very superior merit : — and 

I have a ew specimens, of a small size ; one of 

p 8 
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which u highly finished, in his bert mamier; 
md another, a slight sketch in pencil and fardwn 
wash, of the Temple of Vesta at TivoU, though 
in many respects very carelessly executed, ex* 
tranely charaoteristic of his mode of working 
out results^ by a process the very reverse, appa^ 
rently, of prompt and decisive handling. Indeed^ 
to speak impartially of daude"^ drawings, it 
must be acknowledged, that though teeming 
with the same beautiful ideas which enchant us 
in his pictures, they are very inferior indeed, in 
power of execution, to those admired produc* 
ticms: fine efiects, no doubt, we occasionally 
meet with ; but in general they betray a timidity, 
i^nstraint, and embarrassment in the expression 
of his thoughts, which we should Httle expect 
}|i $0 consummate a master of the art Nearly 
oU the drawings whidi we meet with fay Clauife, 
are penned and waahed : but a feiw are heig^tr 
ened upon Uue paper. 
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HERMAN S.WAN£FELI>T. 



N. 1680. 



1>« \690, 



X0Q8I em^sxml m spixajt^ oC sayy to tibe iUu^t^r 
Qua cbief i^ that cfepartin»)it» wh<mi:we ImyA 
\»t notteed. Thougfa a Fleming^ by burth, ik m 
xraaarkable that we <fiseover no tcaeea^ w.hditev^ 
qI his country m hi& works. He w^nii youo;^ Hq 
Italy, where he spent the remaind[a: of hia life ;^ 
ted, with the atmospheije, appears to b^e mn 
hii»ed the taste and refinement, of that fav^oujoed 
regioB. €^ the arta. The soliitaiy and wmai^ib 
leimfles^iiii the vieioity of ]Eionie, were the.eh<MM^il 
hajmliS' wheDef he mpesaantly courted nature^,: ean 
sbshfid^ as^ she is, by the mosC interesting isemakia 
of ancient art, whh inde&tigahle ardour: and 
having at length succeeded in placing himself 
under the guidance of Claude de Lorraine, whose 
astonishiagi pixMluetions^kad long impressed him 
with admiration and delight, he soon became 

* M. D*ArgeiiviIle, in his '* Vies des Peintres," mentions a rumour that 
SwaneTeldt was at Paris in 1645* and painted four liandscapes there for the 
President Lambert ; but doubts its truth : Mr. Green of Ipswich, however, 
has a Flight into JEgy^i by him* dated, Paris, in that year. £o. 
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his favourite disciple ; not, it is said, without 
subsequently exciting something like an emo- 
tion of jealousy, from the warmth with which 
his pictures were received, and the avidity with 
which they were bought up. 

Swanefeldt*s drawings are in general highly 
finished with a pen and Indian-ink ; and repre- 
sent the most choice and captivating scenes from 
nature, luxuriating in picturesque embellidi- 
ment, and tastefully adorned with groups of 
figures and cattle, designed with correctness and 
elegance, and disposed, in thdr respective places, 
with admirable judgment. In this style there 
are seven vary fine specimens in the Royal 
collection. — Mr. Barnard has one of the same 
description, and two smaller ones: — General 
Morrison, three large, and four small : — and I 
am in possession of the Companion to the larger 
specimen in Mr. Barnard's odlection,^ and its 
exact counterpart in beauty and merit 



• Tbb «Ad oo the 8tb night of Mr. Btfavd's wieOflii, Ut 4(^ fyt £7 15a.. 
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JOHN WYNANTS. 

N. 1600. 
D. 1670. 

Gave himself up too much to play and dissi^ 
pation, to become very eminent as a painter ; 
yet niany of his* pictures are held in estimation, 
from the freedom of his pencil, and transparency 
of his colouring. The .figures were usually 
added by Wowermans or other masters. 

His drawings are extremely scarce ; and have 
little to recommend them. They are generally 
executed with a pen, and shaded with Indian*^ 
ink; and consist chiefly of studies of trees^ 
broken ground, &c. 



CASPAR DUGHET, called POUSSIN. 

N. 1613. 
D. 1675. 

iPrincipally acquired his knowledge of paint- 
ing under his Brother-in-law, Nicholas; who 
frequently enriched his landscapes with figures^ 
in which Caspar himself was by no means sue- 
cessfiiL The pictures of Caspar Poussin are 
justly held in the highest admiraticHi from the 
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grandeur of their sites, the beauty of their touch, 
and the chaste and solemn tofie of their colour- 
ing ; but his drawings, for the niost part, are 
little more than slight sketches from nature, 
executed with a pen, and washed with Indian- 



JOHN BOTH. 



N. l^Q. 



D. 16«0, 



Whcv though bom. at llt]?etdi». md ^ disc^plQ 
of Abraham Btsoemart^ was uisiuaUj q»1)^ 'SMik 
of Italy^ from the grecit tbea^ of hjhs stu4iw 
and achievments, attained dJ^tiuguiatiedr r^p^ 
tation as a landscape-painter, by the uncommon 
lightness, delicacy, and freedom of his pencil ; 
wHh such a happy umon^ of tenderness and 
warmth in his colouring, as has rarely been 
equalled by any othei: artii^t. 

The few drawings we meet with by this 
master, thouglk s%ht, are usually p^medt and 
washed with gveat fi^eedont and ispudt; and t^ 
subjects represented, remarkably weH cbosoif 1 
have a Landscape, with a Bridge smd Bkiina^ 
whidi frdly answers this description, and fojooM 
a very pleasing spedmen of his mannciu 
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FEANCESCO GRIMALDI, called IL 

BOLOGNESE. 

« , » . . 

N. 1606. 



IX.16S1&.. 



Was a disciple of Annibale Caraod : hk na<t 
toral geoius, hsmeyter^ Inclined him to the study 
of landscupe ; whudi he accordingl}^ pursued; 
juiii tceated with that pecullaar grandeuif aad el&i 
vation of mind, by which the Roman school' of 
design is so eminently distinguished. 

His dMwiug£L {lire numfirousk ; and have great 
merit. They are, in general, slightly executed 
with a pen ; but with a very masterly hand, and 
• bold eflfect. I have the representation of a lux- 
uriant and spreading Pine-tree, executed in pen 
and bitkrei with Bimpmmg fiicUity and fofee. In 
Fdii^a Woark^ are womp Very dose imkatioiis of 
Inct noanner. 



I 

A 



t • 



220 



ALBERT CUYP oe KUYP. 



N. 1606. 



Of Dort; was a most admired artist, from 
the pleasing variety of his subjects ; and the 
imoommon vigour, transparency of colour, and 
truth of effect, with which they are universally 
represented. 

His drawings, in England, are scarce. Two 
very fine ones are in Mr. Barnard's collection, 
handled in black chalk, and washed with Indian- 
ink. 

HERMAN ZACHTLEVEN. 

N. 1609. 
D. 1685. 

Of. Rotterdam ; received instructions from 
Van Goyen, and carefiiUy examined the styles 
of many different masters ; but his primeipal 
Studies were immediately from nature, and are 
generally executed with black chalk and wash. 
His views on the banks of the Rhine, though 
usudly very slight, have great effect : the water 
is peculiarly transparent, and every object well 
expressed. 
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DAVID TENIERS, the Youngee. 

N. 1610. 
D. 1694» 

Received his first instructions from his Fath^; 
but afterwards became the scholar of Adrian^ 
Brewer ; and was fortunate enough to gam, in 
addition, some valuable hints from Rubens him* 
^If : with such asdstance, aided by his own 
extncndinary genius, imd attentive obsovation 
ofnature^ he became a most delightful painter 
of landscapes with figures ; and a pure^ silvery 
ton6 of coioiuring prevails in his best pictures, 
which is seldom iseen in the works of any other 
artist. 

His drawings, whpksh are scarce, conmt prin* 
dpally of studies of figulres from low life, exe- 
cuted iQ black or red chalk, in a very mastarly : 
manner, and with great trulli of nature. I have 
one of this description ; and a curious represen- 
tation of a School of Monkeys, handled in bistre 
with a pen and brush, with much humourous 
effect. 



JOHN ASSELYN, CAi.Li!D CRABBETJIE. 



N. 1610. 



A Jiati¥« of Antweifk, mi& sobolw of lEmkn 
Vail de Vilde, wettt enrl^r to Bolsw^ faidT€«aftitfa}d: 
some years there ; devoting his atfeentioh equ^y 
to the works t£ iht, best laniteeap&^mxit^ni ift 
tbat capital^ and to attt<Hes aSUi otftufe in lift 
picturesque rioinity. 

Tbe few draftings We meet wiUk by ihtsi 
master^ are executed in chalk» shaded with Itir 
dian-ink ; and have great merit. In the Royal 
cdieetion are several fine* sfieeimeod ^^^nd Mr. 
Barnard has a ca{>ital oiae^ ornaittented with 
voLbnf figures^ and distioguibhed foy a v&qr sftrik* 
ifig effect «f sunshine 
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MINBERPOUT HOBBEJMA. 



N. i€n. 



■ »<I H IIl« ■ I 



Of Antwerp ; disdained all other masters but 
]^atiiire; and<even in neliecting from Jker^ was by 
»o meanis fOuri4His in hia choice : the quietest 
home^seene, a cottage i»d tm or^ard, mifficed 
him for a subject ; tknd to so trivial a theme, by 
a peculiar vigour of handling, and a briHiant 
oast of lights he could impart an intenest and 
cliacm wluicfa are often w^anting in the most 
^ewy dompofiitions. In figureis, however, he was 
totally unskilled ; and those on his ^^regroilnds 
were usually supplied by Twiiers or Ostade. 

Hi6 drawings, which in England are ex)treftie- 
ly scarce, aire generally executed in black diatk^ 
luad wa^ed with In&an^ink. In the Queeri^i 
palace are a few sknaU ones, which ore beautifuL 
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JACOB RUYSDAEL. 



N. 1636. 



D. 1681. 



Of Haerlem ; the younger brother of SolomoiH 
was contemporary with Berghem, and a great 
admirer of his works : but Nature was the 
mistress whom he most sedulously wooed ; with 
what felicitous success, we have abundant evi- 
dence in his admirable landscapes, and those^ 
mcHre especially, where he represents the rush 
of torrents, foaming along their rocky channels^ 
and bursting in cascades, in which he unques^ 
tionably stands without a rival in the art. 

In the Queen's palace are a few small, but 
exquisite drawings, by this artist, handled ill 
black chalk, with infinite spirit. The leafagex)f 
the trees, in particular, is touched in the same 
inimitable style as in his paintings. I have a 
slight sketch, in Indian-ink, of the interior of a 
Forest, in which this excellence is peculiarly 
observable. 
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ANTHONY WATERLOO. 



N. 1618. 



D. 1660. 



The pictures of this celebrated tnaster, . are 
^tremely rare ; and his high reputation princif 
pally rests on his incomparable etchings, whicb|» 
bs genuine representations of shnple nature, and 
mor$ particularly of her choicest omament-^the 
ramification and foliage of trees, are justly con- 
sidered fis superior in execution to those of any 
other artist whatever. 

Waterloo's drawings are usually studies of 
trees from nature, executed in black and white 
chalk on coloured paper ; and some few have 
the addition of a wash with Indian^ink. In 
general they are slight and loose, but very 
masterly. General Morrison has, among others^ 
a very fine one in this style^ which is tinted^ 
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BARTHOLOMEW BREEMBERG, 
CALLED BARTOLOMEO. 

D. 1660. 

OfUtrediit; went early to Rome, cffi[d studied 
e&jst natuiie in thd environs of that city. His 
drawings principaUy consist of sketches and 
views c^ the most inter^ting sci^nM and rains 
in the vicinity c^ Rome ; and are visually ei^ 
cated in red or Mtiek chi^^ and shaded with 
bistre. The figures he mtroduces, afe W^ de- 
signed and disposed. 



ALBERT VAN EVERDINGEN. 



N. 16^1. 



The nephew of Caesar ; excelled in sketching 
forest-scenes and groves from nature : and the 
drawings we usually meet with by himi are of 
this kind ; executed with black-lead or a pen^ 
and slightly washed with bistre. 
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JACQUES ROUSSEAU. 

N, 1626. 
D. 1694. 

A native of Paris» and sdidbor of Swanefeldt ; 
dosdy studied after nature, as well as the works 
of ikne best painters in Italy. These studies 
were mostly in red chalk ; very slight, but 
nasttfly; and consist principally of Ronum 
buildings and ruins, introduced in pleasing land^ 
scapes, but rarely enlivened with figures. 



MESSIO BI MABDIO. ^^ ' -^ ' — — ^"^^ 

/7 3c>. ^-^ ^ti».^ -t-i^^ ^7^Z. 

A Neapditan ; chiefly studied at Rome and 
itiS ticdnity, from whence most of his views are 
taken. I have lour small drawings by him, 
whicfa^ though slight* posseaiE^ considerable merits 
The objects are outfitted with red chalk, and 
shaded with bistre^ in a sq^itited style; and 
flgxiies ace intioduced with a very pleasing 
effect. 
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ISRAEL SILVESTRE. 

N. 1621 . 
D. 1691. 

Of Nanci» in Lorrsdne ; rendered himself enii- 
nient, by his innumerable etchings froixi naCure 
in various parts of Europe. His drawings^ in 
England however, are by no means common. 
Those we meet with abroad, though alight^ are 
very spiritedly executed with a mxaHl pen» and 
shaded with Indian-ink. 



BERNARD PATEL. 



D. 1703. 



Was a native of France ; and has not be^i 
unaptly termed, the French Claude. His pic- 
tures usually represent the most imposing sites, 
crowded with magnificent buildings; and inliis 
own country are Greatly admired for the splen- 

The drawings by this artist, are commonly ex- 
ecuted with black and white dialk. There are 
several, in this style, in Lord Frederick Camp- 
bell's and General Morrison's collections, wbkii 
are specious, and clever in their way. 
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JOHN VAN HAGEN, 



N, 1635. 



The drawings by this artist, like his paintings, 
wee usually taken from scenes of nature in the 
vidnity of Cleves and Nimeguen. In England 
th^ are scarce; and greatly admired. Mr. 
PBachey possesses a fine specimen. 



ADRIAN VANDER CABEL. 

N. 16S1. 
D. 1695. 

Of Ryswick ; was a scholar of Van Goyen : 
but he made the style of Salvator Rosa his 
model; and his best works are much in the 
taste of the Italian school, and approach the ex- 
eeUencgr of that great master. 

His drawings are usually very slight ; and^ in 

England, scarce. The few we meet with, are 

sketches from nature; executed with .a fre^, 

light pen. 

Q 8 
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WILLIAM SCHELUNCKS, 



tf. 1639, 



D. 1678. 



A native of Amflterdam; fer the purpose ol 
improving himself in his fitvovrite pursixl; tnu 
veiled to Italy, and visited England; and 
was particularly diligent, wherever he went, 
in sketching the most remarkable objects he 
met with These sketches, which bear evidence 
of being executed with the utmost rapidity and 
despatch, are usually handled .in blade chall^; 
and some bave the addjftion of s waib wi^b 
bistre. 
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NICHOLAS DOLOBEL. 



We sometimes meet, with drawings by this 
master, which mre taken from natuie in and 
about Rome, and executed with a pen and 
bistre. In Greneral Mc^rrison's aoUection« are 
some fine specimens in this style. 
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HENEY AVKRCAMP. 



. A iDutfih paintor; had the misfertuoe to be 
domb; and on this axxsoimt receit^ tbe appella^ 
tidn» abroad^ of ^'LeMuetde Campen." His 
works are little knoivn in England; but are 
much esteemed m Holland, and usually r^pre^ 
scot scenes fimn nature in that country, em^ 
lidied with a tnultitude of figures. I have an 
exquisite drawing by this master, of Figures 
@kttting; with a View of Alkmaer, a village in 
North Holland. It is penned and tinted. In 
1774 ftome of his works wore sold at Vander^ 
Diissen's sale at Amsterdam. 
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JOHN HACKAERT. 



N. 1635. 



Of Amsterdam ; was gireatly luimired, at a 
kndscape-painter, for the delicacy and beauty 
of his handling. Hia subjects are usually the 
most romantic scenes in Grermany ^d Swizzer- 
land) originally sketched by himself upon the 
spot ; but the figures with which they are en^ 
xidhed, were . generally inserted by Adrian Van 
de Velde. 

His drawuigs, which are scarce in Enghmd, 
are mostly small, and very slight ; but posses$ 
great merit. They are handled with a bollix 
^ee pen, and shaded with bistre, 
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PETER MOLTN. called TEMPESTA. 

J). 1701, 

Was a native of Haeiiem ; and at first painted 
aolmals and huntings as lurge as life : he then 
ehanged his subjects to storms and shipwrecks ; 
whidi were executed with such vigour of 'effect, 
as acquired him the title of Tempesta: but 
afterwards, in visiting Rome for his improve** 
ment, he deyoted his attention entirely to land<^ 
scape-painting, in which he distinguished himself 
with equal ability. 

His drawings are generally studies from natui*. 
executed in black chalk, and shaded with brown 
^ash or Indiaa4nk ; much after the manner of 
Van Goyen. His name, and the cb.te, are fre- 
quently inserted in a comer;. Captain ]3aillie 
hm imitated his style with great exactness. 
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ADBIAN VAN DE VELDE. 

!>• 1&I2. 

Of Amsterdam; firnn his infioicy di^Iayed 
a dedded genius for design, and was esafy 
placed under the instructions of Wynants. Bat 
he was ever attentive to nature, as his supreme 
model ; and the studies and sketches which he 
made pn this principle, are executed with black 
chalk, in a very free and masta'ly style. His 
more finished drawings have the addition of ft 
wash ; and a few are etched in with a pen, and 
Unladed with Indian^ink. General Morrison has 
some Cattle, in the latter style, which are very 
captivating ^««>and Mr. Barnard has about six, 
in diffinrent manners, all of which are fine. Imii* 
tations have been given by Ploos of Amsterdam. 



ABBAHAM GENORLS. 

N. 1640. 

A '1*1 . 

A native of Antwerp ; studied under diflfer- 
^t masters, at home, and in France : but stiH 
impatient f(»r fiirther improvement, hevidted 
Rome ; where he assiduously devoted himself to 
mi attentive examinalioa of the most celelvated 
works in that capital^ and to copying with fbie^ 
lity the most interesting scenes around it. 

Genoel's sketches (for we never meet with 
finished drawings of his hand) are executed with 
a pen, in a loose, free mannar; and a few have 
the addition of a wash with Indian-ink. Grene- 
ral Morrison has some, in this style^ which are 
very spirited. 

BERNARD APPELMAN. 

N. 1640. 

Was horn at the Hague, wheie are scmie of 
his liefit pictures. His scenes are generally 4aken 
from nature ahout Rome and its vicinity, and 
of course are interesting ; hut his figures are 
veiy indifferently executed. His drawings are 
usually handled with a hmwn wash, and tinted ; 
with a very pleasing eikct. 
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ADRIAN VAN DEEST, 



N. 1655. 



D. 1704. 



Of the Hague ; resided many years in Eng- 
land, and acquired considerable reputation by 
his landscapes ; a large portion of which, were 
news from nature upon our western coasts. 
His diawings, in general, are penned and washed, 
in a slight manner. 



ORIZONTI. 



N. 1656. 



D. 1740. 



Whose real name was Van Bloemen, was a 
native of Antwerp ; but having resided many 
years in Italy, is often considered as belonging 
to that country. He acquired the name of Qri- 
zonti, from his peculiar excellence in extending 
the distances of his landscapes. 

His drawings, which are executed with a pem 
and wash, are deservedly admired for their free* 
dom and spirit .General .M<»nison has some 
which are extremely pleasing. 
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JACOB DE HEUSCH. 



N. 1657* 



D. 1701. 



OF Utredit; was a disciple of his Unde 
WiUiam de Heuseh^ whose Works he at first sd 
closely imitated, that the ditiCerence betweeiK 
them is scarcely discernible : but gcHng to Rome 
for his improvement, he socm imbibed a higher 
taste of design; and studied the style of Salvator 
Bosa, in particular, with such success, that he 
rose into distinguished reputation, and his pie* 
tures were every where very eagerly collected. 

His drawings, which are mostly studies from 
nature, are executed in general with a pen mid 
wash, in a fi!ee, bold style. There are a few, in 
Mr. l^tmard's collection, which are remazkably 
fine. i 
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VANDER MEER, thi: Younger. 

N, 1665. 
D. 1686. 

Of Haerlem ; was genefally erteelned flie 
best sdidlar of Berghem — ^the &at who had lnost 
completely imbibed the genius and spirit of hi* 
master. His landscapes^ in which he ever ooii«« 
suited nature as his supreme model, are of tiie 
most pleasing chaiticter; and the goats and 
sheep with which he usually omamenited these 
scenes, but particularly the latter, are painted 
with such an admirable character of truth, as 
has never been surpassed eyen by Berghem 
himself. There is a very capital drawing by 
tins master, of a large size, in Mr. Barnard's 
cpUectioit : it is washed m bistre^ and l^gfaly 
fished* 
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MICHAEL CARIl£ 

N. 1666. 
D. 1728. 

The drawings of this master, who studied for 
Hsome time mider Berghem, and became a very 
pleasing painter, are usually executed with In* 
diati«ink or bistre^ and tinted. His &vourite 
sutgectB weie itonns» with itfBfighted figutesanA 
cattle. 



FREDERICK MOUCHERON. 

N. lesB. 

A native of Embden; was a dlsGiple of John 
Asselyn. His works are generally admired from 
their dose imitation of nature, which he alwaytf 
studied with the greatest attention* The few 
drawings we meet with by this master (for m 
England they are extremely scarce) are usually 
penned and washed, with an air of considerable 
freedom. 
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ISAAC MOUCHERON. 



N. 1670. 



D* 1744. 



Of Amsterdam ; the son and scholar of th0y 
Jnreceding artist, at the age of twenty-four made: 
8 visit to Italy, where he studied after the. mo^i^. 
beautiful scenes of that picturesque country, 
and made many fine drawings, which he brought 
back with him to Holland, and painted in large 
there. In the Royal collection are a few «mall 
drawings by him, of peculiar beauty : they are 
carefully finished with Indian-ink ; and one is 
tinted, with fine effect.-^In Mr. Barnard's coL 
lection is a capital specimen, penned, and shaded 
with Indiim-ink. 
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ABRAHAM HADEMACEElt. 

JS. 1675, 
D. 173& 

Amrterdam; vras an artist ^trho rofier to 
ecmsiderabie eminence by the aid of his owfi 
industry and genius alone, without the assist- 
aoioe of any master. The greater part of his 
time was employed in studying after nature ; 
and the best of his works are the water-coloured 
dmwings which he made in this way. These, 
In England, are scarce. What we most com* 
monly meet* with, are small studies, penned and 
shaded with bistre, in a neat and finished style ; 
and consist of views of "Tillages and castles in 
Holland, enriched with figures. One of thd 
most pleasing of this kind, is in the possessioil 
of Loird Frederick Campbell ; and represents A 
grand prospect upon the Rhine : it is penived^ 
and shaded with Indian-ink^ in a slight but spi« 
rited manner. 
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MARCO BXCCL 

D. 173a 

Tba ii^[>bew and discqpfe q£ Sebartiaa Bidd ; 
not only distfnguiflhed himfelf as an architect 
but^xeelled in landscape-paintings theacenery 
fyx which he studied in and aix>ut Rome ; and 
hia drawings are in yet more esteem than his 
pietiires. Those in body water-oohmrs^ whloii 
$tre genei:sUy upon parehment^ arc fine ; though 
the skies are frequently too Uue. Otiiers, exe* 
euted in lustre, have likewise merit in the exe* 
eution, aild tilie subjects, in most instances, are 
pleasing ; but there is too often a want of effect 
in the g^ieral result At the Queen's palace 
are several drawings of the latter deaeriiption, 
framed and glazed, wMch are amongst the beat 
0f his woi:ks in that style. 
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NICHOLAS VANDER STRAETEN. 



N. 1684. 



Called Drue ; was a Dutch painter of some 
ffieiH : but he prmdpally excelled in drawing 
itfter nature with hlack and red chalk, which 
h& aoeotnpHsiied with an uncommonf freedom of 
hand, ftome of his more finished works are» 
executed in black chalk, and tinted, with con^ 
nlderabie effect In Mr. Bamard^s coUeetikm 
are some pleasing spedmens, <^ a smdl si^, 
done in black dialk^ and wash^* 



PAUL FRANCIS FERG, 

N. 1689. 



D. 1740. 



Of Vienna j having studied after the best 

masters in' Germany, visited England, where 

Tm works were greatly admired, for the pleasing 

character of the subjects, and the neatness, deli* 

cacy, and spirit, with which they are wrought 

up. His drawings, too, which are generally of 

a small size, and highly finished in bistre, have 

considerable merit. 

B i 
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PAOLO PANNINI. 

« 

D. 1758. 

• 

A native of Piacaiza; studied dne^ at 
Rome, where he assiduously applied himself to 
copying themosf striking remains of antient 
architecture; which he aftemards, disposed, in 
his paintings, into magnificent groups, and de^ 
corated with a profusion of figures, producing a 
richness of composition and splendour of effect 
that procured him many admirers. 

His best drawings are highly finished and 
tinted; and embellished with a multitude of 
figures, which, though often too large in their 
proportions, and incorrectly drawn, have yet an 
imposing character. His slighter > sketches are 
conunonly penned, and shaded with bistre or In- 
dian-ink. General Morrison possesses one of the 
most pleasing specunens in this style ; in which 
the figures, too, are good. 
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NICHOLAS BODEWYNS, 



We firequently meet with the pictures of this 
master, which are generally of a very pleasing 
character ; especially the smaller ones, in which 
the figures are usually inserted by Francis Bout. 

Bodewyn*s drawings, are chiefly studies from 
nature ; and are executed with considerable free- 
dom. He most commonly outlined with a pen, 
and washed with a blue or green tint, which too 
pflen predominates, so as to offend the eye, and 
injur? the effect. 



FRANCIS BOUT. 



r 

■ 
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Was a very agreeable painter. His pictu)*es 
in general are small, and neatly finished, with 
groups of figures and cattle correctly designed. 

His drawing are chiefly handled with a small 

pen and wash ; and consist of studies of figures 

% 3 
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and cattle designed to be introduced, either 
into his own landscapes, or those wfaidi he fire^ 
quently painted in conjunction with N. Bode* 
wjms. I have several of this description : and 
a large mountainous Landscape enriched with 
figures, executed in pen and wash, which im* 
parts a very high idea of his powers both of 
composition and execution. 



J. ISMAN. 



-r- 



A German artist, resided some time in Italy ; 
and his works, particularly hia drawings, display 
unquestionable ment. The lattw, are usually 
studies from nature, executed with a remarkable 
breadth-of effect, in Indian-ink. Grcneral Mor- 
rison has one, representing^ some Architectural 
in the vicinity of Rome, which is fine. 
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AfARTIN D£ COCQUE. 



Is a name we meet with, in Flanders, upon 
drawings of very superior merit, and which bear 
a considerable re^emblanoe t^ the style of Paul 
Bril, both with respect to handling and scenery. 
The only specimen in my possession, is of 
great beauty : the subject is grand, consisting 
of Rocks, a Waterfall, and Wood ; and it is 
ca^b^ished by tuo Figures on HoMetecfe^ cbr- 
rMfly defligned. 



JOHN TALMAH, 



The son of William Talman, Comptroller of 
the Works in the reign of King William, was 
for some time in Italy, where he made numerous 
drawings of the churches and other principal 
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bufldings. Many of these are executed in 09» 
lours ; and otlieirs, which are slighter, are freely 
sketched with a pen, and usually washed with 
bistre. In the Library of the Antiquarian So- 
ciety, are several which have oonsideri^ble merit 



WOBREHUREN. 
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. Tbocigh we. have no where any account <tf 
this artist, his drawings are not unoommoii bt: 
Germany, nor destitute of merit. They are 
chiefly small views in Savoy ; executed in a neat 
but masterly style, in Indian-ink* I have one 
of this description, after nptifre^ that is e^trei9^ 
Jy dever. 
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.JO. ANTONIO CANALETO, called 

CANALETTL 

... . . , , 

N. 1697. 



D^ 1768.: 



After having distinguished himself by his 
adinirable architectural and canal scenes in Ye^ 
ikice^ came to England in 174^9 and reihained 
heire about two yetos, during which time he 
pointed many fine views from nature with great 
i3*uth and beauty. 

•-'His drawings are executed in a free and nlas- 
teiiy style with a pen, and washed with Indian-^ 
ink or bistre. They are, in general, represerita-' 
tidns of the most striking scenes in Venice or 
liOndoii ; in which the perspective of the build-' 
iBgs, as well as grouping of tl^ figures, is most 
supeticnrly managed; and every object, through- 
out, touched with the utmost spirit and precision; 
Mr. Peachey has a large drawing of Westminster 
Bridge, when building, with many figures, which 
is capital : — and I have a View of Northumber- 
land House and Charing Cross, in pen and 
Indian-ink ; as also another of St. Mark's Place, 
Venice, which exhibits a most brilliant specimen 
of his powers of execution. 



tM 



WILLIAM TAVERNER. 



D. 1772. 



Was a Proctor in Doctor^s Ccsnmoitf^ w1h> 
dedicated mlj his leisure hours to the^arti^ 
design ; in which, however^ he anioentiy ex* 
odled. His pietures, in genaral^ haye % U^ 
degree of merit ; being well coloured, and toudir 
ed much in the fine style of Gaqpar Poussin. 
His drawings are chiefly woody scenes fsom 
nature, which he studied principally in Hanging* 
Wood near WocAwich, They are executed in 
many different manners ; but aU^ masterly. Hia 
tinted drawings, are said to have been the furat 
of that description that appeared in En^aad 
by an English artist. 
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TULL. 

D. 1762/ 

Wai a scfaoolmaster, whop^ted met Ay tat 
lug amusement His pictures usually r^resent 
dose rural scenes, of laiies with cottages ; and 
are by no means destitute of merit 

His drawings are generally executed in black 
and white chalk upon ooloiu'ed paper. The 
teees are touched much in the beautiful style 
ofRuysdaeL 



WILLIAM MAKLOW. 



Was a pupil of Soott the. artist; and after 
idsiting various parts of England, France, and 
Italy, for the purpose of collecting subjects for 
his pencil, established himself as a landscape- 
painter in London, where he met with consider- 
able suceess. He was Httle acquainted, appa- 
rm^y, with the higher excellencies of the ar<^ 
wA rarely aimed at much of picturesque effect :* 
but there is a quiet truth in his landscapes^ 
which is extremely pleasing ; and his buildings^ 
in parkieubr, zn remarkably .well toned. 
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Marlow's drawings, are mostly views from 
nature ; wrought up to a certain extent, in the 
design of being afterwards transferred upon 
canvas. They have a neat appearance; but 
betray much strShess and labour in the execu- 
tion, and are entirely destitute of that force 
which is derived from a happy management of 
light and shade. I have several of his Italian 
Views, of this description; meagrely tinted, 
feeble in their handling, and possessing slend^ 
recommendations of any order, beyond that of 
fiddity to the scenes they represent 



J. B. CHATELAIN. 



N. 1710. 



V " * " 



The drawings by this artist, chiefly consist of 
studies from nature; and are very numerous* 
Many are executed with black chalk : but others 
are penned, and shaded with a wash, in a loose' 
style. In general, his works are inclined to b^ 
spotty; and he is considered as a mannerist 
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01 ACOMO FRANCESCO 2UCCAIUELLL 



N. 1703. 



D. 1789. 



Was a native of Fitigliano in Tuscany ; and 
scholar of J. M. Morandi, a Florentine. He 
was a very captivating painter : and during his 
stay in England, which was many years, enrich- 
ed most of our principal collections with his 
landscapes, which were universaUy admired for 
the beauty of theit scenery, the gay harmony 
of their ccdouring, and the elegant groups of 
figures and cattle with which they were taste* 
folly embellished. 

The drawings of this artist are numerous, and 
executed in every different style ; but his most 
finished ones are in body-colours, and have 
superior merit. Although Zuccarelli studied 
nature assiduously, most of his works were thi> 
products of his own rich and happy inventio^^v 
and lure justly admired for their composition, ia. 
every part of Europe. In the generality g£ 1u& 
fiGces he inserted, near the figures, a small gouid^* 
as an emblem, of his name ; and sometimes he 
added his. initials. Having been in somd degree; 
of intimacy with this accomplished artist, I ha5i 
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an ^opportunity of collecting a considerable 
mimber of his best lx>dy^coloiired dnmingsl 
and more particularly, a Landscape enlivened 
with a group of Daneers, of exquisite, grace and 
beauty. 



GEORGE LAMBERT. 



N. 1710. 



D. 1765. 



Was principally emj^yed in acene-fttindng 
&ft the theatres. His easel pictures a» generally 
taken from nature, where an opportunity was 
afforded of introducing a profumon of tiees^ 
whidh he grouped and painted with ocmsiderabie 
aqoeess. As to his drawings^ whidi were sold^ 
soon after his deaths at Mr. LangfordX tlie3r 
haTe little merit* The execution is by no meana 
masterly ; nor are the scenes or effects at ^l in^ 
terestmg ; whilst^ in almost eirery instance^ ik&y 
are enthely destitote of the embeUishment of 
figures. 
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CHRISTIAN WILLIAM EKNEST BDE- 

TRICY. 

D. 1774. 

A native of Wiemar in Saxony; resided 
pincipalfy at Dresden. He was painter to the 
Elector of Saxony : and his pictures, both of 
history and hmdscape, were greatly admired; 
but particularly the latter, in which he has often 
imitated the style of Salvator, with considerable 
success ; and on other occasions (when pursuing 
his own taste, probably) displayed a shewy rich- 
ness of effect, tibat is extremely imposing. 

His drawings, which are scarce in England, 
lure much esteemed abroad. In Mr. Barnard's 
collection, is a most beautiful Landscape, highly 
ftpidied in bistre. . 
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A. K NEYTS- 



The pictures of this admired Flemish artist 
are usually small, and most highly finished. At 
the Queen's palace are a few of his drawings, of 
a diminutive size, but very striking in their sce- 
liery. Tiiey are fr^ly penned, and washed with 
Indian-ink ; and the trees are touched very 
much in the style of Swanefeldt 



SAENKEDAM. 



Excelled in representing the inteiaora of 
<^urches; in whicli he displayed a thorough 
knowledge of perspective. His drawings of 
these subjects^ have great merit: they are penned^ 
shaded with Indian-ink, and tinted, with fine 
effect. A specimen of one^ has been imitated 
by Ploos of Amsterdam. 
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J. C. DIETZCH. 



N. J 710. 



An admired Gennan artist ; is mentioned^ in 
Strutt's Dictionary, as an engraver in the ^tyle 
of Waterloo. His drawingSi like his etchings^ 
are usually small : they are finished with Indiui* 
ink ; and are generally ornamented with rustie 
figures. 



GEORGE SMITH. 

N. 1714. 
D. 1776. 

Of Chichester ; was the best painter, of th^ 
three brothers. His pictures are generally finish- 
ed with great care, and the subjects, in most 
idstaoftiess, well selected from nature; but the 
greens are too often disagreeably predominant. 

The few drawings we meet with by this 
artist, are masterly The best, are in the taste 
of Rembrandt ; freely executed with bistre. I 
have a small olie of this description, which I had 

of the artist himself of considerable merit 

s 
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FRANCIS EDMUND WEIROTTER. 

N. 1730. 
D. 1771. 

A native of Grermany. ; after visiting France 
and Italy, settled finally at Vienna, where he 
was appointed Professor of the Academy of 
Painting. His principal works consist of etch-! 
ings from nature, executed in a free and mas- 
terly style. His drawings, which are scarce, 
are generally handled with a pen, and shaded 
with bistre ; and have great merit. 



JOSEPH VERNET. 



N. 1712. 



D. 17S9. 



The few drawings we meet with by this ad- 
mired painter of landscapes and sea-ports, are 
chiefly sketches fi-om nature, in black and white 
chalk upon blue paper, which he made whilst 
he was in Italy. An imitation has been eigiav- 
ei of a Moonlight sceiie whidi is in the cabmel 
of M. Ettling at Frankfort 
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ALEXANDER COZENa 



D. 1786. 



Was an ingenious artist : and his drawings^ 
which are usually executed in bistre, have con- 
siderable merit. Many are from nature: but 
the largest portion are worked out, according to 
the suggestions of his own fancy, from casual 
blots ; — a style, of which he may be regarded as 
the inventor. The drawings which he left be- 
hind him, were sold by auction at Mr. Christie's 
in Pall Mall, Marcli 81st, 1787. 



THOMAS GAINSBOROUGH. 

D. 1788. 

A native of Sudbury, in Suffolk ; justly merits 
particular consideration, as the most distinguish- 
ed artist we can claim, of a character truly and 
exclusively English. His Father was a clothier, 
for which business the son was designed ; but a 

dedcled and inrindble passion for the art, over- 

S 3 
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came all obstacles ; and he was at length per- 
mitted to follow the bent of hU geniiis, and take 
up the pencil as a profession. For this purpose, 
at the early age of fifteen, he removed to London, 
where he was fortunate enough to gain an in- 
troduction to some of the principal artists of the 
day, and contrived, by the exercise of his talents, 
to obtain a livelihood entirely independent of- 
his friends; till, on his forming a matrimonial 
connection, at nineteen, he was induced, from 
family considerations, to revisit his native county, 
and take up his abode i^t Ipswich. Here he re- 
sided several years, painting portraits and land- 
scapes ; portraits, for subsistence ; and landscapes, ' 
for amusement. The pleasing scenery round 
that town, its hollow and tortuous lanes with 
broken sand-banks, its copse-grown dells, above 
all the richly wooded and picturesque acdivitieft 
of its winding river, were, for improvement in 
the latter pursuit, his perpetual haunts : these 
were his academy : and the many early speci- 
mens yet left of his treatment of such subjects, 
sufficiently attest with what diligence he studied 
in this school of nature. From Ipswich, at the - 
warm instance of several of his friends and ad- 
mirers, he removed to Bath ; where he continued, .^ 
for some time, to exercise his talents in^ the 
same way, though upon a larger scale : but Hie 
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Institati<m of the Royal Academy having ex- 
cited a considerable feeling in favour of British 
artists, and opened a most encouraging field for 
the display of their abilities, he resolved oa 
trying his fortune once more in the metropolis. 
Here his admirable talents soon brought him 
into notice ; and he rapidly rose to reputation 
and affluence. For some years his pictures 
formed a distinguished ornament of the Exhibi- 
tion at Somerset House; but an unfortunate 
misunderstanding having arisen respecting the 
places assigned them, he entirely withdrew from 
the Societ)% and confined the display of his 
works to his residence in Pall Mall : where he 
remained, in the full possession of public favour, 
beloved as a friend, and admired as an artist, till 
a cancerous tumour in the neck, exasperated by 
a cold which he caught in attending the trial of 
Mr. Hastings at Westminster Hall, to the deep 
regret of every lover of the art, put an untimely 
end to his career. 

Gainsborough's portraits are distinguished for 
clearness of colour, lightness of touch, a fair 
character of nature, and most striking resem- 
blance to the ori^nals : but it is on the merit 
of his landscapes, beyond all doubt, that his fame 
as an artist will ultimately rest. These, in his 

earlier manner sit least, were faithful representa-^ 

s 3 
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tions of individual nature : on the foreground, 
every object — ^weeds, dock-leaves, ferns, stusnps 
of trees, &c — were marked with firmness and 
precision: some pleasing home scene, rich in 
picturesque beauty, and gently removed by 
aerial degradation, formed the middle distance : 
this united with a soiRb misty offskip ; which, 
aided by a few breaks or gleams of light on the 
horison, melted sweetly into the sky ; where, 
as the eye. ascended, it was met by grand fine* 
toned clouds, bold and massy in their effect, yet 
exquisitely tender, light, and floating, as those 
of nature itself. The cattle, and figures engage^ 
in rustic occupations, with which he embellished 
these scenes, were always disposed with judg* 
ment, and added life and animation to the 
prospect His trees, distinctly marked, as they 
are, by the specific character of each speciei^-«<- 
the oak, the ash, the ehn, the willow-— have 
particular claims to excellence : the boles, with 
all their richly varied hues, are touched with 
characteristic beauty and spirit ; the ramification 
is easy, natural, and flowing ; and, by a peculi* 
arly dexterous and rapid stroke, is so happily 
connected with the^ leafage, as to produce a 
waving appearance in the branches, a pliant 
susceptibility of motion, uncommonly light and 
airy in its effect In seizing the picturesque 
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features and aoddents of nature, Gainsborough 
was pre-eminently felicitous : the old grey cart- 
hOrfte; the rough-coated ass; the ivy-mantled 
pollard; the lowly cottage with its weather- 
stained Walls, moss-grown thatch, and quarry- 
window, bright with reflected sun-beams — ^were 
exhibited with an air of pure and exquisite 
truth, which shewed how deeply he was imbued 
with a genuine feeling for such beauties. The 
powers of execution, too, by which all this was 
accomplished, appear truly wonderful. With a 
number of etching strokes in all directions, and 
Q» great a variety of blended tints, the most 
striking results emerge ; aff<»'ding, as an ardent 
admirer has observed, a twofold pleasure : at the 
prefer point of sight, all is nature, even to illu- 
sion ; on a closer inspection, we are astonished 
that such effects should spring from means appa- 
rently so inadequate. As Gainsborough advano*. 
ed in age and experience, he adopted a somewhat 
loader manner, and more impressive style of 
colouring ; but these were his distinguishing 
characteristics, to tlie last ; and may justly entitle 
him to the praise of being truly original, and by 
far the ablest artist we can boast, in his way. 
On all occasions of this nature, however, it seems, 
desirable, not for our own credit merely, but for. 
the reputation of the artist himself, properly un- 
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derstood, in some measure to qualify our pndse* 
The votaries of Gainsborough are too apt to set 
no bounds to their admiration : but the truth is, 
that in poetical elegance and grandeur of con* 
ception, in variety and expansion of scenery, 
and in richness, depth, and force of effect, he 
will bear no competition with Claude, or Salva* 
tor, or even his own countryman Wilson i 
whilst in transparency and finish, he &lls im- 
measurably short of a Berghem and a Ruytdael s 
Hobbema, to draw still nearer, completely over* 
powers him in vivacity of touch and brilHancy 
of tone ; nor will it be questioned • by any com* 
petent judge, that m his own peculiar walk, he 
is far outstripped by the exuberant fanc^ and 
vigorous execution of Rubens. His pictures, 
though luxuriating in all the beauties of cn-dinary 
English landscape (and he very judiciously 
seldom aspired higher) have rather the air and 
character of tinted sketehes, than regular oil 
paintings ; and that adroitness of pencil, in which 
he so pre-eminently excelled, and through which 
he produces so many captivating effects, by too 
proftise and indiscriminate an application, and 
too exclusive a reliance on its efHcacy, d^ene- 
rates, as is sufficiently manifest when his works 
are opposed to those of sterling power, into 
flimgineaa and mannerism* 
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Gainsborough's drawings are very numerous^ 
and of great merit. The larger, and perhaps 
better, portion of them, are executed with black 
chalk or lead-pencil upon white paper : some 
are hashed with bistre in the foreground, reliev- 
ed by a greyer tinge in the distance : a few are 
slightly tinted, with very beautiful effect : now 
and then we meet with a specimen of black 
dialk upon blue paper, heightened with white t 
indeed there is scarcely any contrivance for pic- 
turesque delineation, however eccentric, of which 
this indefatigable lover of the art does not seem, 
at one time or other, to have availed himsel£ 
In all, we discern the same original and power- 
ful talents, the same pure taste for truth and 
nature, the same happy choice in selecting the 
most captivating fcfatures and accidents of rural 
scenery, and the same felicity in expressing 
them, which distinguish his paintings; with 
this additional recommendation in their favour, 
that . the peculiar character of his handling — 
those spirited hatchings, those dashing spurts of 
the pencil, those zig-zag and anomalous scratches, 
which appear too often misplaced in the latter, 
are here quite appropriate ; and produce their 
designed effect, not only without offence, but 
to the delight of every critical eye, in admira- 
tion of the genius which could thus successfully 
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employ them.— Amongst the most considerable 
possessors of Gainsborough's drawmgs, may be 
noticed, his surviving daughter, Mrs.M.6amsbo» 
jrou^h of Acton, Middlesex; George Nassau, esq.; 
Doctor Monroe ; and the Rev. Doctor £jldar- 
bee of Great Glemham, Suffolk, Son of Samuel 
Kilderbee, esq. of Ipswich, an old fiiend and 
companion of the artist. Mr. George Frost, of 
Ipswich, has also a pleasing collection of valuable 
specimens, executed in different ways, but piin- 
dpally with black chalk and lead pencil, in the 
neat style of his earlier manner :— ^m inestimable 
tce»sJe to One. who, in his own admirable 
sketches from nature, decisively evinces, with 
what a congenial ardour, and how keen a relish, 
he has imbibed the genius and .spirit of his 
adopted master. — ^Numerous imitations of Gains* 
b<H*ough'8 style of handling have been executed 
by Liiporte, Wells, and other artists.* 



* Tliit artide» whicB was left entirely vacant In the origmal MS.» 1te» 
'btok obKgpngly nipplied by the Oentlemao who undertook tlie reviawo of 
tkcWork. £d. 
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GEORGE BARRETT, 



N* 172iB. 



D. 1784. 



A native of Ireland ; was an artist of very 
considerable merit. He looked up to nature as 
his guide, in prefwence to the finest works of 
the most celebrated masters; and marked her 
more beautiful and" striking effects, which he 
was fond of introducing in his pictures, with an 
accuracy which has never been exceeded. No 
artist ever studied the different species of trees 
with more attention, or characterised them with 
more truth. His execution is masterly ; and 
his colouring often good and harmonious : but 
in the attempt to hit off particular accidents--- 
the tints of different seasons — the hues of differ- 
ent periods of the day, kc. he is apt to appear 
overcharged and crude ; especially in his blues 
and his greeiis. His cattle and figures, have no 
remarkable excellence to recommend them ; 
though in general they are not ill-grouped or 
Hi-placed, 

His more finished drawings are executed in 
body-colour, with great care. Others are done 
in Indian-ink : and his slight^ ones, which are 
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sketched from nature, are usually pencilled with 
black lead. All are admirable in their different 
styles. Mr. Stainforth has some large ones, 
finished in colours, which are capital. 



HIERONYMUS GRIMM. 



D. 1794. 



A native of S wizzerland ; resided several year» 
in England, where, with mdefatigable industry, 
he made sketches and drawings of the most in-'^ 
teresting scenes in every part of the kuigdom. 
In an auction at Hutchins's in Covent Garden, 
July 1795, upwards of five hundred of these 
were sold ; the larger portion of them having 
been classed according to the several Counties 
in which they were taken. These were, in ge- 
neral,. executed with a pen and shaded with 
bistre ; though some were more highly finished, 
and tinted. In his colotiring he is usually too 
glaring, and his trees are formal and stifi^; but 
bis buiildings have the merit of great correctness, 
and display his skill in architecture and perspec-^ 
tive, to considerable advantage. 
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MASTERS OF SEA PIECES. 



HENRY C0R;:SELIUS DE VROOM; 



N. 1566. 



Was a native of Haerlem ; but visited various 
parts of Europe for the purpose of improving 
kimself in his profession. His tvorks, though 
not now held in extraordinary estimation, were 
irreatiy admired at the time. He distinguished 
Smsetf in this country by rep^sentingTin ten 
compartments, the most striking scenes in the 
action between the English Fleet and the Span- 
ish Armada in 1588, as Patterns for Tapestry 
for the great Earl of Nottingham, who had 
commanded our forces, as Lord High Admiral^ t 
oi^ that memorable occasion. 

The drawings of this artist are very scarce in 
England. Those we meet with abroad, are in 
general imail ; and usually represent sea-beaches^ 
with figures careening or launching boats. I 
have one of this description, handled with a pen 
and shaded with bistre^ of a very pleasing cha- 
racter. 
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REINIER ZEEMAN. 



N. 1612. 



A Dutch paintar ; principally excelled in 
etchings of shipping and sea-coasts. His draw- 
ings are usually finished with Indian-ink, and in 
many instances tinted with blue : but his ships, 
being truly Dutch-built, are uncouth and dis- 
agreeable objects. 



BONAVENTUR A PETERS- 

N. 1614. 
D. 1652. 

Of Antwerp; excelled in the representation 
of brisk gales and storms at sea ; as well as of 
views on the coast, with forts and castles, from ' 
nature. His drawings, which are for the most 
part executed with a pen and washed with Indi- 
an-ink, have generally great merit. The scenes^ 
are similar to those of his paintingis ; and when 
the view is from nature, the name of the place 
Is usually inscribed on the top with a small pen, 
I am ia possession of several of tins descriptimi^ 
evincing considerable talent ^ 
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W. VITRINGA. 



From the smallness of his works^ is Considered 
of the class of little masters. His drawings are 
usually finished with much care, and tinted. Mn 
Philippe, a collector, has an excellent Sea Piece in- 
this style, with the artisf s name and date, 1652* 



WILLIAM VAN DE VELDE, Senior, 



N. 1610. 



D. ie^3. 



A natire of Ley den ; was originally bred to 
the sea, where he acquired a knowledge of naval 
jEtffidrs which turned to excellent account when 
he took up the profession of a paintar* His^ 
first studies were usually made at sea, fi-om a. 
small vessel which attended the several naval* 
actions that took place betwee^ Admirals Manck 
and de Buy ter, and the Duke of York and Ad-> 
miral Opdam. They are generally executed in 
Indian-ink ; and are designed with great cm^' 
and cortectnesr. : :> 
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WILLIAM VAN DE VELDE, Junior. 

N. 1633, 
D. 1707. 

The Son of the last-mentioned painter; re- 
ceived his first instructions in the art fi-om his 
Father, who, on going to England, left hiin 
under the tuition of Simon de Vlieger. The 
scholar however soon surpassed the master, and 
acquired so high a reputation, that about 1678 
he was invited over to England by Charles the 
Ilnd ; during whose reign, and that of his suc- 
cessor, James the Ilnd, he painted the most me- 
morable actions of the English Fleet, in a style 
of excellence very superior to any thing that 
had yet been witnessed in that department of 
the art. 

The drawings of this artist are very numerous, 
his rapidity of execution being such, that he is 
said frequently to have sketched a quire of paper 
in an evening. Many are his first studies, made 
firbm on board a galliot which he was allowed 
by government for that purpose: these are 
gen^^y executed in broad black-lead only; 
but with a degree of veracity, spirit, and effect, 
that is truly wonderfiil. His more finisl^ed 
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drawings, are etched with a pen or pencil, and 
sl^aded with Indian-mk. Many of his larger 
pieces represent particular actions between the 
English and Dutch Fleets ; and in these he often 
wrote, over the ships, their names, and those 
of their commanders ; and under his own vessel 
m front, " V-Velde's GaUijodt,'' or •'myn Galli- 
jodt." Some idea will be formed of the prolific 
powers of this artist, when it is known, that 
about eight thousand of his drawings were sold 
by auction during the years 1778 and 1780; in- 
dependently of those which were previously 
preserved in the first collections. My portfolios 
are enriched with a considerable number of his 
drawings, executed in his best and most finished 
manner ; and attesting, in various ways, his pre- 
eminent ability as a marine artist. Specimens 
of his style are given in Pond's and Rogers' 
Works, as well as by Captain Baillie« 
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SIMON DE VLIEGE«; 



N. 1612. 

— • f ■ I ', 



The master of the youngei* Van (fle V^de^ 
though not equal in talent to bis matchkte 
i^holar, was yet an admimble aitist; aHAkxt^ 
whose works are still deservedly held in ^tiife 
highest estimation. His drawings* which £^ 
usually studies from nature^ have abundbiioe <i£ 
merit: they are generally outlined with a'br^d 
pen, and washed with Indiauririk ; and freqd^tM 
ly Represent, as apparently his favourite subj^et, 
groups of fishermen with their vessels on the 
beach. 1 have, amongst others, a Dl-aWlng 'tf 
this de.^cription on a large scale, Which ^ifbib^ 
his skill in the treatment of sudh'sceties, togreiEit 
advantage. Many were sold, in 1778 and 1780, 
along with the designs of the younger Van de 
Veld6 ; who had frequently recourse to them in 
putting in his figures. 



LUDOLPH BACKHUYSEN. 

N. 1631. 
D. 1709. 

Of Embden ; was a very eminent painter of* 
^ffaixt/es^ He studied nature with the closest 
atjte^tion ; and by an admirable management o^ 
i^q duaro-oscuTO, produced the most interesting* 
apd striking ef&cts. In the representation, esi-. 
pedally, of tremeiKtous buiricanes at sea — the 
rolling clouds — the driving rack — the uplifted 
s^rgefr-r^with dismantled vessels, labouring in 
t^^ ^welly or furiously impelled upon a raging 
shore of rocks and breakers — he exhibits a dire-^ 
iul character of truth and horror, which, as a 
spectator once observed, actually takes away the 
breath ; and unquestionably transcends, in appal-^ 
ling energy and grandeur, the sublimest efforts 
^en of Van de Velde himself 

Backhuysen's drawings are scarce ; and, when 

finished, particularly fine : so much, indeed, were 

tb^ ^^tf^f^^d, in his li^-time, that a hundred 

^fxi^^ W^ t^^ usual priice of a specimen. They 

t^ almost univ^r£»ally executed in Ind^an-ink^ 

XpQ^^3i»j in spy collection^ a spirited sketch of 

a Ff€»b Sreeze, bruised with this wash upon a 

B^^^ W^iP^ Ipaitatifyis of his style have 

been published by ML Ploos of iVm^etrdftm^ 

T 2 
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ABRAHAM STORK. 

N. 1650. 
D. 1708. 

« 

Of Amsterdam; was a faithful copyist of 
nature : and by the sweetness of his colouring, 
the delicacy of his touch, and the taste of his 
compositions, became one of the most admired 
painters of marines in the Dutch school. 

His drawings are in general slightly penned^ 
and washed with bistre; and bear, upon the 
face of them, evident traces of being immediate 
studies from nature. 



PETER MONAMY* 



N. 1670. 



D. 1749- 

A native of Jersey ; received his first mstruc- 
tions under a house and sign painter on London 
Bridge : but his natural genius buoyed him up 
above his situation ; and he gradually rose to he 
a very excellent painter of shipping ; particulariy 
when represented in the soft and serene repose 
of noontide calms. 
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drawings, which are usually executed 
with a pen and Indian-ink, have considerable 
merit : they wfll not, indeed, Endure comparison 
with those by the younger Van de Velde ; yet 
the forms of his vessels, which are very correctly 
designed, being more in the modem style of 
building, often please the eye much better. 



BROOKING- 

N. 1723 , 
D. 1760. 

From his excellence as a painter of sea-pieces, 
acquired the title of the English Van de Velde ; 
a denomination which he justly merited by the 
peculiar truth and beauty of his works, and the 
general resemblance they bear to those of that 
great master. 

The few drawings we meet with by this 
artist, are finished with a pen and Indian-ink : 
but want that spirit, freedom^ and effect, which 
are so fine and striking in those by the younger 
Van de Velde. 



fT« 



SAMUBJL 8C0TT. 



1). "ITT^. 



Ww an exeeOent pwnta? of sea^yi^jde^t fn^ 
river .aQeRe$, in which he i^troduced buil4iAga 
and figures with much skill. 

His drawings, which are usually from nature^ 
have likewise great merit. The slighter ones 
are, for the most part, sketched with a pen and 
washed with Indian-ink ; but those which are 
more finished, are tiiite4» and particularly fine. 
Grcneral Morrison has a View of London, in 
this style, which is citpitaL 
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